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~jhe Stars you admire owe much of 
their charm to active comfortable feet: 














A specially posed photograph of 
Anita Stewart, Metro-Goldwyn-Mayer 
player, starring in ‘‘Never the Twain 
Shall Meet’’. Miss Stewart is here 
shown wearing the ‘‘Anita’’ model, 
one of the many charming styles 
you can enjoy when wearing the 
Arch Preserver Shoe. 


NITA STEWART and most 

other popular stars of the stage 

and screen know that pretty frocks 

and facial beauty do not make a wo- 

man attractive unless there is poise 
and a free, graceful carriage. 


They know they must have active and 
comfortable feet. They simply cannot 
be vivacious, exuberant and natural 
in their acting if their feet are bother- 
ing. That is why so many of them 


RCHPRESERVER 
SHOE 


It not only allows you to forget your 
feet, but it urges you to greater activ- 
ity. You enjoy walking and doing 
things. This is the famous shoe with 
theconcealed, built-in arch bridge that 
supports the foot where support is 
needed. This is the shoe that bends 
where the foot bends. This is the shoe 
that has a flat inner sole which pre- 
vents pinching of the nerves, bones 
and blood-vessels. 


This is the only shoe that really com- 
bines foot health and comfort with 
correct style—the shoe to which 
active women (and women who want 
to be active) are turning. 


Let us send you our interesting book- 
let, ‘‘Foot Youth,” and name of dealer. 


THE SELBY SHOE COMPANY 
431 Seventh St. Portsmouth, Ohio 





“KEEPS THE FOOT WELL” 








| The Selby Shoe Co. ; 
| 431 Seventh St., Portsmouth, Ohio. a 
Please send booklet No. T-31, ‘“‘Foot Youth. 
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I My shoe dealer's name............:ssssessessesseeneesneenenneensenes ; if 








When you write to advertisers please mention PHOTOPLAY MAGAZINE, 








one 























































PHoTOPLAY MAGA; ADVERTISING SECTION 


! HAROLD LLOYD 


and PARAMOUNT 


Harold Lloyd’s decision to release his 
productions through Paramount is inter- 
esting to fans everywhere. 

It is fitting that the leading individual 
exponent of clean, wholesome screen 
comedy should be allied with the world’s 
foremost screen organization. 

Harold Lloyd has gone steadily from 
success to success. Perhaps there has 
never been such a tremendous mint of 
comedy as the world found in his last 
picture, ‘‘The Freshman.” 

Now comes: 























Harold Lloyd’s 
next production 
and 
first Paramount 
release 


Directed by 
Sam Taylor 












Grouches should be careful to see this picture 
while they are alone, or they will lose their repu- 
tations forever. 

Harold Lloyd is king of laughter today for the 
simple reason that laughter follows him as rain- 
bows follow summer showers. 

Harold Lloyd’s productions are made by the 
Harold Lloyd Corporation, and the public can 
rest assured that his pictures will always be clean. 

Paramount is proud to pay the great comedian 
this tribute and to have the privilege of releasing 
“‘For Heaven’s Sake!”’ Ask your theatre to book 
it early, and let you know the date. 


CParamount °Pi 


















PRODUCED BY 
“Tf it’s a Paramount Picture it’s the best show in town!” prompt 


"EW VORK City 
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Photoplays Reviewed in the 
Shadow Stage This Issue 


Save this magazine — refer to 
the criticisms before you pick out 


your evening’s entertainment. 
Make this your reference list. 
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That 
Costello 
Girl 


She came to the 
theatre of Broadway and 
the Pastime of Main Street 
unannounced—and she is 


Rivoli 


the most discussed new 
comer of years. Outside 
the fact that she is the 
daughter of Maurice Cos- 
tello no one knew anything 
about her. Ivan St. Johns 
has written her story for 
next month’s PHoropLay 
and it is a mighty interest- 
ing one. She got an oppor- 
tunity to make good, and, 
my, she went to it like a 
young Duse or baby Bern- 
hardt. 


How Did 
Moses Cross 


the Red Sea? 


How did Jack Gilbert fix his 
leg so that it appeared am- 
putated on the screen in “The 
Big Parade”? Everyone who 
has seen the picture is asking 
that question. How are all 
those seemingly miraculous 
and thriliing effects achieved 
in the pictures you see every 
day ? Out in Los Angeles are a 
number of expert chaps who 
are always called in when a 
difficult piece of work is to be 
accomplished. We will tell 
you how they do it next 
month. 


And a dozen more 


EXCLUSIVE 
FEATURES 
In April 
PHOTOPLAY 


Out March 15 
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Viola Dana Reveals the Secret 
of Her Beautiful Eyes 


Miss Dana, world-famous for the beauty of her expressive eyes, 
accentuates the lovely sweep and length of her curling lashes by 
darkening them with the dainty toilet requisite she is here shown 
applying, “MAYBELLINE” 

She has used ““MAYBELLINE” for ten years, both for street 
wear and in her screen work, and regards it as indispensable. 


Millions of women; from charming girl to queenly matron have discovered 
how ‘‘MAYBELLINE”’ reveals the hidden beauty of their eyes. 


““MAYBELLINE” is harmless, The popular Solid Form or the waterproof 
Liquid Form, BLACK or BROWN, are 7iec at all toilet goods counters. 


MAYBELLINE CO., CHICAGO 
ee 


Beautifies Eyelashes and Brows Instantly 


PHOTO BY SEELY 
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Brief Reviews of Current Pictures 


AFTER BUSINESS HOURS—Columbia.—Elaine 
Hammerstein and Lou Tellegen enact one of those 
far-fetched domestic dramas. (September.) 


AMER‘:ICAN PLUCK—Chadwick.—She is a prin- 
cess and he is only a poor American prize fighter if 
there is such a thing—but— (Sep/ember.) 


ANCIENT HIGHWAY, THE — Paramount. — 
A passable story of the timber lands with Jack Holt 
preventing the villain from jamming the heroine’s 
shipment of logs. (January.) 


ARIZONA SWEEPSTAKES, THE—Universal.— 
A snappy Hoot Gibson western with some novelty 
and good comedy situations. (February.) 


AWFUL TRUTH, THE—Producers Distributing. 
—IJt is awful, at that, and not what anyone would call 
first-rate amusement. (September.) 


BEAUTY AND THE BAD MAN—Producers Dis- 
tributing.—A gambler in a mining tewn plays bene- 
factor to a girl with operatic ambitivns. The grateful 
prima donna marries him. (Sep/fember.) 


BEAUTIFUL CITY, THE—First National.—The 
story not up to the Barthelmess standard. Contains 
good atmospheric shots of New York’s tenement 
district. (January.) 


BELOW THE LINE—Warner Brothers.—A splen- 
did story with Rin-Tin-Tin as thrilling as ever. 
(December.) 


BEST BAD MAN, THE—Fox.—Unswitable for 
Tom Mix. Clara Bow makes it endurable. (February.) 


BEST PEOPLE, THE—Paramount.—An enter- 
taining story of a son and daughter of the hoipolloi 
who insist upon marrying a chorus girl and chauffeur, 
believing that love is the only thing. (January.) 


BIG PARADE, THE—Metro-Goldwyn.—See this 
if you have to pawn your shirt. One of the finest 
pictures ever made. A thrilling love story against the 
World War background with John Gilbert and Renee 
Adoree. (January.) 


BLOODHOUND, THE—F. B. O.—What do vou 
think the Roval Mounted bov does? He gets his man. 
The man is his brother. (Seplember.) 


BLUEBEARD’S SEVEN WIVES—First National. 
—Let the gas go out and use the quarter to see this. 
You'd never believe Ben Lyon could be so funny, 
with Lois Wilson a flapjack flipper at Childs. (Feb.) 


BOBBED HAIR—Warner Brothers.—Silly but 
lots of fun. Kenneth Harlan and Marie Prevost are 
ably assisted by Louise Fazenda. (November.) 


BRIGHT LIGHTS—M-G-M.—Charlie Ray as 
the country bumpkin again, and Pauline Starke a 
smart chorus gel. Good entertainment. (February.) 


BUSTIN’ THROUGH—Universal.—Jack Hoxie 
riding and fighting to save his ranch from a grasping 
land company. A good Western. (December.) 


CALGARY STAMPEDE,:THE—Universal.—The 
best Western in many a day, with Hoot Gibson. Dif- 
ferent. Some remarkable riding stunts. (December.) 


CALL OF COURAGE, THE—Universal. — Art 
Acord as a lazy cowboy, just for a change. The 
picture is helped by the dumb efforts of a dog anda 
horse. (November.) 


CALIFORNIA STRAIGHT AHEAD— Universal. 
—Very ordinary burlesque comedy rescued by the 
engaging ways of Reginald Denny. (November.) 


CAMILLE OF THE BARBARY COAST—As- 
sociated Ex.— Owen Moore and Mae Busch ina new 
version of the old theme. Not for the children. (Sept.) 


CIRCLE, THE—Metro-Goldwyn.—A weak tea 
society drama. Neither interesting nor real. (Dec.) 


CIRCUS CYCLONE, THE—Universal.—A pleas- 


ant mixture of Western and circus stuff, with Art 
Acord proving he can ride. (October.) 


8 


CLASH OF THE WOLVES, THE—Warner 
Brothers.—Rin-Tin-Tin makes another big hit, this 
time ina beard. A good story. (January.) 


CLASSIFIED—First National.—Don’t miss this 
one. Corinne Griffith, ‘‘the screen’s most beautiful,” 
proves she can act, in this unusually entertaining 
comedy-drama of a New York working girl. (January.) 


CLOTHES MAKE THE PIRATE—First Nation- 
al.—Leon Errol of the collapsible knees, and Dorothy 
Gish as his shrewish wife make this a fairly amusing 
comedy-drama. (February.) 





COAST OF FOLLY, THE—Paramount.—Gloria 
Swanson in a modern role. In fact, Gloria in two 
modern roles—that of mother and daughter. Her 
work in this picture will be much discussed. (Nov.) 


COBRA—Paramount.—Disappointing to Valen- 
tino fans. Rudv is not rightly cast in this and Nita 
Naldi is entirely unbelievable. (February.) 


COMING OF AMOS, THE—Producers Dis- 
tributing.—Rod La Rocque, as a big diamond man 
from South Africa, and Jetta Goudal, as a Russian 
princess in a Cecil B. De Mille romance of the 
Riviera. (November.) 


COMPROMISE—Warner Brothers.—A good cast: 
Irene Rich, Pauline Garon and Clive Brook, in an 
inedequate story. Fairly entertaining. (January.) 





S a special service to its readers, 

PHOTOPLAY MAGAZINE inaugu- 

rated this department of tab- 
loid reviews, presenting in brief form 
critical comments upon all photoplays 
of the preceding six months. 

PHoTopLay readers find this depart- 
ment of tremendous help—for it is an 
authoritative and accurate summary, 
told in a few words, of all current film 
dramas. 

PHOTOPLAY has always been first 
and foremost in its film reviews. 
However, the fact that most photo- 
plays do not reach the great majority 
of the country’s screen theaters until 
months later, has been a manifest 
drawback. This department over- 
comes this—and shows you accurately 
and concisely how to save your mo- 
tion picture time and money. 

You can determine at a glance 
whether or not your promised eve- 
ning’s entertainment is worth while. 
The month at the end of each tabloid 
indicates the issue of PHOTOPLAY in 
which the original review appeared. 











COUNT OF LUXEMBURG, THE—Chadwick.— 
George Walsh, as a penniless count in the artists’ col- 
ony of Paris, marries a beautiful actress without see- 
ing ker. Fairly entertaining. (February.) 


COWBOY MUSKETEER, THE—F. B. 0O.—Tom 
Tyler looks fine and rides well in this Western, which 
is presented with snap and clearness. (February.) 


CYCLONIC CAVALIER, THE— Reed Howes, 
the star, is handsome—but that’s about all. A melo- 
drama of one of those South American revolutions. 
(November.) 





CYRANO DE BERGERAC—Atlas.—A com- 
mendable film version of Rostand’s great play, made 
by a French company, and excellently acted by 
Pierre Magnier. (September.) 


DARK ANGEL, THE—First National.—A love 
story of the War, beautifully and touchingly pro- 
duced by George Fitzmaurice and wonderfuily acted 
by Vilma Banky and Ronald Colman. (November.) 


DAUGHTER OF THE SIOUX, A—Davis Dis- 
tributing—Neva Gerber and Ben Wilson in an 
Indian story that may amuse the children. (Nov.) 


DESERT’S PRICE, THE—Fox.—Buck Jones is 
always interesting, although this film play has not 
much originality. Plenty of good fights. (February.) 


DESPERATE GAME, THE—Universal.—A mild- 
ly amusing Western of a college cowboy. (Feb.) 


DURAND OF THE BAD LANDS—Fox.— Plenty 
of action with Buck Jones. Weakon story. (Dec.) 


EAGLE, THE—United Artists.—Rudolph Val- 
entino in three fascinating roles, a Russian lieutenant 
a bandit and a French tutor. Pretty good Valentino 
fare. Vilma Banky is lovely. (January.) 


EVERLASTING WHISPER, THE—Fox.—Tom 
Mix fans willlike this. Others won’t. Old stuff. (Dec.) 


EXCHANGE OF WIVES, AN—Metro-Goldwyn. 
—Two couples flirting madly with the dear old mar- 
riage tie. Lew Cody, Creighton Hale, Eleanor Board- 
man and Renee Adoree shine. (December.) 


FAINT PERFUME—B. P. Schulberg.—Faint is 
riglit. A jumbled movie-ized version of Zona Gale’s 
excellent novel. (September.) 


FIFTY-FIFTY — Associated Exhibitors.—What 
happens when an American roue marries a French 
dancer. (September.) 


FIGHTING HEART, THE — Fox. — George 
O’Brien as a prize-fighter in a fairly entertaining 
human interest story. The fights are great. (Nov.) 


FINE CLOTHES—First National.—A subtle story 
ably acted by Percy Marmont, Lewis Stone, Alma 
Rubens and Raymond Griffith. (October.) 


FLOWER OF THE NIGHT—Paramount.—Jo 
Hergesheimer’s special story for Pola proves a dud. 
Negfi fans will like parts of it. (December.) 


FLYIN’ THROUGH—Davis Dist. Co.—Al]1 Wil- 
son, the stunt aviator, provides a flock of thrills and 
entertainment. You'll like it. (December.) 


FRESHMAN, THE — Associated Exhibitor. — 
Harold Lloyd's comedy of college life is so funny that 
it defies description. (September.) 


GIRL WHO WOULDN’T WORK, THE—B. P. 
Schulberg.—The hardships of a working girl are the 
basis of the plot. (October.) 


GOLDEN COCOON, THE—Warner Bros.—An 
unconvincing story about politics, with Helene Chad- 
wick crying through reel after reel. (February.) 


GOLDEN PRINCESS, THE—Paramount.—A 
charming story of California in the days of the gold 
rush. Betty Bronson is the heroine. (November.) 


GOLDEN STRAIN, THE—Fox.—A worthwhile 
photoplay of Peter B. Kyne’s story of the boy with 
the yellow streak. (February.) 


GOLD HUNTERS, THE—Davis Dist.—A fairly 
interesting Curwood melodrama about a trapper who 
finds the map ofalost mine. (January.) 


GOLD RUSH, THE—United Artists.—It marks 
the long-awaited return of Charles Chaplin to the 
screen. A great comedy of a fine artist. (September.) 


GOOSE WOMAN, THE—Universal.—A fine 
psychological study of a striking but repellent char- 
acter set in the atmosphere of a murder mystery. 
Superbly acted by Louise Dresser, Jack Pickford and 
Constance Bennett. (September.) 

[ CONTINUED ON PAGE 12 ] 
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MILLION 


Families Have 


Made Us The 


WORLD'S 


LARGEST 


STORE 


GC) World leadership can never 
be the result of an accident. It 
must be merited. And acon- 
tinuance of this leadership for 
years proves that the merit 
has been well won. 


G, One family out of every 
three in America buys from 
the World’s Largest Store be- 
cause we sell them better 
goods for less money. “The 
Thrift Book of a Nation” is 
the guide to economy in these 
homes. 


G, Our new Spring Catalog is 
ready now! Every page proves 
anew that the World’s Largest 
Store gives the World’s Biggest 
Bargains. But notin low price 
alone does Sears, Roebuck 
and Co. excel. We guarantee 
our goods — because we carry 
the kind of merchandise that 
can be honestly guaranteed. 


G, Remember we value your 
good will above everything 
else. Remember we sell only 
merchandise that will give you 
honest service. Remember we 
ship 99 out of every 100 orders 
in less than 24 hours. Remem- 
ber we guarantee a saving, 


QC) If you are going to buy any- 
thing this spring, whether it be 
for family, home, farm or shop, 
you must have our catalog — 
“TheThrift Book of a Nation.” 
Itisan index tothe best values, 


CG, We have a copy for you. 
Just fill in and mail the cou- 
pon! But do it today. 

















Women like to buy from the 
World’s Largest Store because 
they know the quality of our 
apparel is dependable. They 
know, too, that our prices are 
unbeatable and our styles most 
appealing. You should have 
our New Catalog to know what 
women are wearing this season. 



































A rod and a reel, a baseball and 
a mitt, atent and a cooking out- 
fit, a set of new tires and tubes 
—these are the things you buy 
in the spring if you’rethe kind 
that enjoys the great outdoors. 
No high prices in these lines— 
but lots of quality. Our new 
catalog shows 35,000 bargains. 

















We are value leaders. Our 
men’s clothing and furnishing 
departments prove it tothesatis- 
faction of 9,000,000 families. 
Youmake the greatest savings 
whether youbuy for men,women 
or children if your selections 
are from the Thrift Book. And 
we give real 24-hour service. 





































Most every American farmer 
can tell you of the excellence of 
our farm implements. They can 
tell you, also, of the big savings 
they made by buying from the 
World’s Largest Store. No mat- 
ter what you want for the farm, 
we have it—and at prices which 
enable us to guarantee a saving. 









































To help make your home more 
livable, to help you enjoy 
greater comforts is one of our 
most pleasant tasks. We have 
paint to brighten it up; new 
furniture to add to its attrac- 
tiveness; new utilities to make 
the work of home-keeping 
easier. And we have lower 
prices on everything! 



































Sears. Roebuck and Co. 


Chicago « Philadelphia « Kansas City « Dallas « Seattle 


SEND FOR YOUR FREE COPY 
OF OUR THRIFT BOOK 








| 
) Mail the Coupon » 


Wor p's 


LARGEsT STORE 


We Own and Operate Super-Power 
Radio Broadcasting Station W-L-S— 


Tune in on 345 Meters 


Name 


iF Mail the coupon TODAY to the store nearest you 


{ SEARS, ROEBUCK AND CO. 
E Chicago ¢ Philadelphia » Kaness City + Dalles « Senttle 


Send me your big Spring and Summer Catalog 
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State 
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Shall we send FREE our Wall Paper Sample Book? 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 





Brickbats ¢ Bouquets 4 


hree prizes to be given every month 
r the best letters—$25, $10 and $5 


LETTERS FROM READERS 


$25.00 Letter 


New York City. 
AFIER the year 1925 let every critic who 
has told us what is wrong with the movies 
pass out of the picture or forever hold his 
peace. 

With “Ben-Hur,” ‘The Big Parade” and 
“Stella Dallas,” I feel free to compliment 
actor, director and producer for the perfect en- 
tertainment they have given us. 

Sitting back and waiting three years for the 
completion of “Ben Hur,” of course I expected 
to be thrilled. I was not only thrilled, how- 
ever, but was completely bowled over. Ramon 
Novarro was splendid! 

FRANCES KERWIN. 


$10.00 Letter 


Baltimore, Md. 


ite is strange the feeling we have for our favor- 
ites of the silent drama. If some one criti- 
cizes one of them, we are immediately up in 
arms about it as though they were our personal 
friends. 

For all who criticise Gloria—gaze upon her 
photograph for awhile and you will see the 
least of the reasons why people are so crazy 
about her. Miss Swanson’s fairy godmother 
has endowed her with a very charming per- 
sonality—to make me sit through ‘“Stage- 
struck” she must possess genius. 

What I think of the person who wrote 
“Stagestruck”’ is nobody’s business. 

CoRINNE. 


$5.00 Letter 


Chrisman, Ill. 


Moonlight and the pallid glint of stars, 
Aerial shapes clad in fairy gossamer; 
Rapt throbbing of a distant violin, 
Ye sense by these the fabric of a soul. 
That expresses, however incoherently, the 
impressions I have of Mary Philbin. Out of 
all the rank and file of movie personalities, she 
seems exquisite—a fragile human vase in which 
all the emotions stir uneasily, like to some 
fabled elixir. 
The rest of my bouquets are for Lon Chaney. 
I am not going to gibber adjectives about him; 
but if the public can appreciate intelligence, 
sustained acting ability and sincerity, they are 
going to back Chaney to the limit. 
ALOISE DUBREUIL, 
c/o W. A. Shurte, 
213 W. Ohio St. 








The readers of PHOTOPLAY are in- 
vited to write this department—to 
register complaints or compliments— 
to tell just what they think of pictures 
and players. We suggest that you 
express your ideas as briefly as pos- 
sible and refrain from severe per- 
sonal criticism, remembering that the 
object of these columns is to exchange 
thoughts that may bring about better 
pictures and better acting. Be con- 
structive. We may not agree with the 
sentiments expressed, but we’ll pub- 
lish them just the same! Letters 
should not exceed 150 words and 
should bear the writer’s full name 
and address. 








Less Suggestive Pictures 


Clarksburg, W. Va. 

Why is it we cannot have cleaner, less sug- 
gestive pictures? I have sat in motion picture 
shows and blushed myself at some of the 
scenes, and am a woman of forty not by any 
means a back number. 

When I read that Lois Wilson, Mary Astor, 
Irene Rich, Mary Pickford and Lila Lee are to 
be shown in a picture, I am only too glad for 
my young folks to attend the show. But I am 
sorry to say I have seen more than one girl 
hang her head in shame until certain scenes in 
some pictures are finished. I cannot see how 
any one can enjoy such vamps as Mae Murray, 
Barbara La Marr, Pola Negri or Nita Naldi, 
when they can see good, clean acting by the 
people I mentioned above. I have young col- 
lege folks in my home and they agree with me 
in this. 

Irs. MyRTLE TURNER, 
270 More Ave. 


Champions Costume Pictures 


Milwaukee, Wis. 

Why is it that all the exhibitors and writers 
for newspapers and magazines are telling us we 
no longer wish to see costume pictures? 

They are wrong, and are making a great 
mistake by influencing the picture producers. 
The public does like costume stories—when 
they are well done. 

Pictures with modern themes are too much 
alike—they differ only in the circumstances of 


the plot, bits of new scenery, players, directors 
and so on. Costume plays can be historically, 
dramatically and romantically fine no matter 
with which period or country they deal. Many 
of our best pictures have been costume plays, 
and they have been accorded more than aver- 
age popularity. 

To prove this, readers of this column need 
only refer to the ‘Most Popular Pictures” 
contest carried on by this magazine, to discover 
that out of the twenty-six with the highest 
number of votes, at least fifteen are costume 
pictures. 

Why do not Mr. Ingram and D. W. Griffith 
give us more such pictures as “The Birth of a 
Nation,” “Scaramouche” and “America,” not 
to leave out “Little Old New York,” ‘The 
Iron Horse” and ‘“‘When Knighthood Was in 
Flower?” 

SALLY T. REEVEs, 
805 Shepard Ave. 


Down With Cream Puff Sets 


Grand Rapids, Mich. 

When buying “ going-away gifts” for friends, 
I always get a nice box of candy, some cigar- 
ettesand PHoropLay. This combination never 
fails to bring a happy smile to the recipient’s 
face and a big hug for me. 

Now for the brickbat. Twin bed scenes, 
when first shown on the screen were a novelty, 
and we all bent forward breathlessly as the 
hero ploughed through heaps of chiffon and 
lace to gaze upon the sweet face of the lovely 
heroine, who lay nestling in a ton of silk pil- 
lows, supposed to be sleeping—but that would 
be impossible with all the lace ruffles and 
flowers sticking in her ear. 

But these bedroom scenes are now like too 
much whipped cream, leaving one feeling blah. 
Me for more comfortable surroundings than 
chiffon and lace. What we want are smart, 
up-to-date drawing room sets, outdoor scenes 
showing the latest toggery, and so on. Such 
settings can easily be used in most any story, 
and they are much more satisfying than the 
exotic boudoir atmosphere. 

MARION NAGLER, 
121 Madison Ave. 


Another Colman Fan 
Ft. Atkinson, Wisc. 

I should like to express my sincere admira- 
tion for Ronald Colman. His superb dignity 
and reserve, coupled with his splendid artistry, 
proclaim him one of the screen’s most fascinat- 
ing characters. 

| CONTINUED ON PAGE 131 | 
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METROPOLITAN 


PICTURES 


Presented by JOHN C. FLINN 





PRISCILLA 
DEAN 


VERA 
REYNOLDS 


LILYAN 
TASHMAN 


A spirited drama of Alaska— 
: as fresh as the northern country |B 
ey from which it springs wma 


“ROCKING MOON” 


With Lilyan Tashman and John Bowers 
From the Novel by Barrett Willoughby 


A GEORGE MELFORD PRODUCTION 


: : é Out on the fringes of the world love- 
ROBERT : ly Sasha Larianoff, “thefox woman”, neneniel 
AMES ie is the center of astrangedrama. Love PHILLIPS 
® — jealousy — and the theft of her 
precious blue foxes make a story of 
unusual fascination. “ROCKING 
MOON?” isa splendid picture of the 
little known north country and the 
battle of woman’s wits against man’s 
greed. Atreat youcan’taffordtomiss. 
Ask your theatre man for it. 








“STEEL 
PREFERRED”’ 


WINTER There’s a thrill in— : RICH 


—The fiery furnace of a big steel plant 

—The primitive battle of two strong men 

—Young love that fights against tremen- 
dous obstacles. 





And when you get all 
these thrills in one mag- 
nificent picture, you get 
entertainment that can’t 
be beaten. Every minute 
of“STEEL PREFERRED” 
is breathlessly absorbing. 
A stirring drama adapted 


by Elliott J.Clawson, from ' 
TheSaturdayEveningPost § 
stories, “The Adventures @ 
of WallyGay,”’ by Hershel 

S. Hall. WITH VERA REY- 
NOLDS, WILLIAM BOYD, 
CHARLIE MURRAY, AND 

A FINE CAST. 


RELEASED BY 








ROCKCLIFFE 
FELLOWES 


PRODUCERS DISTRIBUTING CORPORATION 


F.C. MUNROE, President RAYMOND PAWLEY, Vice-President and Treasurer 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 


JOHN C. FLINN, Vice-President and General Manager 
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_ Til TeachYou 





C. J. MUSSERL, Pioneer 
Artist on the Musical Saw, 
has taught thousands to be- 
come Experts, Vaudeville 
Stars and High«Priced 
Entertainers. 






/ Pop- 
- ular 
Play for 






can learn to play a saw, I'll send you a 
genuine professional, specially tempered 
Musical Saw for 5 days trial. I guarantee 
that in 24 hours you can play tunes like 
“Old Black Joe,” “Home Sweet Home,” etc. 
Then you quickly learn latest jazz and_song hits, 


operatic and classical music. Amazingly Simple and 
y. You don’t need to know a thing about music. 


Thousands Successful 
by My Methods 


I have taught thousands to play the Musical Saw. 

any of my pupils are on the Vaudeville Stage, 
playing in dance orchestras, making big money as 
entertainers. Mail coupon and let me prove that 
you, too, can quickly play like a professional. 


Sweetest Music You Ever Heard 


The Musical Saw has only one rival—the violin— 
for sweetness and mellowness of tone. And think 
of your popularity and social prestige when you can 
play this peerless instrument! Always in demand 
at parties and entertainments of all kinds. 


PhonograerFREE 


Double-disc, demonstration-size 
phonorraph record of two beauti- 
ful ‘‘Musical Saw”’ selections. 
Enclose 10c (stamps or coin) to 
cover handling and postage. 
You'll wonder that a saw can 
produce such marvelous music. 
But the record proves it. Mail 
coupon and check both spaces if you want the record. 
Let me show you letters from pupils who are now 
stage celebrities. 

MUSSEHL & WESTPHAL 
244 West Water St. FORT ATKINSON, WIS. 
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i Cc. J. Mussehl, Pres., Mussehi & Westphal f 
244 W. Water St., Ft. Atkinson, Wis. 1 

Without obligation to me, send me, postpaid: ‘ 
() Full particulars about FREE TRIAL OFFER 


() Phonograph Record. (Send 10c to_ cover 
handling and postage if you want record.) 


J= to prove how quick and easy ‘you 
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Brief Reviews of Current Pictures 
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GO WEST—Metro-Goldwyn.—Hardly a comedy 
because hardly alaugh. Yet the picture is very inter- 
esting. ‘‘ Brown Eyes,”’ the cow, gives a fine perform- 
ance. (January.) 


GRAUSTARK — First National. — Norma Tal- 
madge and Eugene O’Brien in a new version of the old 
story. (November.), 


GROUNDS FOR DIVORCE—Paramount.—A 
French farce that just misses being delightfully 
frothy. Matt Moore and Florence Vidor are in it. 


(Seplember.) 


HALF WAY GIRL, THE—First National.— 
Doris Kenyon in a story of the sordid side of the 
Orient. (October.) 


HAPPY WARRIOR, THE — Vitagraph. — The 
story is oversentimental, although it has its exciting 
moments. Malcolm MacGregor is good. (September.) 


HAUNTED RANGE, THE—Davis Distributing. 
—Ken Maynard, a newcomer, joins the “heavy ridin’ 
brigade.’’ Just another Western. (November.) 

HAVOC—Fox.—Showing the disastrous effects of 


the war on London society. A dismal drama is re- 
lieved by George O’Brien. (November.) 





HEADLINES—Associated Exhibitors.—A_ fairly 
interesting newspaper story with Alice Joyce, Virginia 
Lee Corbin, Elliott Nugent and Malcolm MacGregor. 
(September.) 


HELL’S HIGHROAD—Producers Distributing. — 
Cecil B. De Mille again gives the low-down on the 
lives of therich. Leatrice Joy is starred. (Novemder.) 





HER SISTER FROM PARIS—First National.— 
Constance Talmadge, Ronald Colman and George 
Arthur make this one of the funniest comedies of the 
year. But not for the children; oh dear, no! (Nov.) 


HIDDEN LOOT—Universal.—A straightforward 
story with Jack Hoxie as a deputy after a gang of 
crooks. Fineforthechildren. (January.) 


HIS BUDDY’S WIFE—Associated Exhibitors.— 
An Enoch Arden story of the World War, capably 
acted by Edna Murphy and Glenn Hunter. 


(Seplember.) 


HIS SECRETARY—M-G-M.—The story of the 
ugly duckling better done than ever before. Norma 
Shearer unbelievably homely for a few feet, then her 
own ravishing self. (February.) 


HIS MAJESTY BUNKER BEAN — Warner 
Brothers.—A good plot is 1uined to make a slapstick 
holiday. Matt Moore massacres the-title role. (Nov.) 


HOGAN’S ALLEY—Warners.—We hate to say 
it—but don’t go. A hash of every Bowery story ever 
made with Patsy Ruth Miller mimicking Annie 
Rooney all the way through. (February.) 


HOME MAKER, THE—Universal.—A domestic 
drama with an unusually intelligent plot and fine act- 
ing by Alice Joyce and Clive Brook. (October.) 


HUMAN TORNADO, THE—F. B. O.—Wherein 
the wild-ridin’ Westerner again establishes his in- 
nocence of alot of neatly assorted crimes. (September.) 


IRISH LUCK—Paramount.—Tom Meighan in a 
good old Irish yarn with some gorgeous shots of the 
Emerald Isle itself—and Lois Wilson. (February.) 


ISLE OF HOPE, THE—F. B. O.—In which 
Richard Talmadge does his daily dozen. (November.) 





JOANNA—First National.—Well, Dorothy Mack- 
aill is always good, but she almost gets snowed under 
thisimpossible story. (February.) 


KEEPER OF THE BEES, THE—F. B. O.—Not 
worthy of Gene Stratton Porter. Little Gene Strat- 


ton, the girl-boy, is very interesting. (December.) 


KEEP SMILING — Associated Exhibitors. — In 
which Monty Banks again tries to prove that he’s a 
comedian. (Sepitember.) 


KENTUCKY PRIDE—Fox.—The biography of a 


race horse, interwoven with a human story. (October.) 


KING ON MAIN STREET, THE—Paramount.— 
A dandy picture, with the suave Adolphe Menjou asa 
European king on a holiday in New York. And 
Bessie Love doing the Charleston. (January.) 


KISS FOR CINDRELLA, A—Paramount.— 
Barrie, Betty and Brenon, the incomparable trio. A 
beautiful fantasy of the little slavey’s dream of 
marrying a prince. (February.) 


KIVALINA OF THE ICE LANDS—Earl Ross- 
man.—Like ‘‘Nanook of the North,’’ another fine 
picture made within the Arctic Circle. (September.) 


KNOCKOUT, THE—First National.—If you like 
Milton Sills, maybe you'll be able to believe that he 
looks like a light heavyweight champion. (November.) 


LADY WINDERMERE’S FAN—Warner Bros.— 
A very smart film version of Oscar Wilde's sophisti- 
cated play. (February.) 


LADY WHO LIED, THE—First National.—A 
colorful production with a rather weak plot, ably 
acted by Lewis Stone, Nita Naldi and Virginia Valli. 
Not for the children. (Seplember.) 


LAST EDITION, THE—F. B. O.—An exciting 
story of the inside workings of a great metropolitan 
daily, with Ralph Lewis as foreman of the press 
room. Good. (December.) 


LAWFUL CHEATER, THE—Schulberg.—Clara 
Bow, masquerading as a boy, makes her personality 
count in spite of a far-fetched story. (February.) 


LAW OR LOYALTY—Davis Dist. Co.—Again 
our friends, the Mounted Police, struggling between 
love and duty. Fairly interesting. (December.) 


LAZYBONES—Fox.—A real characterization of 
a small town fella given by Buck Jones in a well told 
story. Fine supporting cast. (January.) 


_ LET’S GO GALLAGHER—F. B. 0O.-—Introduc- 
ing a new Western star, Tom Tyler. The boys will 
like him. Good fights, stunts and rescues. (Dec.) 


LIGHT OF THE WESTERN STARS—Para- 
mount.—One_ of Zase Grey's standard Western 
stories with Noah Beery doing his stuff. (Sepiember.) 


LIGHTNIN’—Fox.—Much of the rare humor of 
the stage play is strangely missing from the screen 
version. Rather routine entertainment. (October.) 


LIGHTS OF OLD BROADWAY—Metro-Gold- 
wyn.—Interesting for its historical sidelights on early 
New York. Marion Davies does a dual role. (Jan.) 


LITTLE ANNIE ROONEY—United Artists.—In 
which Mary Pickford returns again as Queen of the 
Kingdom of Childhood. A thoroughly delightful 
picture. (Oclober.) 


LITTLE GIANT, THE—Universal.—A nice little 
story of young married life with Glenn Hunter and 
Edna Murphy. (September.) 


LIMITED MAIL, THE—Warner Brothers.— 


Monte Blue in a railroad melodrama. (Seplember.) 


LIVE WIRE, THE—First National.—Johnny 
Hines in the title role. Lots of “‘gags’’ and rough- 
neck comedy. (November.) 


LORD JIM—Paramount—A fair translation of 
the well known book with Percy Marmont giving a 
good performance. If you don’t know the book, the 
picture is a pretty good melodrama. (January.) 


LORRAINE OF THE LIONS—Universal.—The 
story of a little girl cast away ona desert island. Patsy 
Ruth Miller, as the girl, is rescued by Norman Kerry 
assisted by the long arm of coincidence. (October.) 


LOST—A WIFE—Paramount.—Adolphe Menjou 
and Greta Nissen in one of those devilish French 
farces. Fairly amusing. (Seplember.) 


LOVE HOUR, THE—Vitagraph.—The heroine 
goes to Coney Island and wins a millionaire. It’s one 
of the silliest pictures of the year. (November.) 


LOVERS IN QUARANTINE—Paramount.—The 
younger set will think this hot stuff. Their elders may 
be amused. Bebe Daniels and Harrison Ford, good. 
(December.) 


LUCKY DEVIL, THE—Paramount.-—Richard 
Dix dashes through an extremely dashing and enter- 
taining automobile story. (September.) 


LUCKY HORSESHOE, THE—Fox.—Wherein 
Tom Mix falls asleep and dreams that he’s Don Juan. 
Just another Mix success with Tony and, as an added 
attraction, Ann Pennington. (October.) 


MAD WHIRL, THE—Universal.—You'll be sur- 
prised to see May McAvoy in this story of the evils of 
cocktail drinking. May leads the crusade against the 
vice. (September.) 


MADE FOR LOVE—P. D. C.—Arabs, a wicked 
prince, an indifferent fiance, and some mummy ex- 
cavating make this interesting. (February.) 


MAKING OF O’MALLEY, THE — First Na- 
tional.—Milton Sills glorifies the New York cop. 
Dorothy Mackaill is the rich school teacher who mar- 
ries him. (September.) 


MAN FROM RED .GULCH, THE—P. D. C.— 
Harry Carey makes a pretty good Bret Harte hero, 
playing the good Samaritan in the desert. (February.) 


MANHATTAN MADNESS—Associated Exhibit- 
ors.—Jack Dempsey and Estelle Taylor revive the 
old Fairbanks success. Who is going to be silly 
enough to say anything against the champ? (Se?t.) 


[ CONTINUED ON PAGE 14 ] 
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ETTEE :— Height of back from 
cushion 25 in. Depth of seat 19 
in. Width over all, 4 feet 8 inches. 
Arm Rocker and Arm Chair: Height 
of back from cushion 26 in. Depth of 
seat 18 in. Width over all, 29 inches. 






If you do not believe that you save 
$10 and more— you may return 
the 3 pieces at our expense. 


RTISTIC IN DESIGN, Sturdily built, Pleasingly finished and 9 4 
A Harmoniously Decorated. This High Quality 3-Piece Fibre Reed 3 '@) Days ree rl a 
, _ Suite is ideal for Living Room, Solarium or Porch. It is a Qual- 

ity Suite throughout; one that will satisfy you far beyond your expecta- MONEY BACK BOND 


tions, no matter h discriminati i ; eae : : : ‘ 
i a Eero Oe wey Se buyer you may he You take no risk in Ordering this suite. The 3 pieces 


e will be sent you on 30 Days’ Trial to use as your own 
A Remarkabl Low Price right in your home. If you are not satisfied in every 
y way, you may return the suite. Your first payment 


and all transportation costs will be refunded. The 





With Easy Monthly P ayments trial will not cost you a penny. The Spear Money- 
N Back Bond is Absolute, Unconditional and exactly 
ever before have we been able to, offer so much real worth for as stated, as thousands of customers can testify. 


such little money. And we have been home-furnishers for 35 years. 
Built into each of ae these piece ~ Beauty, Comfort, Endur- Get This Big — 
ing Strength and Up-to-the-Minute style. The grace- iat 
ful Backs and Woven Fronts are ornamented with FREE BOOK to, 
Decorative Diamonds of Vermillion and Blue to cor- The S Wav is the Ideal W 
respond with the predominating colors of the cushions. | ;5 pe ape pater aor he 
This artistic touch, together with the Rich Brown | ConfidentialCreditmakesit Easy 
finish of the Fibre Reed, the Wide Arms, the Remova- | to Buy,Spear Quality Backed by 
ble, Richly Colored Cretonne covered Cushions, all | the All-Embracing, All-Protec- 


make this a suite pleasing to look at, good to own. bee ing : ——— 5 
° : makes It Safe to Veal wi pear. 
The Velvety, Smooth Fibre Reed is almost Inde- Send for our Big Free Catalog. 


structible; it is woven over Strong Maple Frames. | jt shows the Easy Steps to a W) 
There are 15 resilient Spiral Springs in the seat con- | Well Furnished Home, and con- 
struction of the settee. These springs are built on | tains Thousands of Bargains in 
strong steel supports and are placed underthecushion. | FurnitureandHomeFurnishings. ©1926, Spear & Co. 
Chair and Rocker each have six springs similarly ]o- ©2595 SSS SSSR E RRR R RR R 
cated. This important feature increases the dura- § SPEAR & CO., Dept. P701, Pittsburgh, Pa. 
bility and comfort of the three pieces. payment, it io understood that If ar the and of thorso dane’ trial face eutisfcd Irwilt waned 
If you don’t believe that this rich suite is worth ® 73i*piease print or write name add address plainiy en > you until paid in 
WITH = ane wane, you may return it — ig a 
ORDER e trial will not cost you a penny. Order No. ° 
Price $39.95. Terms $1 with Order, $3 Monthly. 
$ $ ; $ y io. Ee, BDastor Sareet duh Nees sock ck Sec cwinde consenmeasaswteos 
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DEPARTMENT P701 PITTSBURGH, PA. & Send shipment eapeRPR ARP SSE MESSE ERR SETAE ERRRR ee eRe 
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NED WAY BURN 
f.% You Too, 


Can Succeed as 











if Properly Taught! 
Save Time, Money, and Pos- 
sible Disappointment by 
Studying With Ned Way- 
burn, the Man Who Helped 
Evelyn Law, Ann Penning- 
ton, Marilyn Miller, Gilda 
Gray, Fred and Adele Astaire 
and Scores of Other Famous 


F you are ambitious for a 
successful stage career, 
selecting the right course of training 
is of vital importance to you. Years 
of effort and the investment of money 
are of little value, if the znethod of teach- 
ing 18s wrong. 
Thanks to Ned Wayburn, it is no longer 
@ necessary to take a long and doubtful 
road to success. Mr. Wayburn’s many years’ ex- 
perience in staging the best editions of ‘‘The Follies” 
and over 500 other Revues, Musical Comedies and 
Headline Vaudeville productions have not only made 
him the world’s greatest authority on stage dancing, 
but have enabled him to perfect a marvelously simple 
and relatively inexpensive method of quickly prepar- 
ing dancers for the stage. 
Previous Experience NOT Needed 
This is exactly the same method Mr. Wayburn 
used in developing and directing so many interna- 
tionally famous stars. Previous experience is not neces- 
sary. At the famous Ned Wayburn Studiosin New York, 
the only school of its kind in existence, you learn not only 
EVERY type_of dancing, but you are also instructed in 
Stagecraft and Showmanship, Facial Make-up, etc. In 
fact, you are given the all-round training that is essential 
to BIG success. 
New daytime and evening classes in Musical 
Comedy Dancing for adult girls start Mon- 
day, March Ist, and Monday, April 5th. 
Children’s Spring Term starts Saturday, 
April 3rd. Teachers’ Normal Course, July 
6th to 31st. Enroll at once. 
Write today for itlustrated booklet U. C. and 
ullinformation. No obligation. 


NED WAYBURN 


Studios of Stage Dancing Inc. 


1841 Broadway, (Entr.on 60th St.)Studio U.C. 
At Columbus Circle, New York. Open all year’round 
9 A. M. to 10 P. M. Except Sundays. 
(Closed Saturdays at 6 P.M.) Phone Columbus 3500 


"A RAILWAY _ 
JE TRAFFIC INSPECTOR 
Earn Up to per Month 































$250 pai i. Paid 


Unusual opportunities in this new uncrowded profes- 
sion. Travel; meet big railway officials. Preparation 
easy in 3 months’ spare-time home study. 
Start at $110 Upon graduation we secure position 
for you or refund your 
money. More men needed 
Mail coupon today. 


Ps ——<_— 

Standard Business Training Inst 
Buffalo, N. Y. | 
Send me, entirely free, Booklet No. 
D-61, giving full particulars about 
course in Railway Traffic Inspection | 





So many charming girls 
had failed to attracthim 
that people thought he’ 
never marry. Then he 
met this girl. She had 
read“‘Fascinating Womanhood,” 
a remarkable new book which i 

shows how an woman can multiply her attractive- 
ness by using the simple laws of man’s psychology and 
human nature. She could just as easily have fascinated 
any other man. You, too, can have this book; you, 
too, can enjoy the ape ya and admiration of men, and 
be the radiant bride of the man of your choice. Just 
cut out this ad, write your name and address on the 
margin, and mail tous with 10 cents. The little book 
outlining these revelations will then be sent to you. 
postpaid, in plain wrapper. Knowledge is power. Send 
your dime today. HE PSYCHOLOGY PRESS, 


4119S. 14th St., St. Louis, Mo., Dept. 4eC 


a Dancer 


Stars up the Ladder of Fame! | 
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MANICURE GIRL, THE—Paramount.—She 
tries to be a gold-digger but true romance wins. Bebe 
Daniels in a pert comedy. (September.) 


MANNEQUIN — Paramount.— Somewhat disap- 
pointing as a Fannie Hurst prize story directed by 
James Cruze. (February.) 


MAN OF IRON, A—Chadwick.—Lionel Barry- 
more attempts to prove that a man may be great in 
business but a dub with women. He does. (Sepi.) 


MAN ON THE BOX, THE—Warner Brothers.— 
Spend a good evening with Syd Chaplin. (December.) 


MAN WHO FOUND HIMSELF, THE — Thomas 
Meighan goes to Sing Sing for a crime he didn’t com- 
mit. It’s Meighan at his most noble. (November.) 


MARRIAGE WHIRL, THE—First National.— 
Another and rather tedious expose of the evils of 
society. Corinne Griffith isin it. (September.) 


MARRY ME—Paramount.—James Cruze does 
his best with a slender story. Florence Vidor and 
Edward Everett Horton do good work. (September.) 


MASKED BRIDE, THE—M-G-M.—Mae Mur- 
ray as an Apache dancer and the toast of the Paris 
cafes. Mae can dance, nobody will deny that; but 
rather disappointing after ‘‘The Merry Widow.”’ (Feb.) 


MERRY WIDOW, THE—Metro-Goldwyn.—A 
brilliant and gorgeous screen version of the romantic 
light opera with Mae Murray, John Gilbert and Roy 
D'Arcy contributing three of the finest performances 
of the year. (October.) 


MIDNIGHT LIMITED, THE—Ravart.—Gaston 
Glass and Wanda Hawley make a good team in this 
railroad melodrama. Above the average. (February.) 


MIDNIGHT SUN, THE—Universal.—The story 
of an American ballerina in Russia, grand dukes and 
moneyed power behind the throne. (February.) 


MIDSHIPMAN, THE — Metro - Goldwyn — A 
rather juvenile story, but it brings back Ramon 
Novarro, and that’s enough for most fans. (December.) 


MY LADY’S LIPS—B. P. Schulberg.—A crook 


melodrama that is lively and often amusing. (Oct.) 


MYSTIC, THE — Metro-Goldwyn. — Aileen 
Pringle gives a good performance in this melodrama 
of a fake fortune-teller. (November.) 


NEVER THE TWAIN SHALL MEET—Metro- 
Goldwyn.—Anita Stewart gives a piquant perform- 
ance of a South Sea Island queen who loves and loses 
—but wins in the end. (October.) 


NEVER WEAKEN—Associated 


welcome revival of a Harold Lloyd comedy. 


Exhibitors.—A 
(Sept.) 


NEW BROOMS—Paramount.—It won't sweep 


| you off your feet, but it might do to put in an even- 


Everybody overacts but Bessie Love. (January.) 


ing. 


NEW COMMANDMENT, THE—First National. 
—It’s ‘“‘Thou shalt not doubt.’’ -Wealthy boy, 


| artist’s model, misunderstanding, war, and the thril- 


| loose in Paris. 





lingest love scene in months. (January.) 

NIGHT LIFE OF NEW YORK—Paramount.— 
A round of sight-seeing in New York’s hotels and 
night clubs. You are accompanied by Rod La 
Rocque, Dorothy Gish and,Ernest Torrence. (Sepi.) 


NOT SO LONG AGO—Paramount.—Aside from 
the work of Betty Bronson and Ricardo Cortez, this 
is a rather dull story of Manhattan in its Age of In- 
nocence. (October.) 


OLD CLOTHES—Metro-Goldwyn.—The las, 
time you will have to look at Jackie Coogan withou 
a haircut. Maybe that’s worth a quarter. (January. , 


ONE YEAR TO LIVE—First National.—Aileen 
Pringle hears the sentence of the doctor and then cuts 
It all turns out all right. (September.) 


ONLY THING, THE—M-G-M.—Conrad Nage' 
with sex appeal! And a mustache. Eleanor Board- 
manina blonde wig. An Elinor Glyn story of a prin- 
cess forced to marry an old king. See it. (February.) 


OTHER WOMAN'S STORY, THE—Shulberg.— 
A tiresome story that might have been a good 
mystery melodrama. (January.) 


OUTLAW’S DAUGHTER, THE—Universal.—A 
whale of a climax in this melodrama with hero and 
villain fighting to the death in an aerial bucket. (Feb.) 


PACE THAT THRILLS, THE—First National.— 
Beautiful Mary:Astor wasted in this silly story. (Dec.) 


PAINT AND POWDER—Chadwick.—The good 
little chorus girl becomes a star and marries the pro- 
ducer. Just fair. (December.) 


PARISIAN LOVE — B. P. Schulberg. — Just 
another one of those things. In case anyone cares, it’s 
the romance of an Apache girl. Not for children. (Oct.) 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 


PASSIONATE YOUTH—Truart.—Now, really, 
what did you expect from the title? (September.) 


PATHS TO PARADISE — Paramount. — Ray- 
mond Griffith again proves he’sa real star. (September.) 


PEACOCK FEATHERS—Universal.—An intelli- 
gent story of a rich girl who marries a poor man; well 
directed by Sven Gade and capably acted by Jacque- 
line Logan and Cullen Landis. (November.) 


PEAK OF FATE, THE—Frank B. Rogers.—A 
fine Swiss scenic—with incidental love story. (Sept.) 


PERFECT CLOWN, THE—A very bad comedy 
with Larry Semon. Might have been funny in two 
reels. (February.) 


PLASTIC AGE, THE—The collegiate set is carry- 
ing on again. The usual jazz drama, with Clara Bow 
and Donald Keith. (December.) 


PONY EXPRESS, THE—Paramount.—James 
Cruze directs another great story of the West. Won- 
derful acting by Wallace Beery, Ricardo Cortez and 
Ernest Torrence. (November.) 


PRETTY LADIES — Metro-Goldwyn. — A good 
human interest story plus the Ziegfeld Follies and an 
all-star cast. A treat for the eye. (September.) 


PRIVATE AFFAIRS—Producers Distributing.— 
A charming story of small town life, accurately pre- 
sented and well acted. (September.) 


PROUD HEART (title changed from HIS 
PEOPLE)—Universal.—One of the finest pictures of 
Jewish emigrant life we’ve seen. Schildkraut, pere, 
contributes a great performance. (December.) 


RANGER OF THE BIG PINES—Vitagraph.— 
The usual Western with the usual fight, and a good 
performance by Eulalie Jensen. (October.) 


RED HOT TIRES—Warner Brothers.—Just a 
mix-up of good, bad and indifferent comedy, played 
by Monte Blue and Patsy Ruth Miller. (November.) 


REGULAR FELLOW, A—Paramount.—(Re- 
viewed under the original title, ‘‘He’s a Prince’). A 
gay burlesque of royalty with Raymond Griffith as a 
prince with democratic ideas. (November.) 


RIDIN’ THE WIND—F. B. O.—Fred Thomson 
disappoints. He rescues his brother from bandits, re- 
turns the stolen money and wins the girl. (December.) 


ROAD TO YESTERDAY, THE—Producers Dist. 
—Catch this picture for the gorgeous train wreck. 
The story is a little muddled but fairly entertaining 
due to the reincarnation theme. (January.) 


ROSE OF THE WORLD—Warners.—Sincere per 
formances by a good cast, but an unconvincing story. 
Not very worthwhile. (January.) 


RUGGED WATERS—Paramount.—Outside of a 
few good storms and some rousing sea stuff, it’s just 
an old-fashioned melodrama. (QOctober.) 


SALLY, IRENE AND MARY—M-G-M.—An ex- 
tren.ely interesting story of chorus girl life, with a 
splendid cast and a goodly sprinkling of laughs and 
tears. Sally O’Neil isa knockout! (February.) 


SATAN IN SABLES—Warner Brothers.—Lowell 
Shermaz is a bad Russian grand duke. Pauline Garon 
ts a little rose trom Montmartre. (December.) 


SCANDAL STREET—Arrow.—An interesting 
picture because or Movie studio atmosphere. Story 
of a movie actress and her husband who are both 
starred at the same studio. (January.) 


SEA WOLF, THE—Ralph Ince Prod.—A well- 
made picture of Jack London’s famous novel. (Feb.) 


SCARLET SAINT, THE—First National.—A 
very dull story and inexcusably sexy. (February.) 


SCRAPPIN’ KID, THE—Universal.—A conven- 
tional Western with Art Acord. Fair. (February.) 


SEVEN DAYS — Producers Distributing. — The 
famous farce is given splendid production and it is 
well acted. Eddie Gribbon is very amusing. (No- 
vember.) . 


SEVEN KEYS TO BALDPATE—Paramount.— 
Leave the dishes in the sink. If you miss the first of 
this, you’re lost. A corking comedy-melodrama with 
Douglas MacLean and Edith Roberts. (January). 


SEVEN SINNERS—Warner Bros.—A _ hilarious 
crook story with Marie Prevost and Clive Brook 
heading a good cast. (February.) 


SHORE LEAVE—First National.—A genuinely 
funny comedy, a charming love story and Richard 
Barthelmess at his best asa tough gob. (September.) 


SIMON THE JESTER—Producers Dist.—A 
hodge-podge story about a clown with a broken heart, 
played uninterestingly by Eugene O’Brien. (Feb.) 
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SKINNER’S DRESS SUIT—Universal.—Regi- - 


nald Denny and Laura La Plante screamingly funny 
trying to teach some society folk the Charleston. (Feb.) 


SKYROCKET, THE—The best picture about 
motion picture people so far, and Peggy Hopkins 
Joyce’s debut on the screen. Adapted from Adela 
Rogers St. Johns’ novel of the same name. (January.) 


SLAVE OF FASHION, A—Metro-Goldwyn.— 
Wherein a guileless Cinderella gets her man. A silly 
but beautifully mounted story with the lovely Norma 
Shearer and the charming Lew. (October.) 


SMILIN’ AT TROUBLE—F. B. O.—A nifty pic- 
ture with Lefty Flynn asa civil engineer working on 
the construction of a dam. (February.) 


SMOOTH AS SATIN—F. B. O.—Evelyn Brent 
at her prettiest in an ingenious crook story. (Set.) 


SOME PUNKINS—Chadwick.—Charles Ray in 
his old hick role is fairly amusing. (February.) 


SON OF HIS FATHER, A—Paramount.—One of 
the dullest pictures on record, from a Harold Bell 
Wright story. (December.) 


SOULS FOR SABLES—Tiffany.— A great dis- 
play of feminine finery and a story of fair value. Good 
for grown-ups. Claire Windsor and Eugene O’Brien 
head the cast. (November.) 


SPLENDID CRIME, THE—A commonplace crook 
drama, without humor to lighten it. (February.) 


SPLENDID ROAD, THE—First National.—A 
colorful drama of the Gold Rush of '49 with Anna Q. 
Nilsson giving a fine performance. (February.) 


SPORTING CHANCE, THE—Tiffany.—A good 
racing melodrama with plenty of pep. (Seplember.) 


SPORTING LIFE—Universal.—A new version of 
an old melodrama of life in the fighting, racing and 
spending circles of London. (November.) 


STAGESTRUCK — Paramount. — A rip-snortin’ 
comedy with Gloria Swanson juggling cups in a cheap 
restaurant and taking correspondence lessons in act- 
ing. Lawrence Gray is great as her boy friend. (Feb.) 


STEELE OF THE ROYAL MOUNTED—Vita- 
graph.—This time it’s Bert Lytell who does his stuff 
in the great Northwest. (Seplember.) 


STEEL PREFERRED—Warner Bros.—William 
Boyd stands out in this fairly entertaining comedy- 
drama of strong men and steel. (February.) 


STELLA DALLAS—United Artists—An almost 
perfect picture, with one of the greatest performances 
ever given to the screen—that of Belle Bennett in the 
title role. (December.) 


STEPPIN’ OUT—Columkia.—A brisk comedy 
with Ford Sterling as an errant husband. (February.) 


STORM BREAKER, THE—Universal.—A good 
story, some consistent character studies and excellent 
sea atmosphere make this a fine picture for adult 
entertainment. (November.) 


STREET OF FORGOTTEN MEN, THE—Para- 
mount.—A weird and unusual story of a professional 
beggar, well told by Herbert Brenon and splendidly 
acted by Percy Marmont. (October.) 


SUN-UP—Metro-Goldwyn.—A strong story of the 
Southern mountains, excellently acted by Conrad 
Nagel, Lucille La Verne and Pauline Starke, and 
beautifully photographed. (October.) 


TEXAS TRAILER, THE—Producers Distribut- 
ing y Carey in that rare treat—a really enter- 
taining and amusing Western picture. (Seplember.) 





THANK YOU—Fox.—The performance of Alec 
Francis as a small town minister is the only redeeming 
feature of this film. (December.) 


THAT MAN, JACK—F. B. O.—Bob Custer again 
—just as loyal and brave as ever. (Sep/ember.) 


THREE PALS—Davis Dist.—An_ uninteresting 
story, badly played and badly directed. (January.) 


THREE WISE CROOKS—F. B. O.—Pretty bad. 
Evelyn Brent tries to rescue the picture from medioc- 
rity by some good acting, but to no avail. (December.) 


THUNDER MOUNTAIN—Fox.—The old feud 
story, refreshingly told, with fine humor. (December.) 


TIMBER WOLF, THE—Fox.—Buck Jones doing 
his best in a regular, old-time thriller. (November.) 


TIME, THE COMEDIAN—M-G-M.—Worth see- 
ing for the good performances of Mae Busch and Lew 
Cody. (February.) 


TONIO, SON OF THE SIERRAS—Davis Dist.— 
A pretty good story of the by-gone West. (Feb.) 


TOWER OF LIES, THE—Metro-Goldwyn.—A 
worthwhile picture spoiled by a too-conscious effort 
to achieve art. Well played by Lon Chaney and 
Norma Shearer. (November.) 


TRACKED IN THE SNOW COUNTRY — 
Warner Brothers.—Starring Rin-tin-tin. A conven- 
tional tale of the frozen North. (October.) 


TRIPLE ACTION—Universal.—Rightly named; 
enough action for three Westerns. Rides, flights, 
parachute jumps by a sheriff. (January.) 


TROUBLE WITH WIVES, THE—Paramount.— 
Amusing domestic comedy with Florence Vidor, Tom 
Moore, Ford Sterling and Esther Ralston. (October.) 


TRUE NORTH, THE—Griffith Prod.—A splendid 
scenic novelty of Alaska and Siberia with plenty of 
thrills. (February.) 


TUMBLEWEEDS—United Artists.—Bill Hart re- 
turns to the screen in a story of the days when the 
Indian territory was thrown open to settlement. (Feb.) 


UNDER THE ROUGE—Associated Exhibitors.— 
While it isn’t for the children, it is an ingratiating and 
exciting crook story. (September.) 


UNGUARDED HOUR, THE—Doris Kenyon is 
disappointing in this tale of a young lady who sets 
out to capture a woman-hater, said woman-hater 
being none other than Milton Sills. (February.) 


VANISHING AMERICAN, THE—Paramount.— 
In spite of its weak points, this epic of the American 
Indian is very worth while seeing. Richard Dix gives 
a fine performance. (December.) 


WAGES FOR WIVES—Fox.—A nice little com- 
edy-drama based on the idea that Mr. and Mrs. 
should split fifty-fifty on the husband's salary. (Feb.) 


WALL STREET WHIZ, THE—F. B. O.—AIll 
right for the young boys, who aren’t particular about 
sense and logic. An absurd story with Richard Tal- 
madge doing unnecessary gymnastics. (January.) 


WANDERER, THE—Paramount.—lIt’s a spec- 
tacularly beautiful production of the story of the 
Prodigal Son, with William Collier, Jr., Greta Nissen, 
Wallace Beery and Kathlyn Williams in the cast. 
(October.) 


WANDERING FIRES—Constance Bennett and 
George Hackathorne save this picture from the cheap 
sentiment of Wallace MacDonald’s acting. (Feb.) 


WEDDING SONG, THE — Producers Dist. — 
Don’t pass up this corking crook yarn. Leatrice Joy 
is a lady of shady reputation. (February.) 


WE MODERNS—First National.—If you aren’t 
bored with flapper pictures by this time, you will en- 
joy Colleen Moore as the English flapper. (Feb.) 


WHAT FOOLS MEN—First National.—A nice 
little picture, with Lewis Stone. Introducing a new 
hero, Hugh Allen, who is very pleasing. (December.) 


WHAT HAPPENED TO JONES—Universal.—A 
peach of a comedy with Reginald Denny, Marion 
Nixon and ZaSu Pitts. Lots of suspense. (Dec.) 


WHEEL, THE—Fox.—Harrison Ford, Claire 
Adams and Mahlon Hamilton ina good screen version 
of a popular play. (November.) 


WHITE DESERT, THE—Metro-Goldwyn.—A 
stirring story of a Colorado mining camp, with some 
fine spectacular scenes. (September.) 


WHITE OUTLAW, THE — Universal. — Jack 
Hoxie, in a Western, is ably assisted by a horse anda 
dog. Better than average of its type. (Seplember.) 


WHY WOMEN LOVE—First National.—A good 
sea story with a number of thrilling episodes. (Dec.) 


WIFE WHO WASN’T WANTED, THE — 
Warner Brothers.—lrene Rich is the victim of a plot 
that contains all the old movie hokum. (November.) 


WILD BULL’S LAIR, THE—F. B. O.—Fred 
Thomson and Silver King in the sort of Western 
melodrama that delights the children. (October.) 


WILD HORSE MESA—Paramount.—A dashing 
melodrama, with fine scenery and an active plot. 
by Billie Dove, Jack Holt and Noah Beery. (October.) 


WILD, WILD SUSAN — Paramount.— Amusing 
comedy with Bebe Daniels and Rod LaRocque. (Oct.) 


WINDING STAIR, THE—Fox.—A passable ro- 
mantic melodrama that falls short through a colorless 
performance given by Alma Rubens. (December.) 


WINDS OF CHANCE—First National.—Plenty 
of thrills, plenty of story action and a large cast of 
popular players make this Alaskan melodrama worth 
your attention. (October.) 


WiTH THIS RING.~—Just one of those sexy 
affairs. If you’re broad-minded and over twenty-five 
—all rig.it. (November.) 


WOMAN OF THE WORLD, A—Paramount.— 
An entertaining story of an Italian Countess who 
comes to Iowa to visit relatives, with Pola Negri in 
her most dangerously devastating mood. (February.) 


WOMAN’S FAITH, A—Universal.—A dull and 
tiresome story that cannot be redeemed by the acting 
of Percy Marmont and Alma Rubens. (October.) 


WOMAN HATER, THE—Warner Brothers.— 
Clive Brook and Helene Chadwick are the leading 
players in a story of fairly stormy love. (September.) 


WRECKAGE—Banner.—A fairly entertaining 
melodrama made worthwhile by performances by 
Mae Allison and Holmes Herbert. (November.) 
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to Make 
Moncy 
at Home 


WouLp you like to turn 
spare hours into dollars? 
Would you like an independent 
business of your own? Here is 
@ new way to earn money, un- 
like anything ever offered be- 
fore. There is no canvassing, 
no tedious drudgery. This is 
the most delightful kind of 
work. And it pays amazingly 
Gabriel Andre Petit Well. Many have earned from 
Art Director $20 to $50 a week and more. 


No Special Ability or Experience Needed 


The national organization known as Fireside 
Industries has openings for new members to dec- 
orate Art Novelties at home. You 
have only to follow the simple di- 
rections for decorating all kinds of 
fascinating articles, hand-painted 
candlesticks, plaques, picture 
frames, greeting cards, wooden 
toys, parchment lamp shades, hand- 
painted furniture, batik and other 
beautiful art novelties. Under the 
wonderfully simple method devised 
by our Art Director, Mr. Petit, even a child 
could do the work. Complete outfit furnished 
every member, free. 








Your Success Guaranteed 


Think of decorating a pair of candlesticks, for 
- in one hour and realizing a profit of 
Best of all, we are sure that you can learn 

to pe the work successfully. There is absolutely 
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no risk, nothing to lose. 


Beautiful Book FREE 


No matter where you live you 
LN can be one of the happy, success- 
\ ful members of Fireside Indus- 
\ tries. Mail the coupon or write 
today for the beautiful illus- 
trated Book that explains 
every thing. We will send it 
FREE. But you must be 
prompt as new members 
are wanted at once; this 
golden opportunity may 
not come to you again. 
Enclose2c stamp tohelp pay postage 
FIRESIDE INDUSTRIES 
Dept. 4-C ADRIAN, MICH. 


FIRESIDE INDUSTRIES, Dept. 4-C 
Adrian, Michigan 


i 
I 
Gentlemen: Without obligation cn my part, please ! 
send me, FREE, the book of Fireside Industries | 
i] 

I 

I 

i] 
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which tells how I may earn money at home by 
Decorating Art Novelties; also particulars of your 
Money-Making Guarantee and special cooperative 
privileges and services. I enclose two cent stamp. 
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lca display that will make a 
Parisian milliner’s look like the Gar- 
den of Eden! John McCormick presents 
Miss Moore in her greatest comedy achieve- 
ment, adapted from the musical comedy 
triumph by James Montgomery, author, 
and Harry Tierney and Joseph McCarthy, 
composers. Directed by Alfred E. Green; 
June Mathis, editorial director, with a ster- 
ling cast that includes LLOYD HUGHES, 
George K. Arthur and Charlie Murray. 
It’s bigger than its stage parent! 
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ND another riotous comedy from the 
king comedian whose two pictures 
for 1925 were among the year’s best audi- 
ence bets—by actual record! “Rainbow 
Riley,” directed by Charles Hines from 
Thompson Buchanan’s “The Cub,” rollicks 
in the mishaps of a cub reporter sent to 
cover a Kentucky mountain feud. Picture 
Johnny as the novice trying to please both 
gunning factions and invariably antago- 
nizing both! C. C. Burr presents this con- 
tagious farce. 
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PRODUCTION from Robert T. Kane 

as superb as the cast that enacts it! 
The desolation of lost love—the thrills of 
Monte Carlo—tradesmen’s bills—mother 
love fighting tenaciously against an omi- 
nous doom—and the startling resurrection 
of a sublime romance. Belle Bennett 
repeats her magnificent mother role of 
“Stella Dallas,” with Lois Moran as the 
daughter, in this adaptation of Sir Phillip 
Gibbs’ memorable story, so ably directed 
by Howard Higgin. 
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HE wandering girl—a modern social 

nomad—who knew neither home nor 
father, with a philandering matron as a 
makeshift mother. Such was the character 
Arthur Richman featured in his stage suc- 
cess and whom Director Balboni, through 
Blanche Sweet’s marvelous interpretation, 
has transferred to the screen. The colorful 
Continental background and a plot of 
steaming action make this an always in- 
triguing picture. June Mathis acted as 
editorial director. 
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At the Universities 











Taousanps oF cirts — 
girls dark and fair, long- 
haired and bobbed, graceful 
and gauche—shy girls, au- 
dacious girls, dreamy girls, 
provocative girls—in end- 
less and fascinating variety 
they pour through our great 
mid-Western universities. 


They are at an age when 
life seems a wonderful ad- 
venture—and success, ad- 
miration, the approval of 






















cAmong nearly 3,000 girls 
at the Universities of Chicago, 
Michigan and Wisconsin, Wood- 
bury’s is from three to five times 
as popular as any other soap. 











smooth by the dai.y use of it.” 

A skin specialist worked out 
the formula by which Wood- 
bury’s is made. This formula 
demands greater refinement in 
the manufacturing process than 
is commercially possible with 
ordinary toilet soap. In merely 
handling a cake of Woodbury’s 
one notices this extreme fine- 
ness. 

Around each cake of Wood- 
bury’s Facial Soap is wrapped 
a booklet containing special 








others more desirable than 
it ever will seem again. 


Latin verbs, yes; but 
what girl of twenty does not 
at heart believe supremely 
in the importance of a love- 
ly, fresh, rose-leaf com- 
plexion? 

Nearly 2,000 Woodbury 
users among thegirl students 
of three great universities we canvassed! 
Woodbury’s three times as popular as 
any other soap among the girls replying 
to us from the universities of Chicago 
and Michigan! Five times as popular 
at the University of Wisconsin! 


Here are some of the hundreds of 
comments they volunteered: 


“Wuenever I ‘religiously’ use Woodbury’s 
soap, with hot and cold water, I never fail to 
hear, in less than a month’s time, such com- 
ments as ‘What have you done to your face? 
dt is so smooth and lovely.’” 


Copyright, 1926, by The Andrew Jergens Co. 





FRATERNITY DANCES—AND THE THRILL OF POPULARITY, OF SUCCESS... 


of Michigan Misconsin - Chicago 
alone—nearly 2.000 GIRLS 
use this soap for their skin + « 


“WE HAD BEEN in India for 5 years and on 
coming to Chicago I found the hard water and 
cold climate very hard on my skin. I think I 
tried every known American brand of soap, en- 
deavoring to find one that would cleanse and yet 
not irritate. Woodbury’s does just that. I think 
it perfect.” 

“AFTER USING Woodbury’s my skin has such 
a fresh, clean feeling. As long as I keep using 
this soap I have no trouble with blemishes— 
my complexion continues to be clear and fine.” 

“BEFORE uUsING Woodbury’s my face was 
covered with blemishes and my skin was very 
oily. I find these being removed by the use of 
Woodbury’s, My skin is becoming soft and 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 


cleansing treatments for over- 
coming common skin defects, 
such as blackheads, blemishes, 
etc. The same qualities that 
give Woodbury’s its beneficial 
effect in overcoming these com- 
mon skin troubles, make it ideal 
for regular use. A 25c cake 
lasts a month or six weeks. 


Within a week or ten days 
after beginning to use Wood- 
bury’s you will see an improve- 
ment in your complexion. Get your Woodbury’s 
today and begin tonight the treatment your 
skin needs! 


Now! the New large-size Trial Set / 


Tue ANDREW JERGENS Co., 
503 Spring Grove Ave., Cincinnati, Ohio 

For the enclosed roc please send me the new large- 

size trial cake:of Woodbury’s Facial Soap, the Cold 

Cream, Facial Cream and Powder, and the book- 

let “A Skin You Love to Touch.” 

If you live in Canada, address The Andrew Jergens 
Co., Limited, 503 Sherbrooke St., Perth, Ont. English 
Agents, Quelch & Gambles, Ltd., Blackfriars Road, 
London, S. E. 1. 
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M** ALLISON declines to rely on beauty alone 

for her place on the screen. She has spent 

nearly a year in two of First National's great specials 

soon to be released and those who have seen her work 

declare she will be acclaimed one of pictures’ greatest 
actresses 


G. Maillard Kesslere 
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Alfred Cheney Johnston 


STAGE players used to say the actor who built a strong road following was the one whose fame 
endured. Which course Evelyn Brent has followed in movies. Rather than be lost months in 
making specials, Evelyn has worked steadily in crook comedies for F.B.O. Result, a vast public 





Alfred Cheney Johnston 


HE goodest. girl who ever faced a movie camera, Lois Wilson stepped out in “Bluebeard’s Seven 
Wives" when Paramount loaned her to First National. But back on the old home lot, Lois 
has gone good again, playing opposite Richard Dix’in “Let's Get Married” 





ASFIER her exquisite Madonna in “Ben-Hur™ there can be no doubt-of the artistry of this 
discovery of Sir James M. Barrie. Totally unknown before “Peter Pan,’ Betty Bronson, in 
little more than a year, has become one of the foremost film favorites 
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is the name of Richard Dix’s next picture and they do say that expres- 


sion may go further than the studio with him. For rumor whispers there's a little extra girl in 
Hollywood who's causing him to consider abandoning his consistent bachelorhood 


“T ET’S GET MARRIED” 





UST another little girl whom Ziegfeld forgot. Jane Winton graduated herself from the pulcritude 
playground and went to Paramount. Trained there and by Universal, she now belongs to 
one of the Western stock companies. One glance at Jane makes anyone take stock in it 





HERE is a look that lies and lies in both Vilma’s and Ronald’s eyes. Which is quite as it should 
be for on such looks are movie careers founded. These two are imported delights, Miss Banky 
coming from Budapest and Mr. Colman from London 




















What the salespeople in New Yorks 12 great 


department stores recommend for 


cleansing delicate garments Be 


HE saleswoman from whom you 

buy one of those perfectly en- 
chanting new peach-bloom step-ins 
simply has to know how it should be 
washed. It is part of her job! 

So, too, with the salespeople of 
stockings and sweaters and sports- 
wear and printed silks. 

Very well, then—what soap do 
these intelligent salespeople in New 
York's 12 greatest stores recommend? 
We recently sent an unprejudiced 
young woman as a customer to ask 
them. Their answer? A veritable chorus 
of “Ivory Soap!" Other soaps were 
occasionally mentioned, but every- 
where the conclusion was, “If you use 
Ivory, you need never worry.” 


A few actual comments 


“The soap I recommend for all silk 
lingerie — especially fine imported 
things —is Ivory Flakes. Ivory won't 
fade colors or streak silk. We never 


have complaints about things washed 
with Ivory.” 

“Ivory Soap suds are the best thing to 
use for silk stockings. I wouldn’t wash 
anything as delicate as chiffon stock- 
ings with anything else.” 

“For blankets, use Ivory Soap. It is 
pure and mild and that is what you 
need to keep blankets from getting 
hard and stiff.” 


OU have probably used Ivory for 

your face and hands and bath for 
years, as you know it is as pure and 
gentle as soap can be. Naturally, then, 
ic is safe for your most fragile and 
precious garments. 

Today, Ivory means either cake or 
flakes—you use whichever is more 
convenient. Ivory Flakes—snow-white 
feathers of pure Ivory — makes rich, 
cleansing suds the moment hot water 
touches it, and can harm nothing which 


is safe in water alone. 
PROCTER & GAMBLE 

















FREE—« sample and this booklet 


Apost card addressed to Section 45-BF, Dept. 
of Home Economics, Procter & Gamble, Cin- 
cinnati, Ohio, will bring you without charge 
our 24-page illustrated booklet, “The Care of 
Lovely Garments,’’andasample of Ivory Flakes, 


The conclusive test of a soap for 
fine garments: Ask yourself — 
“Would I use this soap on my face?" 





~ © 1026, by The Procter & Gamble Co., Cincinnati 
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Speaking of Pictures 


By James R. Quirk 


HE little folks who make a living by living our 
lives for us are quietly passing the hat among the 
faithful. If the din about prohibition dies down 
for a few weeks they will take another crack at national 
censorship of motion pictures. The failure of prohibition 
is all that blocked their earlier plans in this direction. 

I believe these birds would start another war if they 
could use it to slip over another amendment. They 
seem to stop at nothing. 

Some of these days they will get all the old money- 
oiled machinery working, provoke sap-headed near 
statesmen into taking up their fight, plant thousands of 
letters, telegrams and postal cards in the constituencies, 
and unless we watch them will put over a law giving us 
desiccated pictures. It’s the old army game, and a 
sleepy public will have as much chance as a farmer in 
an old-fashioned three-shell tournament. 


AN you imagine anything more autocratic than a 

bureau of this sort, with the power of the govern- 
ment behind it? Can’t you visualize the type of hard- 
voiced and soft-headed bozos who would get the jobs? 
Who else would take them? Can you see them, dour 
faced and lean, full of the venom of bigotry, the poison 
of intolerance, and drunk with power? Compared to 
them the old Puritans would seem like a lot of jolly good 
fellows gathered ’round the tap room bar singing ‘‘Sweet 
Adeline.”’ 


HAT’S the matter with a national curfew? An 

anti-cigarette bill—Of course! Then a nationalized 
religion. Whoop-ee! Set ‘em up again. See what the 
boys in the back pews will have. 


HVEN poor old ‘“Pussyfoot”’ Johnson, that valiant 

old warhorse of reform, who at times seems almost 
human, now admits his doubts of the effectiveness of 
prohibition. If he says much more, his long-faced pals 
will throw him right out of the reform school and he 


will have to go to work. 


“THERE is one type of human being who can never be 
reformed—the reformer. 


(yr of Sing Sing, where he was sent for forgery, 
William H. Anderson, former head of the Anti- 
Saloon League, immediately started passing the hat to 


carry on his invention of an organization to make 
America safe for something or other, and incidentally— 
very incidentally, of course—to make a soft job for 
himself. 


hee every jerkwater boom town in Florida is 

building or talking—mostly talking—of building a 
motion picture studio as the nucleus of its great indus- 
trial activity. Not a Hollywood, Florida is still a loca- 
tion trip for the New York studios. It can never be a 
great center of picture production until it develops a 
colony of motion picture people. When Tommy 
Meighan went down there for a trip, did they colonize 
him? No, they made a real estate man out of him. 
They say Tommy cleaned up nearly half a million. How 
is Florida ever going to amount to anything if all the 
actors turn realtors? 


| ia one Western studio, where cheapness is the ideal of 

art, they are talking of taking the typewriters away 
from the scenario writers and equipping them with 
adding machines. The scenarios will be just as inspired 
and a lot more accurate. 


O have listened to Mae Murray just before ‘The 

Merry Widow” was released one would have wept 
with her. Director von Stroheim was ruining the 
picture. Her suggestions were disregarded. She was 
being humiliated. But she endured it for the sake of 
her art. Mr. von Stroheim was impossible. Never, 
never had an artiste been treated so inconsiderately. 

And then, when the picture arrived, even the most 
devoted admirers saw that never had this actress been 
shown to such advantage. In all her years of screen 
work she had never done anything nearly so good. 
Never has a screen star been so protected by soft and 
beautiful photography. 

Miss Murray, pray for another director just as incon- 
siderate. ® 


UPERT HOLLOWAY, Unitarian clergyman of 
Bloomington, Illinois, who won a publisher’s con- 
test for the best review of Adela Rogers St. Johns’ novel, 
“The Skyrocket,” spent the week in Hollywood, which 
was the prize offered. 
Briefly and honestly, the young English minister’s 
opinions were: [ CONTINUED ON PAGE 100 | 
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You Are So Pretty—You 


The girls who failed—here’s the other 
side of Hollywood's story—that of 
the girls who missed out on the 
incandescents but who came through 
to success in other film channels 



































No! Of course not! 

Failure has no place in the bright movie orbit. 

But how about the girls who went through the:depriva- 
tions often necessary to success and instead of finding that 
glowing reward at the end of the road, found naught but 
ashes? We can’t all achieve what the world calls success, 
you know . . . some must lose in the deal so that sharp 
contrast can be etched. 

What becomes of the girls who do not arrive at stardom 

. or who do not even reach a medi- 
ocre success? 

What do they do? 

Humorists would have it that 
they pick up the tray and serve the 
hungry throng; satirists would 
say they became beauty op- 
erators and scorched many a 
cinema bob for sheer jeal- 
ousy; and your modernist 
weuld paint an untimely 
death Sy poison. 








Dorothy Manners decided that as an 
actress she was a good scenarist 


Kathleen Kay lost by a 
nose. She wouldn’t have 
it bobbed. Instead she 
took to cutting cloth and 
now she’s a leading 
designer 


By Dorothy Spensley 


ER profile is like Norma Tal- 
madge’s. 
Daintily patrician, with the faint 
touch of arrogance that distin- 
guishes beauty of that type. 

Ruby, the cigarette girl at the Montmartre, 
confided to me that when the Norma-like girl 
dances . . . gracefully beneath the festooned 
canopy . . . she is showered with questions as 
to her identity. 

No, she is not an actress, nor does she aspire to be a great 
film mummer. She writes for her daily bread! Day after day 








and week after week she scribbles clever stories on film life. 
Month after month she grows nearer her goal of scenario 
writing. 


To the uninitiated this waste of beauty and distinction 
sounds appalling. But we of Hollywood applaud her wisdom. 

Dorothy Manners, the beauty-sacrificing scribe, is but one of 
many girls who pilgrimaged to Hollywood with glowing dreams 
of ruling the motion picture world. It looked so simple—so 
easy—this thing of filn success—from her home town, where 
genial-voiced friends said ‘‘a girl as pretty as you should be in 
pictures.” 

Wad then there are the stories that emanate from Hollywood. 
Stories of the girl who was picked from the mob by a celebrated 
director and given the lead in his picture. Instant success was 
hers. And the girl who was walking along the Boulevard of 
Blighted Bliss, designated as Hollywood Boulevard on the un- 
romantic Los Angeles street guide. A big producer glimpsed 
her and immediately skyrocketed her to sublimest stardom. 
And the girl who met the star at a dance . . . and the star 
was looking for a leading lady. 

But do you ever hear of the girls who come to Hollywood and ‘*Get a job where you eat regularly,”’ is Patricia Fould’s 
do not succeed in becoming actresses? terse slogan. Pat’s a casting agent 
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Should Go in Pictures 


Perhaps there is the essence of realism 
in each supposition. But that does not 
dispose of a certain element of girlhood 
endowed with brains as well as beauty— 
who sees the enormous possibilities of 
the screen as an outlet for creative and 
imaginative ability. Every studio has 
at least three or four girls in its employ 
who have been disappointed in their 
fame-seeking journey but who have 
turned to other lines of film endeavor. 

And never once have I heard a girl 
who has abandoned an acting career for 
a role not so glamorous speak enviously 
of the life of a star. 


N casting aside film aspirations to 

reach a less glorified but often as im- 
portant goal, she usually cultivates a 
philosophy—and tolerance—that serves 
her in good stead all her life. Who says 
the female is of the race of felines? 

The thought immediately comes 
to mind, I rather imagine, that 
if a girl has beauty and brains, 
why is acting success so hard to 
attain. It seems that beauty 
and brains should overcome 
everything. It should, but 
often old Mother Nature plays 
us a mean little trick. In some 
wizardly way she neatly builds 
our nose a fraction of an inch 
too long, ar skimps on the color 
pigment in our eyes. She is 
over-generous in our stature or 


Little Jerry Mulligan 

hoped to be a comedienne. 

Instead she’s a secretary 
for a film company 
































a | 














Colleen Moore is glad Patsy Young’s charm didn’t register. For 
Patsy’s camera failure made her Colleen’s perfect secretary 










Marie Campbell had climbed to leading 

parts. Then came a slump. When it 

was over, Marie found she was Henry 
King’s script girl 





penurious in her gift of handsome teeth. 
Nevertheless, by certain and varied beauty 
standards we are considered pretty. 

But the all-revealing eye of the camera is 
not so kind as our friends—our noses, our eyes, 
our heights and our teeth are shown quite 
frankly shorn of the kindly veils of vanity and 
sentiment. And sometimes it is a terrible 
blow to ego! 

And then again Mother Nature, in benefi- 
cent mood, will add a pinch of uncommon 
common sense to a girl of beauty and brains 
with a result that I will now recount. 

Dorothy Manners is a Fort Worth, Texas, 
girl. Now, to the film world, Texas as a state 
is classed with Ohio and its president-be- 
getting fame. If you come from Texas you 
are bound to become a star, it seems. Look at 
Bebe Daniels, Corinne Griffith and Florence 
Vidor. So Dorothy—with her patrician pro- 
file—came to Hollywood and for three years 
went the rounds of the motion picture extra. 


T’S no macadamized road—that. Nor is it 

carpeted with velvet. And the distance be- 
tween the Universal Studio and Lasky’s is 
great—and rough. But Dorothy trudged it 
back and forth for several years, meeting with 
a certain amount of fortune. She had a part 
with Shirley Mason at Fox. A lead with 
“Buck” Jones. It looked as if Dorothy had 
put it over when this was augmented by a 
leading rdéle opposite Herbert Rawlinson. 

Then Dorothy got to thinking. Possibly if 
Dorothy had not been endowed with uncom- 
mon common sense she might still be an 
actress of a sort. Dorothy decided that as an 
actress she was a dismal failure. She just 
didn’t “register.”” And the skill with which 
an actor “registers” is akin to the way a poet 
weaves his lilting lays, or a painter blends his 
colors, or a composer creates his melody. 
It is the art. [ CONTINUED ON PAGE 136 ] 
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“Yes, Sir! That’s My Baby” 


Sings Maurice Costello. And well he might. For Dolores, his daughter, is. featured in two noteworthy 

films on Broadway in one week, and the critics are acclaiming her one of thescreen’s greatest finds. She is 

featured with John Barrvmore in “The Sea Beast,” and in Paramount’s ‘‘ Mannequin,” and her work in 
each is startlingly finished. She looks like a young Elsie Ferguson 
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That thrilling moment when the horses of Ben-Hur (Novarro) gain against those of Messala (Bushman), 


No doubles were used 


A Modern Miracle Film 


HROUGH great tribulation ye enter the 


kingdom. 


And so it is with the picture through 
which He walks. ‘‘ Ben-Hur” enters 
the kingdom of art through titanic struggle, one of the greatest 
of all pictures because of its great appeal to all mankind. 


There was real drama and sacrifice 
in the making of it, and, what is more, 
fine faith and reverence, without 
which the picture would have failed, 
for this is the Tale of the Christ. 

The story of this production is the 
story of men who staked their for- 
tunes, of men who risked their ca- 
reers, their very lives, to realize the 
perfect picturization of General Lew 
Wallace’s powerful story. Their re- 
ward on the opening night was a 
mighty roll of cheers that went up 
spontaneously from people who saw 
in it an inspired work of consecra- 
tion, one that reaches beyond all race 
and creed into the hearts of men. 

There were no doubles in ‘ Ben- 
Hur.” 

Remember that when you see the 
perilous galley scenes and the terrify- 
ing chariot race. Novarro drove the 
chariot as Ben-Hur drove his, and 
Francis X. Bushman drove the four 
black steeds as Messala drove them. 
Fred Niblo, the day after the produc- 
tion was shown in New York, be- 
moaned the fact that the presence of 
a double in a difficult scene was so 
generally accepted. 


“Tt is absolutely true that Novarro and 
Bushman drove those teams,” Niblo said. 
“T couldn’t engage a double who would even 
rehearse such a scene, and once they were in 
it, neither Novarro or Bushman would leave, great as was the 
risk involved. Yet, despite the fact that every close-up and 
long shot shows them both plainly, 
the very officials of this company pat 


By Ruth W. aterbury 














me on the back and grin when I say 
there wasn’t a double anywhere.” 


OR the galley scenes, as terrible as 

Dante’s Inferno, the men went 
down with the boats in the oily waters 
of Leghorn Bay, where the scenes were 
filmed. In the raft scene Frank Cur- 
rier, that fine old actor, nearly died. 
He and Novarro were exposed to the 
terrible chill of the water and the 
winds for more than four hours. 
Novarro kept Currier from pneu- 
monia only by slapping him con- 
stantly and pouring into him gener- 
fous amounts of the brandy that was 
sent to them from time to time by 
rowboat. 

For the chariot race the Circus 
Maximus of the Caesars was repro- 
duced both in California and in 
Italy. The one in Italy was never 
used, because of the obstacles that 
beset the production over there. 
Niblo said the labor conditions in 








Italy are almost impossible for an 


American to imagine. The Fascist 
and the anti-Fascist elements are al- 


The perfect reproduction of a galley, 


showing the glory that once was Rome 
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Here’s how they did it. Auto-mounted, this camera close-uped Bush- 
man through the entire course. Forty-one other cameras simultaneously 


shoot the scene 


ways warring. He described it as being as though a crowd of 
Republicans and a crowd of Democrats were put to work on one 
job here, and suddenly, a dozen times a day, without warning, 
the Democrats were to start hurling hammers, rivets, boards, or 
any other weapon at the other faction. 

Another thing they found it impossible to discover was a good 
Italian electrician. Niblo combed the cities, but all of them 
were too slow. He finally got his electricians from Vienna, the 
only Continental city, so he says, where workmen have pep. 


HEN it came time for them to get horses, Niblo located four 

of the most beautiful whitesteeds he had ever seen. Hetried 
to buy them but the trader stated he had another patron who de- 
sired them, and he must consider theprice. Every bid that Niblo 
made for them was immediately covered by the unknown party. 
The American director was not disturbed, however. He felt 
sure no Italian could hold out against movie money. But the 
price kept rising. Then he inquired who this opulent Italian 
could be. The unknown was the agent of the Pope. The 
Pope got the horses. 

Before the Italian Circus was finished the fall had come on 
and the days shortened so that only a few hours of sunlight 
remained. It was a matter of 
abandoning the whole thing and 


Fred Niblo, director, and Marcus 
Loew, M-G-M president, who did the 
financing 


were inside the huge statues that towered to a height of thirty- 
five feet. 

Cameras were buried in the ground and cameras swung 
from cables overhead. 

The cameras buried in the ground created the effect of horses 
and chariots driving out from the screen and over the heads of 
the audience. 

The race as it took place among the cameras was as thrilling 
in actuality as you see it on thescreen. Real accidents occurred. 
The accident you see on the screen, where a chariot is wrecked 
and five oncoming chariots with their twenty horses pile on top 
of it, was an act of circumstance, such as often happens in a 
real race. Fortunately the men escaped, but unfortunately 
several horses were injured. 

Novarro had luckily driven wide and so escaped the wreck. 
But he invited genuine hazard for himself and Bushman, when 
he drove his four horses against those of the latter in order to 
wrench off the Roman’s chariot wheel, as Ben-Hur did in the 
story. There could be no faking about this. It had to be done 
at high speed, directly before the cameras. It is a testimonial to 
the skill of Novarro and Bushman as charioteers, gained 
through months of training in Italy, that they accomplished the 
feat without injury to themselves 
or to the horses, save for a slight 
grazing of one steed. 





returning to California or of wait- 
ing six months for the spring to 
come round once more. Hence 
the Italian circus was never used. 

The Circus you see on the screen 
required four months to build. 
Forty-eight horses appear in the 
race of the twelve chariots, witha 
hundred and fifty horses utilized 
in all. Every important person- 
age in Hollywood was out the 
morning the final scenes were 
shot. Niblo and his assistants 
issued orders through a loud 
speaker from a tower, while the 
batteries of cameras were manip- 
ulated by the wig-wagging system 
of army and navy signal flags, and 
a specially installed telephone sys- 
tem conveyed verbal instructions 
to various parts of the vast arena. 

Forty-two cameras were trained 
on the race—the greatest number 
ever emploved on a scene. They 








HE niceties of mechanical skill 

that went into the filming ofthis 
scene can scarcely be described. 
The oncoming chariots were pho- 
tographed from a motor truck 
travelling ahead of them. Two 
cameras caught the foreground 
shots while a third camera simul- 
taneously took telescopic close- 
ups of the drivers, registering 
every passing expression of the 
faces. Again the trucks sped along- 
side the chariot at the same speed 
as the horses to get the side shots. 

An accident was narrowly 
averted when the black horses of 
Bushman’s chariot crashed into 
the side of the car bearing the 
cameras. And again, tragedy 
loomed over the arena when the 
black horses sent to drag out the 
wrecked chariot suddenly ran 











were utilized in every conceivable 
position. Some were concealed 
behind the soldiers along the 
course, shooting through aper- 
tures in the men’s shields. Some 
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Death from exposure threatened Novarro and 
Frank Currier playing this scene, as survivors 
of a wreck, in the icy waters of Leghorn Bay 


wild, crashing for the camera plat- 

form, beneath which Breese Eas- 

ton was stationed directing the 

scene. Easton saved himself by 
| CONTINUED ON PAGE 134 | 
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3170 Miles 


A Gotham Cereus blooms 
on a Hollywood 
Orange Tree 


ILYAN TASHMAN is one of those decisive persons who 
get what they go after. 

If she wanted the moon, it would be served her on a 
silver salver in a fortnight—or sooner. 

She must be remotely related to Salome, the girl who desired 
the cranium of John the Baptist. And got it for the dancing. 
But whether Salome paid the piper for his accompaniment you 
must decide for yourself. 

Lilyan paid the piper. Doubly paid him in good, hard work. 
She danced and danced and danced—and sang. And then, 
figuratively, came the salvered head. Not of John the Baptist, 
of course—the similitude is not sacrilegiously intended. The 
head is allegorical and symbolizes fame and fortune. 

To begin with, I regret to inform you that Lilyan was born in 
Brooklyn, New York. And Lilyan’s own smartly hatted head 
drooped over her sliced tomato and cottage cheese salad as she 
confessed it. Brooklyn is a highly respectable town, under- 
stand, with its full quota of Babbitts and others, but Lilyan is 
the kind of girl of whom you expect the exotic. 







from Broadwa 


In ‘Whispering 
Smith” Lilyan had 
to weep, for the first 
time in her career. And, 
like most beginners, she 
couldn’t stop 


She should have been born in India or Bangkok—reared by 
a wrinkled and toothless amah—placed in a French convent 
when very young—and escaped when a beautiful girl to make 
her stage debut in Budapest. A /a Marie Corelli or Madame 
Glyn. But what matters a little thing like background? It is 
our present self that counts. 

Born in Brooklyn, educated there, it was a tea that changed 
Lilyan’s life. Teas often change the destinies of mortals and 
nations. Look what the fragrant leaf did for England—and 
five o’clock! And assuredly it placed Ceylon on the map. 

Lilyan was studying to be a teacher. She was to be a peda- 
gogue. Imagine! Then one day she and her school books 
attended a tea at which Florenz Ziegfeld was a guest. Flo 
Ziegfeld needs no introduction. What Vespucci was to the 
Americas, Ziegfeld is to the varieties. 

“Who is the tawny-haired beauty?” he queried of the 
hostess. 

And so Lilyan went into the Follies. 


It was when Nita Naldi was one [ CONTINUED ON PAGE 118 ] 
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John Bunny Olive Thomas 


The Final 


HIS is a story of death coming suddenly in the prime of 
life to people who had climbed to fame. 
These are the strange deaths of Hollywood, tragic, 
mysterious deaths, too many of them in too short a time. 
Even Death is not simple in the movie colonies. With other 
people in other lines of endeavor, their 
work lives after them. When an actor 


Tom Ince 


Clarine Seymour Wm. D. Taylor 


Fade-outs 


out from the Plaza hotel, Manhattan, to start for Hollywood 
and make another stab at re-entering pictures. Edwards had 
been a big director. The ‘Queen of Sheba,” “‘ Nero” and ‘The 
Shepherd King” were his. Yet the last time he visited Holly- 
wood hunting for work he couldn’t get a chance. He was about 
to start out again on Christmas Day. 
He was 58 and jobless. <A_ broken 
heart. They called it pneumonia. 





dies, all that he was, all that he might 
have been, dies with him. Others may 
come and take his place, but never can 
any other being carry on his art, create 
beauty orlaughter just as he would have 
created it. In film circles death is the 
absolute end, killing fortunes, ambi- 
tions and all fair things. In other so- 
cieties it can be release, peace as the 
reward for the journey, a mantle of 
mysterious majesty for the lowliest 
man. In the movie colonies it is never 
any of these things. 

These are the strange deaths of the 
studios, more than twenty of them, 
girls and boys together, youth and 
beauty, pomp and poverty. 

*k * * x 





ARY THURMAN isdead. Pretty 
Mary Thurman, who had the love- 
liest figure that ever graced a Sennett 
bathing suit. She had been a university 
graduate, a school teacher, a belle of 
filmland, an ambitious red-headed 
young actress. She died alone except 
for Juanita Hansen and her mother. 
Juanita had stuck through everything, 
when Mary was being moved from one New York hospital to 
another, when Mary’s mother couldn’t be located, things like 
that. Mary had been sick a long while. The immediate cause 
of death was pneumonia, but she had been weakened by malaria 
acquired in the swamps of Florida while working on her last 
picture. They buried her from the Mormon church in her home 
town in Utah. 
That was a few days before Christmas. For J. Gordon 
Edwards Christmas Day was the end. He was about to check 
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Lester Cuneo Fred Mace 
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——EESEE 


Beautiful Mary Thurman has gone 

back to rest in the shadow of the 

Mormon church where she was 
christened Mary Jones 


— 





Bernie Durning 


LITTLE before those two, on 

Armistice day, Mrs. Sidney Drew 
went to join her husband. She wasonly 
35, and no matter what the doctors 
called it, her friends all knew it was a 
broken heart. To the burden of her 
sorrow over Sidney Drew she had to add 
failure also. After Sidney died in 1919, 
she tried to go on alone. She did a 
couple of comedies. They were years 
in advance of their audiences. She 
and Sidney had worked for Vitagraph, 
Metro and others. After her two com- 
edies she couldn’t get a look-in. 

Just about that time Lovey Marsh, 
Mae’s sister, slipped away. She was 
thirty-three and she, too, hadn’t suc- 
ceeded. Hers was a nervous break- 
down complicated by pneumonia. She 
had tried and tried to get on, but she 
never did. Once she co-starred with 
Martha Mansfield, who was her great- 
est friend. That was the closest to 
the front rank she ever got. 

Martha’s death hurt her terribly. 
You remember Martha’s story. It was Thanksgiving day and 
she was working on “The Warrens of Virginia’? somewhere 
down in Texas. She was a soft and fluffy darling. She had 
been a Follies girl, a star for Selznick and the world lay before 
her. She was engaged, though not many people knew it, to 
one of the biggest producers. 

Martha was dressed that day in a billowing costume of crin- 
oline. Some actor tossed away a match. Wilfred Lytell, her 
leading man, saved her lovely face by throwing his ceat over 
































Lovey Marsh 


Arthur Johnson 
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Geo. Loane Tucker Martha Mansfield Wally Reid Florence Labadie Harold Lockwood 


Even Death is not simple in the movie colonies 


Mace, Lester Cuneo, Florence Deshon and 


her, but her body was so badly burned she 
perhaps one other. 


couldn’t recover. 


By Ruth Waterbury 





For sheer tragedy her death wasn’t com- 
parable to Olive Thomas’. Olive had been 


in the Follies when Martha was, and at Selznick’s too, and she 


was the toast of the street called Broadway. 


At fourteen Olive was working, making $3 a week. At sixteen 
she was in ‘‘ The Follies.””, At twenty-one she was a movie star 


and married to Jack Pickford. She 
had beautiful clothes and diamonds 


Linder was the first film comedian. A 
dapper little Frenchman he started making 


comedies in his native country about the time the first train 


wreck was being photographed over here. Last November he 





and love. Ah, it was wonderful how 
Olive had succeeded! 

Happiness formed a radiant aura 
around her as she sailed with Jack for 
their honeymoon ia Paris. Then came 
a Sunday morning in September. 

The stories now are conflicting. 
Some say that Jack came home about 
cawn and found Olive incapable o: 
speech, her throat burned out with 
deadly bichloride of mercury. Others 
say he had been there when Olive went 
to the medicine chest ostensibly to get 
headache tablets. The French gov- 
ernment, which is an efficient one, 
began investigations. Olive never 
spoke again and before death came 
even her sight had been burned away. 











RUGS got Wally Reid, drugs taken 
as the result of overwork. Poor, be- 
loved Wally. His was as game a fight 
as ever aman put up. He will always 
be enshrined in the hearts of the fans. 

Stark mystery to this day surrounds the 
death of William Desmond Taylor. Unlike 
Wally, no one knew him very well. He was a 
silent personage with a hidden background. 
Then he was found dead one morning. Every- 
thing indicated that it was murder. Who did 
it and why has never been revealed. Taylor’s 
passing killed more than himself, notably the 
career of Mary Miles Minter. 

Suicide, that most desperate of deaths, 
came to the studios, taking Max Linder, Fred 


Sidney’s loss. 


Mrs. Drew never recovered from 
They were so happy 











J. Gordon Edwards 
died jobless 


and his wife died in a suicide pact in Paris. She was twenty- 
one, twenty years his junior. Her mother, calling on them, was 


told by the concierge they had left 
orders not to be disturbed. They had 
escaped life through injections of 
veronal and morphine. 


BULLET through the heart 
winged Lester Cuneo from life. It 
was a few seconds after a violent quarrel 
wi-h his wife who filed suit for divorce. 
It was unrequited love with Fred 
Mace. He adored eve-y glance and 
gesture of Lovey Marsii’s. Maybe it 
was because he was a fat man, and a 
funny one. Anyway, Lovey never 
seemed to love him. One night he 
came into the Astor Hotel, where he 
lived, and sat with friends in the lobby 
for hours talking about the girl. About 
® noon the next day the house detective 
| called them. “This guy Mace is 
dead,” said the house detective. 
“Poison.” 

Florence Deshon was regarded as 
one of the most intelligent girls who 
ever entered pictures. She had signed 
a five year contract with Goldwyn a 

few days before she was found in a tiny bed- 
room at the back of Mrs. Dudley Field Ma- 
lone’s apartment. The medical examiner pro-" 
nounced death accidental. The only mystery, 
he said, was why, with the apartment espe- 
cially wired for electricity, Miss Deshon should 
have used the single gas jet in the room and 
forgotten to turn it off. 

And Bobby Harron, Griffith’s discovery, 
Bobby who telephoned the desk of his hotel 


saying, “I’m in a_ [CONTINUED ON PAGE 121 | 
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Following Mae Marsh and Lillian and Dorothy Gish in Griffith’s screen college, Carol Dempster has suffered for 
years from the refined torture of comparison and prejudice. But with ‘‘That Royle Girl,’’ Carol takes her place 
at the top of the class 











A Victim of Prejudice 


Carol Dempster fought it 
gamely for three years, , 
and has licked it to 

a standstill 


By Dorothy Herzog 


REJUDICE, whether it 

be just or unjust, is the 

lurking ‘‘ bogey ’’ that 

creeps in the wake of 
screen players. 

Few escape prejudice in one 
shape or another. 

How often have you heard: 
“T don’t like Tom Mix. He’s 
too cocksure of himself. And 
Ben Turpin? Ye gods, he 
makes me sick. Thinks he’s 
funny, the poor thing.” 

Prejudice usually kills out- 
right or jeers its victims into 
oblivion. The worst kind of 
screen prejudice, from what we 
have discovered, is that which 
accuses one player of trying to 
emulate another. In pictures, 
the first shall be the last and 
that’s all there is to it, Santa 
Claus or no Santa Claus. 


E question if any screen 

personality has been 
more victimized by this 
refined method of torture 
than Carol Dempster, 
D. W. Griffith’s leading 
lady. 

When “Isn’t Life Won- 
derful?”” appeared, the 
prejudiced, who num- 
bered in the thousands 
plus, dismissed Miss 
Dempster’s dramatic 
performancewithashrug, 
a raise of the brow, and: 

“Fair, my dear, fair, 
but remember Mae 
Marsh in ‘ The Birth of a 
Nation’ and Lillian Gish 
in ‘Way Down East’? 
She can’t touch them 
with a hundred yard 
pole.” 

When “‘ Sally of the 
Sawdust’ ’rollickedacross 
the silver sheet, these 
same voices united to 











ignore Carol’s drolleries In ‘That Royle Girl’? she proved 


and dramatics with: herself a great artist 

“You ain’t seen noth- 
ing. She’s small pota- 
toes. Remember Dorothy Gish in ‘Orphans of the Storm’? 
The Dempster girl may be um-m-m, but. . .” 

Never would this versatile young exponent of emotions get 
beyond that insinuating ‘‘but.”” These innuendoes cut her to 
the quick, yet she went quietly about her business, appearing 
in public rarely, devoting her energy and her thoughts to her 


























Griffith gave Carol her first chance as 
Gypsy Fair in ‘‘Dream Street”’ 


work. The bitter propaganda spread about her- 
self made her afraid of people. When she did meet 
strangers, she shrank into herself and managed 
only to murmur obvious commonplaces. 

‘“‘Nothing here,” circulated another story, the 
narrator pointing significantly to his head. ‘‘Can’t 
imagine how she gets away with it.” 

And then ‘‘That Royle Girl” unfolded before 
our eves like a rare, colorful orchid in a storm- 
swept garden, and Miss Dempster’s startling char- 
acterization of Daisy Royle, with one fell swoop and 
twelve reels, hurtled prejudice of three years’ 
growth. 

She proved without gainsaying she was no Mae 
Marsh, Lillian or Dorothy Gish prototype. She 
was Carol Dempster, individualistic, vivid, gifted. 
She demonstrated by her convincing delineation of 
her many-sided réle that she had gray matter aplenty in her 
cerebellum and that it takes more than one idea to give her a 
headache. To filch an Abraham Lincoln subtitle from the 
picture that won her friends where before there had been 
antagonists: “‘ Right is might.” 

No one was more astounded by | CONTINUED ON PAGE 127 | 
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HEN Iam 
the authoress 
I become very 
haughty and 
protest: ‘Let anyone dare 
change my stories!” 

And when I am the 
scenarist I plead very 
humbly, ‘‘Dear authors 
and public, do not chal- 


lenge the changes in the | 


stories.’’ Because here 
are the reasons why: 

In the first place, the 
most delightful narrative 
cannot be translated to 
the screen because so often 
its charm lies in its anal- 
yses, its philosophy, its 
pattern of beautiful word- 
pictures. 

Unfortunately many 
fine books are bought 
which have little material 
in them for the screen. 

Because the language of 
the screen is pantomime, 
experiences and reactions 
must be expressed in ges- 
tures and physical situa- 
tion. It is absolutely nec- 
essary to have action in 
our screen stories. 

Titles on the screen are 
used when it becomes im- 
possible to explain clearly 
our scenes with panto- 
mime; they are the picture 
presentation of ideas. 


OME day, when we 

have perfected a lan- 
guage for moving pictures, 
we will buy few books and 
plays, but will write 
directly for the screen. 

These few books and 
plays will be basically 
sound for the needs of our 
own medium. 

They will not be chosen 
at random, bought because 
they have proven success- 
ful narratives, but because 
the story-teller has ex- 
pressed his idea in action 
sufficiently physical to 
make it transferable as it 
stands to the screen. 

Ibanez writes colorful 


plot movement. ‘‘The> 


Four Horsemen” on the 
screen is as the author 
wrote it. It is a splendid 
picture. 

“The Merry Widow” 


on the screen is nothing in plot or treatment like the old 
““Merry Widow” of the stage. It is also a splendid picture. 

Ihavetranslated several hundred books and plays to thescreen. 
Authors have fainted when they have seen their “brain- 
children” in fantastic new garb, authors have threatened, and 
authors have written appreciative letters, many endorsing and 
applauding the free translation of their books. , 

The latter authors are in closer touch with the making of 
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By Frances Marion 











Frances Marion is the most famous and 
successful of all scenarists, men or women, 
and her annual income from her work 
stands at a most enviable figure. It ex- 
ceeds $250,000. Producers pay her $50,000 
for a single script. She prepared for the 
screen two of the five winners of the Photo- 
play Magazine Medal of Honor pictures, 
(1920) and ‘‘Abraham 


‘*Humoresque’”’ 


Lincoln”’ (1924). 














pictures, and they have 
begun to understand why 
these revisions are neces- 
sary. 

For an example, let me 
explain why I changed 
“The Dark Angel.” It 
was a very successful play, 
a very successful picture; 
yet the plots of the play 
and picture are divorced. 

A play reaches several 
thousand, a picture is 
shown to millions. So it is 
that a successful picture 
must appeal to every type 
of mind, and to every age. 

In ‘The Dark Angel,” 
a difficult problem lay be- 
foreus. The play of ‘“‘The 
Dark Angel’’ told the 
story of an English girl 
who was so infatuated 
with an officer that she 
gave herself to him on the 
eve of his departure for 
Flanders. He was report- 
ed killed. 


IVE years passed. She 

loved another. It was 
no infatuation, but a deep- 
rooted and tender love. 
To her the past stood be- 
tween them. Her secret 
was locked in her heart: 
she wanted to marry the 
man she loved, but she 
had given herself to an- 
other. 

Then she found that the 
officer wasn’t killed, but 
blinded, and that he had 
hidden himself away from 
the world under an as- 
sumed name. 

She went to him. He 
successfully pretended 
that he could see because 
he feared she would, out of 
pity, sacrifice her life to 
him. She told him that 
she loved another, that she 
would be happy with the 
man of her choice if he 
would release her from the 
bond of their old promise. 

He feigned indifference 
to her and wished her good 
fortune. When she did 
discover that he was blind, 
she told him she would 
give up her life and remain 
with him, to watch over 
him and comfort him as 
long as he lived. 


He protested gloriously against this. 

He convinced her that he no longer cared, and sent her away 
with the man that she loved, while he faced a life of loneliness 
and unfathomable longing. 

Now for the reason of the changes: In the first place we must 
convince our audiences how much a girl really loves a man in 
order to push aside the barriers of conventional marriage. It 
takes at least two reels to run through these scenes. And, as 
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the Stories on the Screen? 


‘All the world loves a lover,” we do not slight their romance... carry away a remembrance of his happiness, and so we no 
We see them together, in springtime happiness. longer pity but rejoice with him. 

Then war-clouds gather. Follows their long emotional part- Of course there is a percentage who would have preferred the 
ing. Few have not sent forth men they loved on dangerous unhappy ending of the play. But most of us know sorrow, and 
missions. It is no hurried gesture, this tearing of hearts, this disillusion, and weariness from work. [ coNTINUED ON PAGE 144 ] 
slow agonized release from arms of love. 

Now that we have revealed this great emotion between two 
people, we cannot shock our audiences by saying in a cold title, 
‘“‘Five years later,” and introduce another man with whom our 
heroine is in love. 

































A few years ago she 
married Fred 
Thomson, cham- 
pion athlete, who 
left the ministry 
for the screen and 
is now a very pop- 
ular Westerner 


Have you gone to a theater to see your favor- 
ite novel or play screened, found nothing of it 
remaining, not even the title, remembered the 
price the producer paid for the original story 
and come away murmuring, ‘‘Why do they do 
—e 

If you have had this experience, this article of 
Miss Marion’s is for you. Frankly she tells how 
stories must be changed to satisfy the producer, 
star and you, the great movie public. She asks, 
also, your pity on the scenario writers, who 
have a hard life, even if they do earn enough tc 
cause the President apoplexy. 











Especially not with such a hero as 
Ronald Colman playing the role of the 
officer! We are much more interested in 
following him—through battle; we see 
him wounded, we see his heart-struggle 
not to return to the girl he loves and bea 
burden to her. Truly a great and worthy 
love. 

The other man comes into her life. 
He is kind, he loves her. He pleads 
with her not to deny herself a woman’s 
birthright: a husband to protect her, 
children to fill her empty life with work 
and happiness. 

She cannot live forever with the ghost 
of a remote sorrow. Reluctantly she 
consents to marry him. But all the 
time Fate is weaving the threads of the 
lovers into one pattern. They find each 
other again; she is sent to him by 
the man who would make her his 
wife. 

As it was in the play, he hides his 
blindness. It is a poignant, dra- 
matic scene where he sends her 
away, then releases himself to 
his grief. She returns, guided 
instinctively back to him, be- 
cause love is the vital force of 
life and it cannot be denied. 

When we leave them in each 
other’s arms we feel that the veil 
of his sorrow is lifted and that 
through her he will see with his 
blind eyes all the divine beauties 
of life. 

This ending permits us to 











“A. wonderfully interest- 
ing story of how Hoot 
Gibson, a champion buster 
and the most superstitious 
of stars, painted his face 
and won a mansion in 


Beverly Hills 


By Ivan St. Johns 


Hoot Gibson, being just plain regular, is happiest when he 


wears this outfit 


HIS here Hoot Gibson is a genial sort of a cuss. 

They used to call him the ‘‘ Smilin’ Cowboy ” in the days 
when his appearances on the screen in stunts and chases 
were so brief you’d miss ’em altogether if you winked 

your eyes. I can understand why. The thing that stands 
out most about him is an easy, pleasant, deprecatory grin 
that matches up with his easy, graceful, unobtru- 


I was actually astonished. Probably because he deserves it, 
and in Hollywood it is not always the people who deserve it 
that get success. Not always. 

When I knew Hoot back in the old Triangle days, before the 
late war, he was just a cowboy, working most anywhere he 
could. When we had an afternoon off, Hoot and Monte Blue 








sive movements. 

That and his superstitions. I have met up with 
Africans, Hindoos, and Irishmen in my time that I 
thought were superstitious, but they were tame 
specimens compared to this Hoot person. 

First thing he said to me, pushing back his 
eighty-dollar Stetson and scratching his head pen- 
sively, was, ‘‘ This here picture I’m making—‘ Chip 
of the Flying U.’? Well, you can’t tell nothing 
about it. I worked in it once before, ’bout ten 
years ago. Got a bad fall and was six months in 
the hospital. Now we’re making it again and I’ve 
had six directors on it already, but something hap- 
pened to every one but the sixth before I could get 
started shootin’. No, I’m not superstitious—much 
—but I'll yell if a black cat dares cross my path. 
But maybe we’ll get out ali right yet. Young jack- 
rabbit run between my horse’s legs yesterday and 
that’s supposed to be good luck.” 

My meeting up again with Hoot Gibson came 
about like this. 

The motion picture game is full of surprises. I 














. have become somewhat hardened to them by now. 
But when I discovered the other day how im- 
portant Hoot Gibson had become in the movies, 
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Appearances are appearances, however, so Hoot has a car. 
He’s as skillful with machinery as with a pinto pony 
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(who was a “hand” then himself) and 
Abe Farra and Cliff Smith and I used to 
go out to the old Triangle ranch at 
Inceville, and spend an afternoon with 
the horses. I saw more great trick rid- 
ing and roping in that corral than I’ve 
ever seen in any staged rodeo. 

But as a result of those old days I had 
Hoot pigeon-holed in my mind as a good 
contest hand and a good-natured kid, 
but I certainly had not reckoned on his 
becoming ace high Universal star and 
topman at the Universal box office. 

That, however, is what he is. Today, 
my old friend Hoot Gibson is now one 
of the two or three reigning Western 
stars. And interviewing him is like 
pulling teeth out of a tiger. 

That’s superstition again. He doesn’t 
like to talk about his luck. It might 


decide to leave him. 


HEN you ask him to tell you about 

something, he says, ‘Why, that 
wasn’t nothing. There wasn’t nothing 
to that at all.” 

However, he didn’t deny that he was 
born in a little town in Washington and 
grew up on horseback—like Tom Mix, 
a real cowboy. 

“What year was it you won the all- 
round championship at Pendleton, Ore- 
gon?” I asked him. 

“Oh—I don’t know. Quite a while 
back.” 

“You did win it, didn’t you?” 

“Veh, I guess so. They have them 
contests up there 
every year. You can 
see some pretty nice 
contest stunis if you 
go up there.” 

‘“‘Somebody told 
me that you had 58 
points, and the man 
who was second only 
had thirty-three.” 

““My gosh, ain’t 
some folks got queer 





























































Hoot earning the pay 
envelope. Modest 
and unspoiled, he’s 
the best box office 
star Universal’s got 

















This is Mrs. Hoot, standing with her husband on the steps of their 
charming house. Oh yes, it’s near the Fairbankses and such people 


memories. Seems like that’s mighty useless thing for 
a man to carry around remembering all these years.” 

“Not so long. It was in 1912 you were champion.” 

“Well, if you knowed that all the time,” said Hoot, 
peevishly, “what were you asking me such fool ques- 
tions for?” 

“And then you went to Australia.” 

“Did I?” 

“Sure. Some guy promoted you into a lot of hippo- 
drome contests with all the crack busters and riders in 
Australia.” 

“Well, so he did,” said Hoot, grinning pleasantly. 
“Say, that reminds me of one funny thing happened 
over there in Australia. I’d always wanted to take a 
look at that country, seeing I’d read in my geography 
about kangaroos and bushwackers and all that. 

“T didn’t see any of them, but I got acquainted with 
an Australian saddle. I went into some contests over 
there, and I had some luck—old woman give me a 
four-leaf clover on the boat—and them Australians 
thought there was something funny about it. I was 
riding a regular American stock saddle, and pretty soon 
they about decided among themselves that was the 
reason I’d been winning. 

“So they said right out that nobody could really very 
well fall off of a horse with a saddle like that, and no 
wonder I could stay on better, and why didn’t I be a 
sport and ride like they done, with an Australian saddle. 
Well, I didn’t see no call to deny them a little thing like 
that, so I said for them to bring it on and I’d ride that, 
and they could have my big stock saddle which they 
insulted by calling a upholstered chair. 

“Well, when I seen their _[ CoNTINUED ON PAGE 120] 
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Donald Keith was engaged to a sweet young girl when 
he started East to film ‘‘Dancing Mothers”’ 


The papers printed rumors of Donald’s engagement 
to Clara Bow, playing in the same piece 


A Comedy of Errors 


EVERAL hundred years ago Bill 

Shakespeare wrote a play about the 

embarrassing circumstances that fol- 

lowed a mistake in identity among 
lovers. The play is “A Comedy of Errors,” and always has 
been good for a flock of laughs. 

Hollywood insiders have just got through chuckling over 
their own modern version of Shakespeare’s famous farce, yet 
to pert and pretty Clara Bow, her fervent admirer, Gilbert 
Roland, and Donald Keith, a handsome young screen actor, 
and his loved one, the matter was far from funny. 

The tale begins, of course, in Hollywood, where Miss Bow 
reigns as the prima donna of all the 
flappers. Well, Clara, it happens, 


By Blake McVeigh 


corrugated as those of Mr. Conway Tearle 
ever were at any time during his troubled 
motion picture existence. 

Miss Bow and young Mr. Keith were not 
long in doubt as to what their fiances thought about the report. 

‘“‘What is the meaning of this?” was the tenor of the tele- 
grams that came to them from out of the West. 

Both Mr. Roland, who, it must be explained, is one of these 
Spanish toreadors whose real name is Luis Alonzo, and Mr. 
Keith’s sweetheart, read the startling report in the Los Angeles 
newspapers and believed the worst. 

Didn’t they have reason to believe that their lovers had been 
faithless? Wasn’t Clara Bow the 
best little vamp in Hollywood and 
hadn’t she and young Mr. Keith been 





was summoned to New York to take 
an active part in the making of 
“Dancing Mothers.” And several 
days later, a wire was received by 
young Mr. Keith instructing him to 
hurry to New York to play in the 
same film. Both said farewell to 
their relatives and friends (this is im- 
portant in the light of what is to fol- 
low) and left the movie colony con- 
tent with its gossip and its art. 


UST about the time they reached 

New York, both bought newspapers 
and, mirabile dictu, there, on the very 
first page, were their names! 

The newspaper yarn had them en- 
gaged to be married! And still more 
disconcerting to them was the fact 
that it came from Hollywood. 

“Gee, what will Gilbert say?” 
ejaculated Miss Bow, and she slapped 
herself on the brow and staggered. 

“Yes, and what will—(the name of 
the sweet young girl, not in pictures, 
that he hoped to wed) say?” de- 
manded young Mr. Keith. And his 
brows were at the moment just as 
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That was complicated by another 

fiance, Clara’s, whose screen name is 

Gilbert Roland, but whose ancestry is 
Latin. Read what followed 


the principals in some highly con- 
vincing love scenes in three or four 
pictures? And even now, as a matter 
of fact (thought Miss Bow’s Latin 
lover and Mr. Keith’s non-profes- 
sional friend) weren’t Donald and 
Clara probably close in each other’s 
arms, before the camera and in all 
the bright lights of the studio, but 
still— 

It was just too terrible for words. 
It really was. 

Like sensible people, Miss Bow 
and Mr. Keith immediately wired 
back to Hollywood that their re- 
ported engagement was a falsehood, 
but you can imagine what the 
anxious folks out in Filmland thought 
when they again read the same story 
in the newspapers—only this time it 
came from New York City, where 
Clara and Donald were. 

“Gee,” exclaimed Clara, “if I read 
this account in a paper once more, 
I'll believe it myself.” 

And she sighed, reflecting, no 

[ CONTINUED ON PAGE 128] 
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‘“‘Why don’t you 
change your style 
and encourage 
him a little? If 
you did, he might 
begin wondering 
what it’s all 
about’”’ 


Illustrated by 
R. F. James 





Wedding Knells 


He thought himself love-proof—and then he found a girl who listened 


HE capable secretary puckered her 
pretty brows a little as her pencil raced 
along. She had good reason to be slightly 
puzzled about it for this dictation she 


was taking seemed unusual and dampish, if not all wet: 


Mr. Buitz JENKINS, 
Medium Neck, Long Island 

My good Jenkins: 

This is to apprise you of Frantic Films’ final offer of 
$11,000 for the screen rights to your novel, ‘‘Goat Alley.” 
Title to be changed from “‘Goat Alley” to ‘‘The Curse of 
Marriage.” Action to be shifted from Waukomis, Okla- 
homa, to New York City, where more morons marry. 
Comedy relief by negro character, Mose, who whitewashes 
fences because he is married. 

Opening Title—“‘ Marriage, weighing down like a moldy 
blanket on the milling millions, has caused more misery in 
this old world of ours than war, pestilence and efficiency 
combined.” 

Flash—Galley slaves of ancient Rome, chained to their 
oars. 

Title—‘The Romans, mightiest of men, still had Mar- 
riage.” 

Out of this mythical and allegorical beginning the plot 
unfolds— 


“My dear man,” said the pretty secretary at that moment, 
with a gentle and reproachful drawl.. 
Mr. Tomlinson Bowman, the bright young subdirector of the 


By Karl Green 


scenario department of Frantic Films, had been 
dictating with his elbows on his desk and his 
head in his hands. Now he looked up, with an 
expression of sorrowful reproof. 

“Sweet, sweet Lonnie,” he said plaintively. ‘‘ Now let’s go 
on with the letter.” 

“No,” said Lonnie tranquilly, and put down her pencil and 
pad. She sat back in her chair, shifted her position a little so 
she could look out of the windows, and began studying the 
skyline of uptown Manhattan with airy serenity. Mr. Bow- 
man regarded her with a baffled expression which deepened 
slowly into sour understanding. 

“You would imply that I have been dictating tommyrot,” he 
said bitterly. Lonnie favored him with a blue reflective stare. 
“Very well then, I have been dictating tommyrot,” said Mr. 
Bowman wearily. 

After another pause, he seemed to feel that explanations 
were in order. ‘Of late,” he submitted with scowling non- 
chalance, ‘‘I have been grieved, deeply grieved and harassed 
and positively bothered, over the approaching fate of a fool 
friend. Hence, these few absent-minded reflections on the 
subject of wedlock. He thinks he wants to get married,” said 
Mr. Bowman with a shudder. 

“How sweet,” said the dainty secretary over her shoulder. 
“Ts it anybody I know?” 

“The male party to the infamy is Dickie Lee,” said Mr. 
Bowman in a tired voice. 

In the placid gaze of Lonnie appeared a flicker of interest. 
“Oh, Mr. Lee—he assembles the Frantic Films Fortnightly, 
doesn’t he?” she asked. 
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Tom Bowman, the cynic, 


“‘There is a tradition to that effect,” said 
Mr. Bowman with reserve. 

“But who is the pretty lady?” asked 
Lonnie. 

‘““Needless mystery veils the amour,” 
replied Mr. Bowman sourly. He refrained 
from adding that he himself shared an 
apartment with Mr. Lee not far from their 
place of labor, and still could not solve the 
problem. ‘‘The dim-wit hides her out 
from his best friends,”’ he said. 

““So none of you can get hold of her and 
poison her mind,” said Lonnie demurely. 
“Tt is a shame.” 

““Yes, the worm has cunning,” admitted 
Mr. Bowman. “I know her first name, 
though,” he went on darkly. “It escaped 
at an early stage of the affair—Yo-landa, ”’ 
enunciated Mr. Bowman.with a cynical 
and acrid sneer. 


“N/OLANDA,” murmured the pleasant 
secretary, “‘such a lovely name. So 
romantic, don’t you think?” 

“Sweet Breakfast-food,” muttered Mr. 
Bowman, hoarsely and wearily. After a 
moment he looked up with a light of resolve 
in his eyes. ‘‘My dear young lady,” he 
said pitifully, “you are the pearl among 
secretaries; let me consult you profession- 
ally. Let us take up the case of my friend 
Mr. Lee. The wedding bells are baying at 
the very heels of the little wild thing, and 
gaining with every leap. But the threat- 
ened rabbit scorns the good offices of his 
friends. What can be done, what can be 
done to thwart the kill?” ; 

““You mean, you don’t think he ought to 
get married?” asked Lonnie dreamily. 

“Ulp,” answered Mr. Bowman, seem- 
ingly at a loss for words. 

“Well,” said Lonnie placidly, “TI think 
you're just driving him into it if you keep hi 
on watching him and suppressing him. my 
Don’t you?” 

“There is merit in that speculation,”’ 
said Mr. Bowman with awakening interest. 
“Harassed and driven into a corner, the 
rabbit may ruin himself in his desperation.” 

“Something like that. Why don’t you 
change your style and encourage him a 
little?’ suggested the blue-eyed Fate. “He 
might begin wondering what it’s all about.” 

The efficient young executive was able to 
recognize a scientist when he saw one. He 
devoted a full moment to regarding his 
secretary with respect. 

“To arouse the doubts of the bunny,” he said thoughtfully. 
*°To stir him into scampering for freedom, through pretending 
to urge him into slavery. But there is one difficulty, Sucha 
sudden change on my part will awake suspicion in what the 
rabbit is pleased to call his mind.” 

“But I didn’t mean for you to go right up and give him a 
wedding present,” drawled Lonnie. ‘Just offer to go apart- 
ment-hunting with him, or take him out fora picnicin Yonkers.”’ 

Mr. Bowman got to his feet and bowed, almost humbly. 
“T’ll take him house-hunting in Chelsea. This discussion of 
my friend’s peril has harrowed my feelings deeply, deeply,” he 
murmured. “TI fear that further dull toil today is out of the 
question. Please file the unfinished business, including the Blitz 
Jenkins correspondence, in the small batik wastebasket. We 
will take it up at some less distressful time,’’ he directed, and 
fluttered out of the office. 

The blue-eyed secretary turned to her filing cases, with a 
dainty and meditative smile. Outside, the sinking sun shone 
down on pitiless Broadway, the street of tarnish and tinsel, 
where women are silken wolves, and where the virginal soul 
of the village boy grows coarse, grows hard. 
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II 


P Broadway strode a tall and striking figure, advancing 
with the swinging though purposeful lope of the true 
leader of men. Arriving at West 74th Street, our hero, for it 
was none other, turned, and shortly afterward inserted himself 
into the chaste yet elegant apartment occupied in common by 
himself and Mr. Richard Lee. Mr. Bowman was returning to 
begin easing the dagger of matrimonial doubt into the heart of 
his unwary friend, by urging him to Brodie into the abyss. 
First, however, he took a look at the lure he had left out in 
plain sight that morning in the hope it might exert its uplift on 
the renegade. But the eyes of the reformer darkened with dis- 
appointment, for thefflask of authentic gin still stood untouched 
on the reading table. The line of the liquid across the bottle 
neck was unlowered even by the fraction of an inch. There 
was no present hope of Mr. Lee’s escaping from the water 
wagon. 
With a stifled sigh, the thwarted Mr. Bowman turned to the 
fated Mr. Lee. That young man lay sprawling on the floor of 
the living room, in the midst of a library; all around him were 
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marriage—and 


Mr. Tom Bowman stood 
as if hypnotized, staring 
at the demure secre- 
tary. This, then, was 
the End of the Road 


tumbled obscure and hideous tomes, and a large one lay open 
beneath his eye. He looked up, wearing his natural expression 
of amiability, tempered of late with a certain chill suspicion. 
“Alo,” said Mr. Lee doubtfully. 

““Howsa world, old fellow?” said Mr. Bowman in classic 
Manhattanese. He had bethought him of his subtle strategy, 
and there was labored geniality in his tone. ‘“‘What’s the new 
fancy?” he asked, indicating the books on the floor. 

“Oh, just reading up a little,” answered Mr. Lee with the 
airy candor of a child stealing sugar. 


R. BOWMAN stooped over to inspect more closely the 
little prattler’s game. The large book which lay open was 
printed in poetry, and captioned “‘ Paradise Lost.”” Not a bad 
head, at that, thought Mr. Bowman. Near “Paradise Lost” lay 
the ““Duchess’ Daughter,” by Bertha M. Clay, and from under 
an armchair Plutarch’s ‘Life of Coriolanus” peeped out. 
Mr. Bowman had a sinking feeling. 
He began cross-examining and learned his fears were justi- 
fied. The avarice of the prospective benedict had begun to 





then married the girl himself 


















fester in the soul of Mr. Lee. He must save up for a cottage in 
the suburbs. So he had conceived the bright idea of reading 
books in odd hours to search out scenario hunches. 

Mr. Richard Lee now plucked up courage to unbosom himself 
of another of his schemes of greed. He spoke in a shame- 
faced way, as befits the miser fondling his ducats. 

‘Seems to me we’re a pair of mackerel for yielding up the 
blood-money they call rent in this house,’’ he muttered with 
pitiful jauntiness. ‘It isn’t half worth it, you know.” 

“Pardon?” asked Mr. Bowman mechanically, turning from 
the window. Not yet did he realize the lengths a mad love 
will leap to, at one convulsive jerk. 

“T mean, this place on West 74th is a bit ultra, for us,” 
persisted the sordid Mr. Lee. “It’s so far downtown, it looks 
ostentatious. More space than we need, too, three whole 
rooms anda bath.” The avaricious peasant paused a moment, 
moistened his dry lips with his tongue, and plodded on. “I 
looked around a little this morning. Found just the place we 
want, it seems to me. Lovely furnished room, rents for less 
than half this place, in a fine quiet [ CONTINUED ON PAGE 78 | 
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CLOSE-UPS 


Satire, Humor and 
Some Sense 


HE battle-scarred 

“Ben-Hur,” written 

by General Lew 

Wallace and pro- 
duced by Marcus Loew, 
finally arrived at its screen 
destination after two vears 
of travail during which it 
went through more hell than 
its hero. 

That its sufferings were 
not in vain was attested by 
cheers on the opening night 
beside which the bombard- 
ment of Rheims was the 
chirp of a lisping cricket. 

Those of you who have 
taken a short cut to the 
higher education by reading 
this page during the past. | 
two years will recall the 
name of Novarro being 
mentioned once or twice. 

The more diligent stu- 
dents, who have memorized 
my sibyllic mutterings, will 
even recollect that I fore- 
casted Mr. Novarro the 
ideal Ben-Hur and an artist 
who would one day wear a 
halo of higher watt than any 
other. You will be par- 
doned, therefore, if upon 
seeing ‘‘Ben-Hur,’’ you 
pound your desks with your 
rulers and shout that teacher 
was right. 

The whoop of ‘‘ Genius!” 
originally let out by Maestro 
Rex Ingram, and _ subse- 
quently taken up by this 
professor and other great authorities, has now been fully 
credited by Mr. Novarro himself. 





HAVE known Mr. Novarro for the past two years and have 

observed him at work before the cameras. My conclusion, 
arrived at some time ago, is that he has been especially ap- 
pointed by the favor of the gods for the worshipful position of 
screen idol. 

He merits it as much by character and intellect as by his 
artistic gifts. 

Thus I admit I attended the premiere of ‘‘ Ben-Hur” with 
prejudice in his favor, soothed by the assurance of George Jean 
Nathan that prejudice is as natural to the cultivated mind as 
garters are to socks. 

By virtue of my prior convictions I was able to restrain 
myself better than those about me. Gentlemen arose and 
cheered, and respectable looking grande dames all but flung their 
tiaras into his victorious chariot. 

Indeed, upon Novarro’s entrance to the sheik’s tent, wear- 
ing a jeweled doublet and trailing sable cape, one aristocratic 
lady declared she was going to search him out in the audience, 
adding, with a sudden note of despair, ‘“‘ but I suppose he’ll have 
his trousers on!” 


sg EN-HUR” was pursued by trouble up to the moment 

it found sanctuary on the screen. In the last hour a 
title announcing the birth of Christ had to be changed be- 
cause it read ‘“‘And the Babe was born,”. . . A lot of New 
Yorkers thought it referred to Babe Ruth. 
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In the prologue to ‘‘The Big Parade’’ in Hollywood a 

‘batch of Red Cross nurses do the Charleston by the 

trenches, and I look forward to seeing the Twelve 
Apostles step it in the prologue to ‘‘Ben Hur’”’ 


eae By Herbert Howe 


LONG-SHOTS 


“DEN-HUR” was pre- 
sented in New York 
without a prologue. 

“If the prologue to ‘The 
Big Parade’, which took 
two months to make, uses 
up two hours, how long will 
it take to run off the pro- 
logue to ‘Ben-Hur’ which 
took two years?” asks Ros- 
coe Arbuckle. 


ROLOGUES wouldn’t 

be so bad were it not for 
the Charleston. Every 
theater, from coast to coast, 
features that African ec- 
stasy. Indeed, the attempt 
to modernize ‘‘Hamlet”’ by 
presenting it in Kuppen- 
heimer clothes was a flat 
failure solely because 
Hamlet failed to do the 
Charleston. 
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' looking forward with 
impatience to seeing 
the Twelve Apostles 
step it in the prologue 
to “Ben-Hur.” 

It almost makes you 
wish that Carolina had 
seceded from the 
Union. 


IT for beauty of investiture these prologues often make the 
stage appear cheap and archaic. 

I recently witnessed a performance of the opera “Aida” 
which would have sent Rothapfel and Grauman to Siberia in 
disgrace. The soprano gave a snort and went scampering across 
the stage chuggety-chuggety-chug, her sandals squeaking so 
hilariously that you couldn’t tell whether they or the diva made 
the high notes. 

The chubby tenor appeared in a wrapper that looked like a 
Saturday special from Hamburger’s basement and proceeded 
to wrestle with himself, yanking notes from his diaphragm by 
sheer brute force. He was pursued by a trouncing contralto 
who retched around the stage in such abdominal anguish that 
you wondered why she didn’t put her finger down her throat 
and have it over with. 

The silent drama, on the other hand, is pleasing both to eye 
and ear when presented at such theaters as the Capitol in New 
York and the Hollywood Egyptian. The music at the Capitol 
is so fine that you can close your eyes and still enjoy it thor- 
oughly. Indeed, there have been times at this theater when 
I felt that pictures should be heard and not seen. 


| Pts GLYN, who can tell at a glance whether you have 
IT or not, informed one actor that he was far too cold. 
“That’s all right,” he said, with a brave smile. “I'll make 
a good summer attraction.” 


ICHAEL ARLEN’S visit to this country was not in vain. 
He said he never expected to find anyone who could excel 
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“The unpardonable bore,” says our sage of Hollywood, “‘is one 


who scintillates when you want to.” His own words convict him 


him in talking about self, 
but he admits he has lost 
the championship to Charlie 
Chaplin. 

No one has ever been able 
to define genius except me. 
Genius is the infinite capac- 
ity to supply me with copy. 
After subjecting all of 
Holly wood to severe tests I 
find the following are super- 
minds: Pola Negri, Ramon 
Novarro, Charlie Chaplin, 
Rex Ingram, Alice Terry, 
Mabel Normand, Ernst 
Lubitsch and the winsome 
Bull Montana. 


"THE unpardonable 


bore: One who 
scintillates when you 
want to. 


| Wes looking forward to 
another meeting with 
Renee Adoree who did so 
much for France — and 
America —in ‘‘ The Big 
Parade.” 

Adoree isn’t beautiful. I 
wonder if that isn’t why 
she’s so good to look upon. 
We’re so darned sick of 
beauty. That is, we’re sick 
of the old rosebud lips and 
1 plucked eyebrows. 

The really beautiful 
women are never standard 
makes. They establish their 
own standards. 

Adoree has individuality. 
She has charm. And she 
has a tremendous vital warmth that makes the pulses pound like 
radiators. She is, actually, the French girl, and there is none 
warmer. Hey, Buddy? You tell ’em! 


"THE ordinary actor seldom has anything original to say. 
He is a bundle of echoes, flagrantly repeating what others 
have said, without a credit line. In fact, when an actor so 
much as observes “It’s a fine day,” I wonder whom he’s 
quoting. 


in told that the chief difficulty in the path of producing 
“Romeo and Juliet” lies with William Shakespeare. He has 
a bad name among exhibitors. The story is O. K., they say, 
but Shakespeare’s name kills it because he has the reputation 
of writing punk stuff. I feel that this is something you can 
easily get around. Change the title to ‘“‘One Night of Passion,”’ 
as suggested by Ferdinand Pinney Earle, and make it by 
Elinor Glyn, advertising that here is the original legend of 
“ Abie’s Irish Rose.” 

I wonder sometimes why I’m not a producer instead of giving 
away my ideas for nothing. 


“jeaers one thing I envy an actor. He can go around 
unshaven as much as he likes and always get away with 
the excuse, “I’m growing it for my next picture.” 


RECENTLY visited No Man’s land in California. 
Few people know that more war has raged around Lanker- 
shim, Cal., than around Rheims or Verdun. 
Here on a field cut by trenches and seared by fire, innumer- 
able men have gone down before the shots of the camera. 
Raymond Hatton and Wallace Beery are the latest to sanc- 





The chief difficulty in the path of producing ‘‘Romeo 


and Juliet’’ lies with William Shakespeare. 
is O. K. but he has a bad name among exhibitors be- 
cause he has the reputation of writing punk stuff 





tify this ground, their battle 
being for the cause of art 
and the film, “Behind the 
Front.” 

I arrived to see them 
being dragged through the 
trenches by the Germans. 
The words littleWallace was 
shouting were so_ highly 
descriptive they could only 
be photographed with tech- 
nicolor. When finally he 
was flung into a dug-out 
and the curtain dropped we 
heard a piercing scream, the 
cry of a frightened thing, 
such a cry as Lillian Gish 
might let forth— “I’m 
ruined!” 


Artes playing the 
ruinous villain for years, 
Wally Beery is now being 
ruined. He and Raymond 
Hatton are such a brace of 
buddies as you could only 
find ‘‘over there.” Upon 
landing in France they rush 
up to a French general, 
stick out their mitts and 
shout, “Lafayette, we are 
here!” 

Few will remember that 
Wally Beery entered pic- 
tures as a female imperson- 
ator playing a fragile Swed- 
ish servant girl of two hun- 
dred pounds. ‘“Swedie’’, 
her name was, and she 
cleaned up around the old 
Essanay Studios in Chicago. 

Fewer still will recall him 
as “bull” man for Ringling Brothers’ circus, a “‘ bu!l” man being 
nothing more than nurse maid to the elephants. 


The story 


LEPHANTS are the most timid of all circus animals. A 

mouse can throw them into a veritable spinster stampede, 
and when a storm breaks over their tents they cry to high 
heaven until they are taken outside and shown what it is all 
about. 

Upon such an occasion, little Wallace, freshly engaged as their 
nurse, was told to lead them forth into the storm and form them 
in a circle about him. 

“They'll be all right so long as you let them put their trunks 
on you and feel you,” he was told, “‘but the moment they can’t 
feel you they’ll get frightened and tramp you under foot.” 

“Then I'll feel them I s’pose,” grunted Wally. ‘Fair enough.” 


HERE was a particularly nervous elephant named Topsy 

who suffered from nightmares and insomnia so violently that 
she had to travel in a car by herself. Wally was elected to be 
her night nurse. It was his duty to sleep in a hammock over- 
head with her trunk lying across him. 

So long as Topsy could feel his presence she was soothed with- 
out the aid of sedatives. But Topsy also had a peculiar moral 
complex which made the sight of a man despicable to her 
in the morning. 

“You'll be all right during the night so long as she can feel 
you,” the boss told Wally. ‘But if she should awake before 
you do in the morning and find you in bed she'll kill you.” 

They say that to this day Wally is never to be found in bed 
after dawn. He stuck with Topsy for an entire year with- 
out once causing her to blush in the morning. 

No wonder he is such a valiant hero in “Behind the Front.” 
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STUDIO NEWS & GOSSIP 
































Hold everything! Girls, may we present Mr. Raymond 
Keane of Universal City? Raymond was discovered by 
the director, Buchowetski, and plays his first big part 
in ‘‘The Midnight Sun.’’ He’s got the looks all right, 


and Universal thinks he’s star material 


ELL, it looks as if Gloria meant it when 

\ \ / she declared a year ago that it was her 

intention to have a large family. The 
stork may be making a call at the expensive 
apartment of the Marquise de la Falaise in 
a few months. 

It was Henry who gave the secret away. His 
old friend, the Baron d’Aiguy, landed in New 
York last month and the Marquis came up 
from Pinehurst to meet the boat. The Baron 
had been one of the witnesses at the marriage 
of Gloria and Falaise, and naturally was much 
interested to hear how things were going. And 
then Henry hinted that an heir to the house of 
Falaise was anticipated. 

Gloria already has two children, little Gloria, 
and Joseph Swanson, the koy Gloria adopted 
and named after her father. 


ACK PICKFORD and Marilyn Miller con- 
~ tinue to deny that there is any truth in the 
rumor of their estrangement. Jack says he 
is in California because he has to make his 
pictures there. And Marilyn is in New York 
for the good reason that she is starring in 
“Sunny,” one of Broadway’s biggest musical 
comedy hits. 

But the rumor persists. Miss Miller’s 
mother told Chicago newspapers that Marilyn 
and Jack Pickford had come to the parting of 
the ways. Marilyn was highly indignant when 
the story was shown her and declared her 
mother had no authority to speak for her. 

The news does not come as a surprise to 
Broadway, however, for Jack and his charming 
wife have not lived together since the dramatic 
scene in the Biltmore Hotel last summer. 
Marilyn and Jack had been abroad. It was 
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said that Jack had not behaved to suit Marilyn 
while in Europe. Back in New York Marilyn 
started rehearsing her new show. Jack began 
stepping about Broadway. Marilyn pleaded. 
Then she wired for Jack’s mother. 

Mrs. Pickford came to New York and, 
mother-like, thought the troukle might be her 
daughter-in-law’s. She is said to have hired 
detectives to trail Marilyn and report her 
routine from morning to night. 

At any rate, detectives did trail Marilyn, and 
after ten days made a report. It was taken 
to the hotel and left for “Mrs. Pickford.” 
Now it so happened that not only Jack’s 
mother, but Marilyn, was registered at the 
Biltmore as “Mrs. Pickford.” Anyway, 
Marilyn got the detective’s report. 

She read it from start to finish. Then she 
went for Jack and his mother and told them 
what she thought of them. Next day Jack and 
his mother left for California. 


NYWAY, she was honest. The 
casting director asked the pretty 
newcomer if she had ever had any 
experience. 
“Two years on Broadway,’ she 
replied. 
“In what?” 
“In the window of Child’s making 
pancakes.”’ 


P.S.—She got the job. 


HE lost has teen found. At least Nita 

Naldi has been located geographically. 

Nita sailed for Europe three months ago, 
promising Marion Fairfax to return to Holly- 


Mr. and Mrs. Charles Ray are bravely facing the music 
since Ray’s creditors forced him into bankruptcy. They 
were conspicuous among the stellar audience that at- 
tended in numbers the Los Angeles opening of ‘‘The 


Merry Widow”’ 


wood in time to play a leading réle in “‘The 
Desert Healer,” which Miss Fairfax is produc- 
ing for First National. 

When ‘‘The Desert Healer”’ was ready to go 
into production, Nita was unable to be found. 
Cable after cable failed to reach the film vamp, 
and no word had been received from her. 

Miss Fairfax began to worry, not so much 
about the delay in starting her production as 
about what had happened to Nita, for it was 
feared she may have suffered a physical break- 
down as an aftermath of her recent feat of 
reducing twenty pounds by dieting and fasting. 

The State Department at Washington wes 
asked to aid in the search for the missing 
vampire. And Nita was found, though she had 
not been lost. Miss Naldi is in Munich, 
Germany, having a delightful time flitting on 
pleasure bent between Berlin, Paris and other 
capitals of Kuropean gaiety. For three months 
she has been abroad, during which time no 
direct word was received by the producer, her 
business representatives or friends. 

So naughty Nita will not be in the cast of 
“The Desert Healer.” Katherine MacDonald 
has keen chosen to take her place. 


| wae ipgpenane of a lady: 

“A woman who, when she 
speaks to a man, makes him feel like 
a gentleman.” 

The author of this received a prize 
of five guineas from a theater man- 
ager in Manchester, England, who 
offered prizes for the best definition 
of a lady in connection with his show- 
ing of Norma Talmadge’s"TheLady.” 
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EAST AND WEST 


By Cal York 











was femininely possible. 


| © sd her present visit, Peggy Hopkins 
Joyce has certainly seen and conquered 
Hollywood. 

When Peggy came out a year or two ago, and 
was much attended by Charlie Chaplin, the 
women of the film colony showed some hesita- 
tion where the world-famous vampire was con- 
cerned. There was even a story that Mary 
Pickford had refused to receive her. Be that as 
it may, most of the wives and sweethearts took 
a firm hold on their husbands’ coattails and 
said, ‘‘You stay away from Peggy Hopkins 
Joyce.” 

When Miss Joyce came out to make ‘‘The 
Skyrocket,” her first starring picture, she 
worked hard, went to bed early, and was seen 
by nobody. 

This time, when she returned from a trium- 
phant trip to Paris ready to go to work on her 
new screen vehicle, she swept all before her. 
She has made a great personal hit and is seen 
everywhere, in the most exclusive homes and 
with the very best people. 

Mrs. Earle Williams, who is without ques- 
tion the most popular non-professional woman 
in Hollywood and was a New York society 
girl, has entertained repeatedly for Peggy 
Joyce. 

The Von Stroheims have given several 
delightful affairs in her honor. New Year’s 
Eve she was quite the most beautiful woman 
at the Sixty Club, and on New Year’s night 
she was the guest of honor at a party given by 
George Fitzmaurice. Mrs. Harold Lloyd used 
the occasion of her Christmas tea to make 
Peggy known to all her friends, and Bebe 
Daniels has givenat least one grand party 
featuring pretty Peggy. 


Patsy Ruth Miller was determined to remain the un- 
bobbed beauty of Hollywood. She held out as long as it 
Now Pat is turning a deaf 
and pretty ear to the gentle razzing of her friends—for 
it’s all off, and laid away in tissue paper 





present. 





MADE the trip up into the mountains back 
of Pasadena the other day, hoping to see 
Barbara La Marr and wish her a merry Christ- 
mas. But they wouldn’t let me see her. 
Barbara hasn’t seen anyone but her father for 
weeks. 

The doctors tell me that there is hope of her 
recovery, that she is mending fast, but that 
she must have absolute quiet. But from other 
sources come disquicting rumors, and I didn’t 
like the look in her father’s eyes. 

To be remembered by those who loved her 
on the screen, even though she can only be told 
about it, would cheer her greatly. Barbara 
loved the world dearly and it must be hard to 
be shut away from it. 


THE grand opening of “Ben-Hur” at the 
George M. Cohan Theater in New York 
last month was a galaevent. Ramon Novarro, 
Francis X. Bushman, May McAvoy and Mr. 
and Mrs. Fred Niblo ali came from Hollywood 
to attend the premiere. But Ramon had bad 
luck. He had contracted a slight cold on the 
train, and arriving in New York was ordered to 
bed at once, where he was obliged to stay 
throughout his entire visit East. 

The others attended the opening and were 
greeted with tremendous applause. Fred 
Niblo was rushed at the finish of the picture 
and it looked as if he would never get out of the 
theater. A hundred friends wanted to con- 
gratulate him. He apologized for the damp- 
ness of his palm, which was plainly caused by 
the nervousness he felt waiting for the picture’s 
reception. 

The reception was all the director, stars and 
producers could have wished. For the first 





‘‘Phantom Dancing’’—so-called because no music is 
audible to the spectators—is the rage in London at 
It’s a great relief to the ears. 











Iris Gray and 


Ivy Harris, Paramount School students, adapt the idea 
to the Charleston 





time in picture history, the blasé Broadway 
audience forgot itself so far as to cheer madly 
during the chariot race. This was indeed a 
tribute to the picture’s sponsors. 

All the stars in New York attended the open- 
ing. Aileen Pringle was accompanied by 
Kenneth McKenna, who danced constant at- 
tendance upon the star during her visit Fast. 
May Allison wore a beautiful cloth of gold 
creation. Alma Rubens wore a wrap of 
ermine. Lois Moran’s escort was one of New 
York’s clever young journalists. She was 
daintily clad in a white georgette dress. 


ONALD COLMAN, after spending many 

months as a recluse in Hollywood and mak- 
ing everybody think he was a dark and sinister 
and possibly dull person, has finally come out 
of his shell. He’s selected a little group of 
friends and proved himself a charming young 
man with a real sense of humor, a broad educa- 
tion, and a great deal of kindly understanding. 
Whether or not the dissipation of the mystery 
and the crumbling ofhis inaccessibility will be 
to his advantage, it’s hard to tell. But it’s a 
great relief to his friends. 


OMETHING has happened to Adolphe 

Menjou. He has thrown off the somber 
dignity that has always characterized his off- 
stage moments, and is light-hearted and gay as 
a little boy. He is thoroughly enjoying his 
stay in New York and the picture he is making 
with Mal St. Clair at the Paramount Long 
Island Studio. 

It may be the bracing Eastern climate, or it 
may be his new matrimonial freedom, for it is 
believed to be a certainty now that Mr. and 
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Folks, meet Mr. and Mrs. Ed Mauer of Omaha—the 
world’s champion picture fans. They have gone to the 
movies every night for eight years. Pa is 74 and Ma 63. 
Their favorite stars are Charlie Chaplin, Harold Lloyd, 
Milton Sills, Gloria Swanson and Mary Pickford 


Mrs. Menjou have come to the parting of the 
ways. 

Incompatibility is said to be the cause. 
There is the story that Mrs. Menjou felt her 
dapper husband spent too much money on his 
clothes. A thirty-five dollar pair of shoes once 
caused a row. A friend of Adolphe’s burned a 
hole in the living room rug one night, which 
didn’t help matters. 

Kathryn Menjou was formerly a business 
and newspaper woman, and felt she was far 
more capable of managing her husband’s career 
than he was. But producers are loath to do 
business with the wives and husbands of stars, 
and the affairs of Adolphe seemed always 
badly mixed up under Mrs. Menjou’s man- 
agement. 

The truth of the situation is difficult to 
arrive at as Menjou refuses to discuss his per- 
sonal affairs with reporters, and Mrs. Menjou 
declares that her husband will return to his 
Hollywood home upon the completion of his 
current film. 

E can breathe easier now. Jack Barry- 

more likes ‘‘The Big Parade.’ However, 
there is one small flaw that he detected. It’s 
the dying scene where Jack Gilbert gives the 
poor shell-torn German lad his last cigarette, 
and then the Uhlan youngster expires .. . 
with his mouth closed. 

Barrymore says it can’t be done— dying 
with closed mouth. It’s been tried often, but 
you just can’t expire with your lips locked. 


IN answering Mary Miles Minter’s suit for an 
accounting of her money earned, Mrs. Char- 
lotte Shelby declares that Mary received all 
the money due her. She denies that she had 
received amounts during her daughter’s 
minority unaccounted for. 

The mother claims that she is entitled to 
every cent Mary earned prior to her eighteenth 
birthday on the ground that up to that time 
the star was a minor and under her full control. 
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Mrs. Shelky admits receiving $742,coo from 
Famous Players over a two-year period, but 
declares that it was all delivered to Mary. She 
denies getting $52,000 from the old American 
Yilm Company, or $218,000 from Famous 
prior to April 1st, 1920, Mary’s eighteenth 
Lirthday. 

The case will be finally settled sometime in 
March. 

Mary is in New York trying to get a 
role on the speaking stage. She is still con- 
siderably overweight, tut has promised several 
producers to get in trim if they will find her a 
suitable part in a good play. 


ALF of Vilma Banky’s charm is 

in the quaint way she contorts 
our tongue into a language of de- 
licious meaning. 

The other day she wore a new 
frock to the studio and Ronald Col- 
man complimented her on it. 

“Your dress is very pretty, Vilma,” 
said the erstwhile Sphinx. 

“Ah! and do you know vhy eet iss 
so pretty?” queried Vilma. 

“Why?” 

“Because eet iss charge account!”’ 
triumphed Vilma. 


ND then there was the evening that Sam 

Goldwyn took the same lovely star to he 
presented at a large gathering. The master of 
ceremonies whispered to Sam: 

“This is Miss Vilma Banky of the Metro- 
Goldwyn-Mayer Studios, isn’t it?” 

““No—the Samuel Goldwyn Productions,” 
corrected Sam. 

And then Vilma leaned over to the speaker 
and with her confiding, yet important, little 
way, volunteered: 

“Ve are much bigger 


1? 
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A clean start in life. 

And it’s just what Jack Hoxie got, as this picture of 

him at the tender age of one-half year reveals. 

today one of the wildest riders and one of the most 
popular Western stars in pictures 





That’s what every guy needs. 


Jack is 


HE sensational newspapers simply won’t 

let up on Natacha Rambova. They re- 
cently hailed with headlines an inconsequential 
happening in Bridgeport, Conn., where Miss 
Rambova opened in her new vaudeville sketch, 
‘*The Blue Vial.” 

The theater manager had the bright idea of 
looking Natacha’s act on the same bill as 
Valentino in “Cobra,” expecting to cash in on 
the recent divorce publicity. But the beauti- 
ful Rambova put her foot down flatly. She 
has no intention of selling herself to the public 
with the Valentino name, and declined to 
appear on the same program with his picture at 
the theater. 

Her praiseworthy motive was ignored by the 
newspaper reporters, and a thrilling story 
made of the incident, full of such lines as 
“Mrs. Valentino proved her dislike for the 
nearness of Rudy very emphatically when she 
refused, etc.,” and “‘he can’t come messing 
around her, not even on the screen!”’ 


AMOUS PLAYERS-LASKY is making a 

nationwide search for an actor who resem- 
bles Theodore Roosevelt at the age of thirty- 
five. 

The Roosevelt that is wanted must be the 
vigorous, hard-riding Teddy who led _ his 
Rough Riders during the Spanish-American 
War. 

The man chosen will be the central figure in 
Paramount’s new feature picture, ‘‘The Rough 
Riders.” Only a trained actor will be given 
the rdle. Famous believes they will find such a 
man among the many stock companies through- 
out the country. 


HILE walking down Broadway, a few 

weeks ago, I was suddenly arrested by the 
blazoning electric lights in front of the Capitol 
Theater—Elinor Glyn’s “Soulmates.” Of 
course I realized what Elinor’s name meant at 
the box office, but I couldn’t help but recall the 
note the editor of PHOTOPLAY received from 




















her sometime ago. It read: “‘ Metro-Goldwyn- 
Mayer are now shooting a story called ‘The 
Reason Why.’ They bought the film rights of 
the book of that name by me from Selznick, 
who owned them, and Mr. Carey Wilson has 
written the story under that title. I feel that 
if it is good, which it very well may be, he 
should receive the credit of it and not I, as I 
had nothing to do with it. On the other hand 
I feel that I should not be klamed if the picture 
is bad.” 

This note was received about the time this 
production first started. 


LINOR usually supervises all her produc- 

tions, but there was a mix-up and Elinor 
cancelled her contract with Metro and re- 
nounced all claim to her story which was 
changed to the alove mentioned title. Why? 
No one knows. It’s just one of the many 
peculiar incidents that happen on all studio 
lots. 

Since the completion and release of this pic- 
ture, Metro and Elinor have patched up their 
differences and Miss Glyn is now working on 
the scenario and will personally supervise the 
production of another of her novels, ‘‘Love’s 
Blindness.” 


I course it’s utterly impossil le to tell for 

two minutes on end whether either one of 
them is serious or not, so we give you this only 
for what it may be worth. But there are cer- 
tainly signs of a budding romance between 
Bebe Daniels and that coming young director, 
[eddie Sutherland. 

Of course it is nothing to see a whole flock 
of men in Bebe’s train, but of late Eddie has 
had her here and there all to himself, and that 
begins to look suspicious. 

They both declare that anything might hap- 
pen, so don’t be surprised if some day they 
get married. 

On the other hand, don’t be surprised if 
they don’t. 


This odd looking headdress was sent to Norma Shearer by 

afanin Japan. It isa Japanese silk scarf colored tomato 

red and pink. Norma wears it with a canary yellow 

sports costume, and says it is ideal for keeping her long 
hair in place while driving to the studio 

















- addition to being a great show- 

man, a wizard at the ultra in the- 
atrical presentation and the owner of 
the world’s most unruly wavy hair, 
Sid Grauman has a sense of humor. 
Witness: 

Warner Brothers are planning a 
huge picture palace in Hollywood, 
several blocks from where Grauman 
plies his trade. The other day all the 
Warner boys with the entire Warner 
force of stars, directors, scenarists, 
secretaries, clerks and office boys at- 
tended the upturning of the first 
shovelful of dirt which was cere- 
moniously performed by Motley 
Flint with a golden spade. 

Just as the ceremony was at its 
height, along the street at funereal 
pace came a hearse bearing the 
signs: “Success to Warner Broth- 
ers. Sid Grauman.” It was fol- 
lowed by two professional mourners 
in blackest crepe. 

But the Warner Brothers are not 
lacking in humor and they soon hada 
dummy on display which was pla- 
carded thusly: ‘Here lies King Sid 
Grauman. Your hair will wave no 
more.” 


OLA’S going to watch her clocks hereafter. 
The other evening as she went akout her 
Beverly Hills home winding the clocks and 
putting out the cat, she discovered that one of 
her most treasured clocks had disappeared. 
Pola was grieved. Pola wept. Pola stormed. 
Pola swore—revenge. The clock was from a 
“very dear friend.” It had a sentimental 
value. 
So the officers of the law galloped forth to 








Whoever said that bobbed hair would cramp the style of 
individual hairdressing didn’t know the movie girls. 
Aileen Pringle’s is the most startling to date. 
coiffed Glyn heroine has disappeared completely. Bangs 
are the most distinctive part of this cut 











The 


apprehend the thief, who proved to be a one- 
time dinner guest at the Negri home and who 
was a handsome but hungry young Russian. 

The young chap was haled into court and 
Pola was summoned to testify against him, but 
Pola, feeling compunctious and full of sorrow 
for the lad’s misdemeanor, said she was ‘“‘so 
sorry” and ‘“‘wasn’t there some away she 
could help him?” So the suit was dismissed, 
and the youth was forgiven, and Pola left the 
courtroom amid admiring gazes. 

But Pola’s going to watch her clocks here- 
after. 


URING her cinematic career 

Virginia Valli has been mistaken 
for Alice Joyce, Florence Vidor and 
other feminine stars 0 note. Vir- 
ginia said she did wince when she 
was mistaken for those people, but at 
the opening of ‘“‘The Merry Widow”’ 
she threatened to throw her high- 
heeled pumps at a bimbo who said 
she had eyes like Strongheart. 


NNA Q. NILSSON has a most dreadful 

yen for mimicking the nobility. When Sam 
Rork made ‘‘Ponjola” and chose Anna Q. for 
the heroine who masquerades as a young lad, 
she dashed out and had her hair cut a /a the 
Prince of Wales. The haircut, abetted by her 
tailored men’s attire, made her look like a 
replica of the royal scion. 

And then the other day at Lake Arrowhead 
she fell from her horse! 

But it really was no laughing matter and 
poor Anna Q. was laid up for several weeks 
with a dislocated vertebra and some nasty 
bruises and abrasions. 

CORETS NISSEN is touchy. She became 
hysterical the other day over nothing at all. 

Greta was playing the feminine lead with 

[ CONTINUED ON PAGE 86 ] 
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Dorotuy MACKAILL’s interesting two-piece frock has the smart front- 
pleated skirt, and is made of peppermint areen crepe de chine. Also in 


flesh, white, beige or gray. 14-20. $29.75 
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The long, gold finished “antique” link necklace costs $9.50. A choker of 

the same style is $3.95 and a bracelet to match costs $1.95. The slave 

bracelet set with a colored stone is also $1.95. The vanity is decorated 

with a silhouette and contains space for loose powder, and compact rouge. 

Price $4.50. The jewel case is lined with velvet and decorated with a 
petitpoint insert. $5.00 
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Fashion 


Star showings of frocks, 


jewels and underthings 
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Photoplay Shopping Service, 221 West 57th 
Street, New York, N. Y., will purchase any of 
these lovely things for you. Send certified check 
or money order—no stamps—together with size 
and color desired. No articles sent C. O. D. 
you are not pleased with any purchase return it 
immediately and your money will be refunded 
without question. Send articles direct to Photo- 
ced Shopping Service, 221 West 57th Street, New 

ork City, within three days after receipt. 
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This smart semi-made frock of silvertone jersey 
at the left is excellent value at $5.95. Delft 
blue, jade green, coral and beaver, cut out, ready } 
to be sewed together. Sizes 14-20 and 34-42 
A charming version of the indispensable black 
satin frock is shown at the right. The collar, 
cuffs and pockets are of tan crepe embroidered 
in gold and black thread. Sizes 14-20. Priced 
at $29.75 





Fancies for Film Fans 


The attractive negligee illustrated 
here is made of heavy crepe de 
chine, trimmed with rows of 
dainty lace. It may be ordered 
in sizes from 34 to 44, in all the 
pastel shades. Price $11.95 
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This very practical slip is made of 
\ excellent quality rayon silk, and 
has the deep shadowproof hem. 
J Well made and nicely finished. It 
p may be obtained in any of the 
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pastel shades for $2.95 
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The step-in chemise is copied from 
that worn by Miss MAcKAILu in 
“Joanna.” Flesh, peach, maize 
or nile crepe de chine, lavishly | 
trimmed with fine lace. 34-40. 

87.95 
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Cotton crepe pajamas for smart- 
ness and easy laundering. These 
come in flesh, peach, blue and 
orchid, trimmed with contrasting 
shades. Sizes 34-44. $2.95 


The rayon silk vest shown here 

costs $1.00. The bloomers cost 

$2.00 and come in 25, 27 and 29 

inch lengths. They may be ordered 
in pastel shades 
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STELLA MARIS—Universal 


} Haag PHILBIN, under the guidance of Charles Brabin, 
has brought to the screen one of the most difficult of 
characterizations. The version of this famous novel by 
William Locke, which Mary Pickford made several years 
ago, was acclaimed the highest degree of artistry. This 
picture, on a whole, cannot compare with its predecessor, 
but due praise is accredited Miss Philbin for daring to 
sacrifice her beauty in the role of Unity, a deformed slavey, 
whose beauty of soul is as evident as her ugliness. However, 
all Mary Philbin’s beauty is not wasted, for she plays a 
dual réle—Unity and Stella Maris, a beautiful cripple. 

Gladys Brockwell’s performance, as the wife, is notable; 
so also is Elliott Dexter’s as the elder lover and Jason Ro- 
bards as the chosen one. 

Be sure to see this picture! 
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THREE FACES EAST—Producers Dist. 
ES, it’s about the war—but don’t let that or anything 


else keep you away from this picture. It is not the con- 
ventional war play. There are no trenches or barbed wire 
or dead soldiers. The plot deals exclusively with the inside 
workings of the German and English Secret Service. 

It is a thrilling, fast-moving and entirely logical mystery 
story, with Jetta Goudal giving a superb performance of a 
fascinating woman of intrigue. Not until the final scene do 
you find out for certain who she is. 

Rupert Julian directed the picture and has done a splendid 
piece of work. He also appears in a scene as William Hohen- 
zollern. Clive Brook, Henry Walthall and Robert Ames are 
the other actors-who prove that a good story, well directed 
and capably acted, needs no star. 
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A Review of the New Pictures 











BEN-HUR—Metro-Goldwyn-Mayer 


OUR million dollars and several years’ time and infinite 

patience went into making “Ben-Hur.” The finished 
version justifies all of it. Elsewhere in this issue is related 
the story of its accomplishment. 

“Ben-Hur”’ is not a flat picture upon a screen. 
thing of beauty and a joy for ten years at least. 

Reverence and emotion serve as background for the un- 
dying drama of Christ interwoven with the story of Ben-Hur, 
the young Jew who aimed to serve Him. 

The screen has yet to reveal anything more exquisitely 
moving than the scenes at Bethlehem, the blazing of the star 
in the heavens, the shepherds and the Wise Men watching. 
The gentle, radiant Madonna of Betty Bronson’s is a mas- 
terpiece. 

Novarro is a perfect Ben-Hur. He gives an inspired per- 
formance. The story carries him from early boyhood, 
through the Roman occupation of his city, through his years 
as a galley slave, through shipwreck and temptation until 
the final great moment in the Circus Maximus when he 
drives his chariot to victory over Messala and wins the love 
of the gentle Esther. Francis X. Bushman, as -Messala, is 
very fine, indeed, and screens magnificently. 

The gore and glory of the galleys, the thrill and beauty of 
the racing horses, the mobs at the Joppa gate, the desolation 
of the lepers among whom are the mother and sister of Hur, 
the furious excitement of the Circus, all these pass before the 
tense stillness that precedes the death of Christ. The Last 
Supper, the judgment of Pontius Pilate, the shadow of Cal- 
vary—all are touched with imagination and reverence. 

This is a truly great picture. No one, no matter what his 
age or religion, should miss it. And take the children. 
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The Six Best Pictures of the Month 


BEN-HUR THE SEA BEAST 
THREE FACES EAST 
THE AMERICAN VENUS 


The Six Best Performances of the Month 


Ramon Novarro in “Ben-Hur” 
John Barrymore in “The Sea Beast” 
Claire MacDowell in “Ben-Hur” 
Dolores Costelio in “The Sea Beast” 
Carol Dempster in “That Royle Girl” 
Mary Philbin in “Stella Maris” 


Casts of all pictures reviewed will be found on page 114 


STELLA MARIS 


THAT ROYLE GIRL 











THE SEA BEAST—Warner Brothers \ 


O the thousands who have been thrilled by Herman Mel- 

ville’s ‘Moby Dick,” the story of a white whale, this 
screen translation will be eminently satisfying. Those who 
have not read the book have in store for them a motion pic- 
ture that the Warners can conscientiously call a classic. 

The outstanding feature of the film play is the exquisite 
love story of Ahab and Esther, beautifully played by John 
Barrymore and Dolores Costello. The flowering of their 
romance, the sweet agony of their partings when Ahab goes 
to sea, the anguish caused by the misunderstanding that 
separates the lovers—are some of the most poignant mo- 
ments ever pictured on the screen. 

John Barrymore gives his usual finished performance. 
His agony is almost too realistic in the scene wherein the 
sailors cauterize the bloody stump of the leg torn off by the 
sea beast. It’s too gruesome for sensitive souls. And later, 
too, when he burns the tattooed name of “Esther” off his arm, 

Dolores Costello’s beauty is a delight to behold, and her 
acting is unbelievably good for a comparative newcomer. 
The scene in which she first sees the havoc wrought upon her 
lover by the white whale reaches artistic heights that leave 
one trembling. And the scene is perfect pictorially. 

Thrilling moments are provided in the sequences wherein 
Ahab drives his ship through the waterspout in his mad 
chase for vengeance on Moby Dick, the whale; and again 
where he fights to the death his villainous brother. 

George O’Hara as the scheming brother performs very well 
and looks startlingly like John Barrymore in many scenes. 

Director Millard Webb has put strength and beauty into 
the telling of his tale. A slight criticism might be offered, 
however, that the story does not get started soon enough. 
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THE AMERICAN VENUS—Paramount 


THs picture has all the elements of motion picture enter- 
* tainment: an interesting story, excellent cast, good per- 
formances, able direction and pictorial beauty. 

{t is the much heralded picture of the Atlantic City 
beauty pageant of last year, in which Miss Fay Lamphier 
won the title of ‘‘Miss America.”’ 

Miss Lamphier plays a part in the film, but leaves much 
to be desired in photographic beauty. She won’t go far, 
we fear. 

Esther Ralston and Lawrence Gray are so good-looking 
and full of pep that the romance of the story romps along at 
avery gratifying rate. 

The story is generously sprinkled with gags that are re- 
freshingly simple and quite funny. Watch Louise Brooks, 
a new face. That gal’s there. 
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THAT ROYLE GIRL—Paramount 
W. GRIFFITH can’t, apparently, make a poor pic- 


ture. Even when he steps out of character for a 
moment to depict swift melodrama with jazz and younger 
generation, he does it pleasingly. 

Carol Dempster gives a performance that skyrockets her 
into any ten best list of players named from now on. 

“That Royle Girl” presents a fresh idea on the screen— 
that is, that a girl can mean different things to different men. 
Daisy Royle doesn’t love the jazz orchestra leader, and she 
certainly is not a bad girl; but she makes the very feminine 
error of leading a man on and then trying to close the door 
in his face. What follows is highly dramatic and interest- 
ing, with the keen suspense that characterizes all Griffith’s 
pictures. 


\ 
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JUST SUPPOSE—First National 


NOTHER story of a mythical kingdom—and a very 

light affair that won’t tax one’s brain very much. All 
about a prince who falls in love with an American girl. He 
is about to propose when he learns he has become heir to the 
throne. A rather surprising climax is introduced and the 
lovers are re-united. Dick Barthelmess and Lois Moran 
are the adorable couple. 


WOMANHANDLED—Paramount 


REGORY LA CAVA has taken this story—a satire on 

the wild and woolly West—and developed it into a pic- 
ture that has a subtle and captivating charm. ‘One gets the 
idea that the director threw caution aside and made the 
picture just for fun. And if you accept this in the spirit in 
which it is offered, you’ll get an evening of pure enjoyment. 
Richard Dix is most ingratiating as the would-be he-man. 























BRAVEHEART—Producers Dist. Co. 


OD LA ROCQUE’S first starring vehicle—and an inter- 

esting one. Again Alan Hale has hit the mark with his 
excellent directorial abilities. This is a very romantic affair 
of an Indian who loves a white girl and shoulders a crime 
committed by her brother. He sacrifices her love because 
of racial difference. Lillian Rich makes a charming heroine 
and is ably assisted by Robert Edeson and Sally Rand. 


THE FIRST YEAR—Fox 


AKEN from the stage play by John Golden, this de- 

lightful comedy of marital bliss is worthy of an evening’s 
entertainment. It’s all about the.continual quarrelings.of a 
newly-married couple, their separation and then the making- 
up. Many of the incidents depicted are bound to strike 
home. Matt Moore as a bashful, unassuming chap is 
amusing. 























TOO MUCH MONEY—First National 


T is rather unusual to see Lewis Stone going in for the slap- 

stick-comedy. He does in this and he’s a riot. Some of 
the gags are old. but what’s the difference as long as they 
amuse one? Stone is a wealthy married man. His better- 
half, Anna Q. Nilsson, is always busy with social functions. 
He decides to become poor so that he can have her for him- 
self. And that’s where all the fun comes in. 
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HANDS UP—Paramount 


MILD and harmless comedy not up to the standard 

of the usual Raymond Griffith comedies. All about the 
adventures of a Confederate spy who tries to prevent the 
North from receiving gold. He almost completes his mission 
when peace is declared. Raymond Griffith’s goings on and 
dainty Marion Nixon and Virginia Lee Corbin in the cast 
give the picture its chief claim to your attention. 























INFATUATION—First National 


ORINNE GRIFFITH dazzles as the ravishing heroine 
in this heavy, slow moving version of the stage play by 
Somerset Maugham. The only thing worth while about the 
picture is Corinne’s loveliness as she begins to accept the 


THE ENCHANTED HILL—Paramount 


TRITE and shop-worn Western story made interesting 
by a capable cast consisting of Jack Holt, Florence 
Vidor, Noah Beery and George Bancroft. Irvin Willat, the 
director, has handled this with a certain-freshness that tends 





to rescue this from the usual run of Westerns. ’Tis the same 
old story of the heroine believing the stories the villain tells 
about the hero—and you know all heroes are spotless. 

















MIKE—Metro-Goldwyn 


RITTEN and directed by Marshall Neilan—if that 

means anything. The picture is amusing in spots and 
especially those spots diverted to Charlie Murray and Ford 
Sterling, who give excellent performances as the town 
inebriates. Outside these two favorites—it’s dull. This 
production has been on the shelf for a number of months and 
it could have been left there as far as we’re concerned. 























SOULMATES—Metro-Goldwyn 


HIS is the production that is supposed to have been 

written by Elinor Glyn, but according to the lady’s story 
it was re-hashed by Carey Wilson. We don’t know whom to 
blame, for this is the silliest and most uninteresting picture 
seen in some time. Edmund Lowe essays a giddy role that is 
irritating, and Aileen Pringle assumes a cold attitude un- 
becoming to her. Not worth while. 


attentions of her husband’s secretary. After an uncertain 
romance, she realizes her love for her husband. Percy Mar- 
mont and Malcolm McGregor complete the triangle. 














THE OUTSIDER—Fox 


N intriguing story of a healer who has the physicians in 

London puzzled. A famous dancer, daughter of a phy- 
sician, is hurt while dancing and a consultation reveals her 
to be a cripple for life. The famous healer begs audience 
with her and she places herself under his care. You know 
the rest. Jacqueline Logan is excellent. Lou Tellegen and 
Walter Pidgeon are in the cast. Good entertainment. 

















THE SONG AND DANCE MAN—Paramount 


HE film version of this famous George M. Cohan comedy 


is not about the Song and Dance Man. It’s about 
Bessie Love and her talented Charleston legs. She tucks 
the picture in her vanity case and walks away withit. Tom 
Moore gives an uninspired performance. The motivation 
of the screen play is very weak and the continuity jerky 
[ CONTINUED ON PAGE 123 ] 








“It Isn’t Sex—lIt’s Good Pictures” 








Says Elinor 
Glyn 


‘*First of all, to succeed, 

a picture must be a good 

picture, sex or no sex,’’ is her 

judgment. ‘‘It all depends on 
the treatment’”’ 


*VE been hearing on every side that the flappers were going 

to the dogs and the whole country was sex crazy, and what 

was going to be done about jazz and the Charleston, and 

look at the things people talk about that were never men- 
tioned in public before, and now look what’s happened. In the 
first twenty pictures that the most folks paid real money to see 
last year, there isn’t one of the species that we usually term a 
sex picture. 

Said I to myself, ‘How come?” When I couldn’t answer it, 
I naturally sought out Elinor Glyn. Wouldn’t you? Besides, 
being a great writer and one of the most interesting women in 
Hollywood, she is the final authority on celluloid sex—the in- 
flammable kind. 

The way I felt about it was this. Critics may come, critics 
may go, and the circle around the famous table at the Algonquin 
may shift its weight and change its complexion, but the box 
office goes on forever. 

That’s the real answer to what kind of pictures people want— 
the verdict of the box office, telling us what pictures the most 
people have paid to look at, is the one real, impersonal, un- 
biased, cross-section judgment we have. 

“What’s the matter with sex in the box office?” said I to 
Madame Glyn. 

“‘Sex,”’ said Madame Glyn, in that exquisite, well bred voice, 
“has nothing to do with it.” 

“T thought sex had something to do with everything—the 
one thing that is universal, and all that,” ventured I. 

Madame Glyn looked at me with a wise and humorous smile. 
I do not know whether you have ever been spoken to by an 
oracle. Personally, I must admit that I never have. But if I 
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To Ivan 
St. Johns 


“Chaplin and Lubitsch 
are the only artists in por- 

traying man and woman 
problems on the screen,’’ she 
says 


ever am, I know it will be exactly the way Elinor Glyn does it. 
I don’t know how she convinces you that every word that falls 
from her lips is the truth, but she does. Some people call it 
showmanship. But I think it is more than that. I think it is 
conviction. 

“Pictures,” said Elinor Glyn, “are either good or bad. If 
they are good sex pictures, they will succeed. If they are bad 
sex pictures, they will fail. What could be more simple? Be- 
cause a play has sex in it, is perhaps crammed with vulgar and 
stupidly done love scenes, can it succeed? No. Always you 
must look to the merit of the picture itself. Just as there are 
good comedies and bad comedies and good Westerns, as you 
say, and bad Westerns, so it is with sex plays. If a picture 
which is called a comedy is not amusing, it will fail; if a picture 
about sex is not real and romantic and does not stir the pulses, 
it will fail, on exactly the same basis. 

“Charlie Chaplin’s ‘A Woman of Paris,’ and the Lubitsch 
school of pictures have brought about a great transformation. 
Up to the time of ‘A Woman of Paris’ sex pictures were in the 
same stage that the stage drama was when they used asides. 
Do you remember? The characters stopped the action of the 
play in the most crude and unrealistic fashion to explain to the 
poor, dear audience what their thoughts were. During a con- 
versation, the leading man would suddenly turn to the audience 
and say, ‘How I loathe this man. He is a villain of the deepest 
sort.’ Doesn’t it seem odd to think of, now? But then the 
Barrymores and artists of that kind came along who wanted to 
show life on the stage, to play real people as they are, and they 
inspired and led the way to make plays as nearly slices of life 
as they could. | CONTINUED ON PAGE 145 ] 
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SURE, this Irish Colleen is married to another Irisher, John McCormick, and between the two 
of them, they're putting on some grand picture shows. Our Adela says flapper Miss Moore 
is the potential great among younger actresses. Colleen wears this pond lily costume in “Irene” 





N ACTRESS of steadily ascendant ability Blanche Sweet started at Biograph with Mary 
Pickford and the Gish girls. Her recent pictures show a maturity of art that may yet put her 
ahead of even that illustrious trio. Her next work depicts a very modern girl in“ The Far Cry” 








Clarence Sinclair Bull 


NE of the bright girls of the blonde brigade, Gwen Lee is fast making herself a permanent place 
on the screen. A M.-G.-M. contract player, Gwen scored originally as the leader of the 
chorus in “Pretty Ladies.’ Her latest big hit is in “His Secretary 




















F Bsce enigma of the cinema, Lillian Gish, started in the early Biograph days and now faces the 
severest test of her remarkable career in the forthcoming “La Boheme.” Called by her admirers 
the screen's foremost actress, her claims to that title are discussed by Mr. Quirk on the opposite page 





The Enigma of the Screen 


What does the future 
hold for Lillian Gish? 


By ‘fames ‘RK. Quirk 


UMEROUS actresses of 

sirenic charm and _ in- 

scrutable pasts have been 

paraded from time to 

time as “enigmas,” but the real 

enigma of the motion picture con- 

stellation is Lillian Gish. And the 

most baffling question of the hour 
is, What of her future? 

Miss Gish is a screen pioneer, 

commencing her career with Mary 


Pickford, Mabel Normand and © 


the Talmadges, yet she has never 
become definitely established in a 
place of public favor. 

We can estimate the popularity 
of Gloria Swanson, of Mary Pick- 
ford, of Norma Talmadge and 
Pola Negri almost to the decimal 
point. But Miss Gish’s remains a 
problem. 

She has given great perform- 
ances in great pictures, and yet 
curiously we regard each new en- 
deavor as a test of her. She ap- 
pears a wraith hovering on the 
borderland between oblivion and 
reality, a mystical creation whose 
power hypnotizes us momentarily 
and then leaves us wondering if 
it is not an illusion. 


OW much of this fragile crys- 

tal figure has been created 
about Miss Gish by the Griffith 
tradition, so skillfully and de- 
liberately worked? 

I recently attended a dinner 
where a light wine was served. 
No one remarked its flavor until 
the hostess observed that it was 
forty years old and came from the 
cellars of a Russian palace. Im- 
mediately there were ecstatic ex- 
clamations as to its bouquet, its 
rare flavor and the mystic gold of 
its color. 

Stars in motion pictures seldom 
succeed alone. Behind them you 
invariably find certain guiding 
geniuses who infuse them with the 
power of their own genius. Is 
Miss Gish @ genius or is she but 
the worthy student of the magic 
Griffith? 

An electrician watching her at 
work one day suddenly exclaimed 
“That girl ain’t an actress—she’s 
a mechanic.” 

He could give no explanation 
for his observation aside from a 

















Miss Gish in ‘‘Romola’’ was not as big as 
her reputation. But ‘‘La Boheme’’ may 
prove her a great actress in her own right 





Is she a Genius or 
Mechanic? 


ly, hysteria. And she knows pre- 
cisely the method of it. 

“It is expressed by the arm 
from the elbow to the fingers,” 
she says scientifically, “‘and de- 
pends entirely on rhythm — the 
gradual quickening of movement 
up to the point desired.” 

In other words, it is a physical 
lashing into frenzy. Every ac- 
tress of the Griffith school has em- 
ployed it, Miss Gish more skill- 
fully than the rest. And it has 
been for each of them the most 
effective gesture. But it could 
not have been without Griffith’s 
skill in contriving a situation for 
it. 

Mr. Griffith has said that the 
greatest screen climax is not at- 
tained through the actors but 
through the forces of nature. Miss 
Gish is always the helpless, tossed 
victim of a stormy fate, an over- 
whelming brutal destiny. 

Her performances are not re- 
membered for polished, sym- 
phonic continuity but for piercing 
moments of crescendo where emo- 
tion was expressed in physical 
terms of hysteria verging on mad- 
ness. 


T has been said that great parts 

make great actors. Great situ- 
ations have made Miss Gish. She 
depends more on material than 
any actress of the screen. 

Gloria Swanson can toss colored 
trifles in the air, play with them 
as with balloons and entertain 
solely by the charm of her ges- 
tures as a literary stylist charms 
with his play of words. Charlie 
Chaplin extracts the most inter- 
esting moments from trivialities. 
Pola Negri is not remembered for 
any single moment but, on the 
contrary, for the infinite variety 
of her moods. 

Lillian Gish has been termed 
the Duse of the screen, and yet 
she is utterly unlike Duse in 
method. The Italian genius was 
so quiet in her naturalness as to 
appear repressed, so highly sensi- 
tized that she responded poign- 
antly to every mood and situa- 
tion, as delicately and mysterious- 
ly attuned as a radio instrument. 

Miss Gish thus far has been 

[ CONTINUED ON PAGE 129 ] 


A scene from ‘‘Broken Blos- 

soms’’. Note how Miss Gish 

uses her hands in this picture 

to work up a scene depicting 
hysteria 


mumbled, ‘‘She knows her stuff.”’ 

Examining Miss Gish’s_ char- 
acterizations you find that she 
achieves greatness of effect through 
a single phase of emotion—name- 
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Providing Yourself with the 
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lf you would be gay and feminine, look 
to the French for your inspiration. 
Furniture with curving lines, extreme 
daintiness and delicate colors are nec- 
essary in achieving the correct effect 


ROPERLY, a period room should be 

builded into a house. If your house 

is already builded, however, and you 

still desire period rooms, do not de- 
spair. You can have them if you will shop 
with sufficient care. 

That is one of the fine things about 
“period” furniture. It can be shopped for 
as leisurely as your time and pocketbook 
demand. It isn’t like modern furniture 
that comes in sets and demands being pur- 
chased in units of three or five pieces. 
Acquired in this careful way, it brings to 
such furnishings a charm almost impossible 
to possess otherwise. 

Select the period that suits yourself. 
Any other course is disaster, or a home 
which looks like a dead philanthropist’s gift 
to mankind. 

Furthermore, choose a period that is in 
the present mode. With the furniture of 
four centuries and several countries to select 
from, there is such a thing as style to be 
considered. Don’t just decide to go Spanish or early English or 
late Normandy without first considering the fashions involved. 

Likewise consider vour purse. 

The older a piece of furniture, the higher its price. There are 
one or two dealers in this country who actually have furniture 
that his come down, more or less intact, from the Middle Ages. 
The pvices on these pieces, however, are worth an automobile 
manufacturer's ransom. Most of the genuine antique pieces we 
have tod«y are survivals of the Renaissance periods in Italy, 
Spain and England. 

Yet antiques, that can be proven genuine, have this advan- 
tage—every vear increases their value. New, modern furni- 
ture after a few seasons’ knocking about is practically valueless 
no matter what the initial cost may have been. With antique 
urniture every knock is a boost. 

At the moment the most popular “ period stvles”’ in American 
home furnishings are the Spanish and Italian modes of the 
sixteenth, seventeenth and eighteenth centuries and the early 
American, dating back to the first settlers of this country. 
I am not here touching unon t'1e early American furnishings, as 












The fifth of a series 
on how to use the 
: motion picture to 
"suggest furnishings 
in your home 


























An Italian room, however, is more modish. The charm, intimacy 
and quaintness here created by Cedric Gibbons for ‘‘The Whitc 
Sister’? could be recreated casily in an American home 


I wish to take them up as a separate article at some later date, 
the whole vogue being worthy of as much space as it can 
possibly be given. 

Instead I am showing four rooms, one Italian, one Spanish, 
one English and one French, furnished in pieces of the same 
relative period in each country. 

Now for the relationship between the architectural back- 
ground, the personality, and the period chosen. 

A decade ago the smart town house was furnished in some 
selection from the French cabinetmaker’s stock. The furniture 
was light and frivolous, gilded generally, and set against a 
bright colored wall paper and pink taffeta hangings. If a few 
fat Cupids could be worked in somewhere, everybody liked 
that, too. During the same period women wore lots of hair 
and lots of dress goods, while their men went in for wide waist- 
lines and heavy cigars. 

Today when our minds, according to the people of that 
decade, are much more frivolous, we are going in for furniture 
much more substantial and simple. That in its turn is a 
reflection of our increasing architectural simplicity. The Amer- 











Proper Period any ste 


This English Tudor room 
displays the simplicity of 
great wealth. The furni- 
ture is all of carved oak. 
Designed by Cedric Gib- 
bons of Metro-Goldwyn- 
Mayer for ‘‘Six Days”’ 



































The Spanish periods are 
the smartest home fur- 
nishings today. Plain 
walls, plain floors, lavish 
color, sturdy furniture, 
these are Spanish. In at- 
mosphere, they are the 
exact antithesis of the 
French. From ‘The 
Sainted Devil”’ 
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development, being so ideally suited to that locality and 

climate. These things being true, I must caution the 

woman who attempts to purchase Spanish antiques. 

The market is being flooded with them, and far more 

flooded with fakes. You do not have to furnish a 

period room in genuine old pieces, but it is always better 

so. Don’t buy a modern reproduction at the price of 

the real thing, and unless you are very, very careful that 

is exactly what you will do. The reproductions that are 

being put out as antiques are very skillful. I would 

advise that either you decide to furnish entirely in 

reproductions of the original furniture, pieces made 

after old Spanish styles by modern craftsmen, or never 

buy a piece at any price unless accompanied by an 

expert or purchased of a dealer in whose integrity you 

have absolute faith. 

A Spanish room correctly in period, as the bedroom 

at the left illustrates, should have plain plaster walls, 

a wide board or tiled floor, deep set windows and door- 
ways, and where possible a beamed ceiling. 

To be right, hangings should not be used at the windows, but 

color brought into the room by the use of fabrics as furniture 

coverings or hung against the walls. In this case the 16th 

century bed is covered with a piece of antique damask in red 

and gold. The chairs are upholstered in blue velvet with old 

gold galoon fringe and the rug combines red, blue and gold 

Today when we don’t stay in faded through centuries of sunlight into a beautiful color 

combination. The fixtures modern, electric light sconces, are 

in wrought iron which is correct 

to the period. The carved chest 

‘ of drawers and the small carved 

HIS series of articles on home fur- lectern, or reading stand on top, 

are two rare Spanish pieces. Inci- 

: dentally, they are now owned by 

American home managers to take ad- Natacha Rambova, who pur- 

chased them from our studio after 

















ican town house that had French drawing rooms was burdened 
down with cupolas, wide, roofed porches and pillars on the out- 
side and trick archways, elaborate carving, cosy corners and 
whatnots on the inside. Today our homes, inside and out, are 
as beautifully plain as the architects can make them, relying 
entirely upon line, vista and materials employed for the rich- 


ness of the effect they produce. 
our homes half the time, they are more luxuriously comfortable 
than ever before. 

Italian, English and Spanish 
furnishings of almost any period 
have the simplicity and quietness 
of line that the present day Ameri- nishing is designed to enable 
can woman is demanding in her 
clothes fashions and her hair cut. 


r Hence the vogue for them and vantage of the experience and ability irom. 
their ‘‘rightness”’ as a present day oe seeing them in this setting. 
setting. of our greatest authorities on home Across the page, the Italian 
The Spanish vogue, particu- decoration. room illustrates the small but 


? larly, is spreading rapidly among , . marked difference between that 
It started in California where Next month Photoplay will tell just country’s furnishings and the 


us. 
so much of the early Spanish what the words ‘“tearly American Spanish. The real Italian room 
architecture endured. It is now sai ve always has a stone or tile floor. 
dominating the Florida real estate furnishings mean [ CONTINUED ON PAGE 118 ] 
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Can Jack Gilbert isin | 


What Do 
You Think? 


ICK BARTHELMESS tried it— 
and failed. 
Wally Reid used to beg for a 
chance, but they would never give 
it to him. 

Will Jack Gilbert be able to get away 
with it? 

Can any screen star play every role that 
comes along, as long as it’s a great acting 
part and makes a good picture, and retain 
the love of his public? 

It has long been a tradition in the motion 
picture industry, and to some extent upon 
the stage, that the public likes its heroes to 
be heroes, and that the ladies like their 
matinee idols to be matinee idols, if you 
know what I mean. 

Tradition has it that a man who 
has made a hit doing one sort of 
thing—as the almost-late Mr. 
Valentino did—must stick to that 
one thing. That if he be a suave 


ISING stars usually 

talk of the great 
characterizations they 
are going to create—and 
then never do. Jack 
Gilbert believes he can 
be an artist doing varied 
roles and remain popu- 
lar. Which Ivan St. 
Johns doubts, and here 

tells you why 


Get Away With It? 


in the industry they credit it largely io the 
fact that Barrymore has the say about his 
stories and insists on making such parts as 
Beau Brummel and Jekyll and Hyde. He 
loves to play with make-up. 

Thus has grown up a pretty thoroughly 
established rule that a hero must be heroic 
and a matinee idol must be attractive and 
handsome at all times, if he is to be a really 
big star. (Comedians excepted, of course.) 

Now comes one Jack Gilbert, at present 
setting a hot pace for all males on the screen, 
a riot in the box office, a favorite with the 
critics, a leading matinee idol of the day, 
and simply busts said traditions all to 
smithereens. 

Jack is first, last, and all the time, an 
actor. He makes his bid with the 
public upon that one ground— 
that he can act. 


Th e J u d 4 ment o f r ar 1 S Dire disaster has been pre- 


dicted for him on occasion after 
occasion. 





and dashing villain, he must have 
a heart of gold, or a few real tears 
in his system, after Bill Hart’s 
famous formula. But those whose 
conferences behind the screen de- 
termine the fate of all things, 
stars and stories alike, have agreed 
solidly that he cannot be just a 
human being. 

Handsome young actors making 
a bid for fame and favor have al- 
ways fought shy of any role that 
forced them to disguise their 
manly beauty. Established stars 
debate and ponder as to whether 








REMEMBER perfectly well 

hearing no end of people who are 
supposed to know about these 
things state emphatically that Jack 
Gilbert would never survive “‘ The 
Snob.” They even pleaded with 
him not to play it. ‘You can’t 
get away with it, Jack,” they said. 
“They won’t stand for it. The 
man’s a cad. Listen to me, my 
boy. I’m older than you and I 
know.” 

“But it’s a great acting part,” 
said Jack, with that dark, puzzled 





they dare play an unsympathetic 
role, or a réle that has ugly and 





heavy moments, and always ar- 
rive at a negative decision. 


N “The Enchanted Cottage” 

Richard Barthelmess created a 
screen masterpicce, a delicate 
jewel of sentiment and romance. 
But in it he played a boy crippled 
by the war, and his public turned 
thumbs down at the box office, 
though critics labeled it the best 
Barthelmess picture. 

I remember how Wally Reid— 
who read almost everything ever 
written—used te be always dig- 
ging up some great screen story 
and dashing into the office with it 
under his arm, begging for a 
chance to make it. But usually 
the starring role was a character, 
or a heavy, or had a beard, since 
Wally’s great ambition was to 
play some big réle and succeed 
without relying on his looks. In- 
evitably, the powers that be gave 
him a pitying little smile. 

Jack Barrymore has not to date 
hecome a real screen favorite. 
Not by any means in proportion to 
his achievement on the stage. And 


66 





Just like two women, Nita Naldi and 
Gertrude Olmsted insisted that Rudy 
choose which of them was the more 
beautiful and award her the golden apple 
after the style of Paris, Venus’ boy friend. 
Business of pondering on Rudy’s part 


gaze of his. 

“Ah, acting, ves. But they'll 
never forgive you for playing such 
a man.” 

One other leading man on the 
lot absolutely refused to play it, 
though he was first choice. In 
fact, I think two of them refused. 

But Jack Gilbert played it, and 











But any sheik worth his price never lets 

his right hand know what his left holds. 

And Rudy’s other hand had an apple in 

it, too! So he gave one to each of the 

girls, thus not getting Gertie’s goat or 
Nita’s nanny! 


gave a marvelous performance, 
that glittered like a diamond. 

And he did survive it. \ There 
can be no question about that. 

Then there was ‘‘The Merry 
Widow.” 

Von Stroheim made Jack cut 
his hair—cut is really too mild a 
word—for the part of Prince 

Janilo. And the wise boys rushed 
Jack again. They implored him 
not to do it. 

“But [have to,” said Jack. “It 
would be out of character if I 
didn’t.” 

“Then don’t play it,” cried the 
gang. “The public’ll never stand 
for you with your head shaved 
like that.” 

But Jack only grinned. 

After the picture was shown no 

[ CONTINUED ON PAGE 135 ] 
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Miss OELRICcHs wears a smart Lanvin frock of black kasha with bands of silver and green 


MISS MARJORIE OELRICHS 
SPEAKS FOR NEW YORK’S BRILLIANT YOUNGER SET 


dL Her ideas on Clothes, Parties 


and Complexions 


“Everything a girl does today—even the 
simple chic lines of her clothes and the 
way she wears her hair—demands a flaw- 
less complexion. 

“Yet the hectic whirl of dances and 
the formal functions she attends, and the 
sports she sandwiches in between, con- 
spire to ruin the most velvety skin! 

“And they would — but for Pond’s 
Two Creams, which come to the rescue 
keeping her complexion just as lovely as 
it was when she was in her early ’teens! 
So it isn’t strange that Pond’s is the 
method I follow to guard the freshness 
of my skin.” 


O says Miss Marjorie Oelrichs now in her 
second season in the brilliant social life 

of New York’s younger set. To ‘dinners, 
dances and sports, at Palm Beach and New- 
port as well as in town, Miss Oelrichs adds a 
serious interest in art which takes her to a 
drawing class every morning during the New 
York season. And she and her beautiful 


mother, Mrs. Marjorie Oelrichs, are always 
dashing across the water for a few weeks in 
Paris. 

This life of parties, work and travel might 
tax the freshness of her skin, glowing with 
youth and loveliness and that golden tint of 
the honey-colored blond, were it not for the 
following wise care she gives it every day: 

Every single day she cleanses her skin with 
Pond’s Cold Cream. Always at night, and al- 
ways, too on returning from an outing, she 
pats it over the skin of her face, throat, arms 
and hands —letting it stay on long enough for 
its pure oils to seep down into the pores and 
bring to 
the surface 
all the dust 





Free Offer 


and dirt which clog them. She wipes off all 
the cream and dirt, and repeats the process, 
finishing with a dash of cold water. 

Over her newly cleansed skin, before she pow- 
ders, she smooths Pond’s Vantshing Cream. 
Light as thistledown it gives her skin a damask 
smoothness over which her powder goes beau- 
tifully and stays long. This thin veil of Van- 
ishing Cream, moreover, guards her face from 
drying, chapping and burning from sun, cold 
and wind, and her hands from chapping. So 
she always uses it before going out. 

When you buy Pond’s Creams to give your 
own skin this perfect protection, this freshening 
and finish, ask for the big generous jar of the 
Cold Cream. Both Creams come in two 
smaller sizes of jars and in tubes. 


Mail this coupon and we will send you free tubes of 
these Two Creams and an attractive little folder 
telling how to use them. 


The Pond’s Extract Company, Dept. C. 
147 Hudson Street, New York City. 
Please send me your free tubes of Pond’s Two Creams. 
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Street 
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S the first of the screen’s matinee idols to become a granddaddy, Francis X. Bushman waggles 
a grandfatherly forefinger at Mr. and Mrs. Francis X. Bushman, Jr., and their very new 
, r, Be ‘ce Bushm¢ “Smile and sli y fi s Busl limples!’’ Grand 
daughter, Betty Joyce Bushman. mile and show your famous Bushman dimples!”’ Grandpa 
Bushman coaxes 
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ow 
Life’s Different 


They banished constipation, corrected skin 
and stomach disorders, found wonderful new 
energy—through one simple food 


OT a “cure-all,” not a medicine in 
any sense—Fleischmann’s Yeast 
is simply a remarkable fresh food. 


The millions of tiny active yeast plants 
in every cake invigorate the whole sys- 
tem. They aid digestion—clear the skin 
—banish the poisons of constipation. 
Where cathartics give only temporary 
relief, yeast strengthens the intestinal 
muscles and makes them healthy and 
active. And day by day it releases new 
stores of energy. 


Eat two or three cakes regularly every day 
before meals: on crackers—in fruit juices, 
water or milk—or just plain, nibbled from 
the cake. For constipation especially, dissolve 
one cake in hot water (not scalding) before 
breakfast and at bedtime. Buy several cakes 
at a time—they will keep fresh in a cool dry 
place for two or three days. All grocers have 
Fleischmann’s Yeast. Start eating it today! 

And let us send you a free copy of our lat- 
est booklet on Yeast for Health. Health Re- 
search Dept.15 = The Fleischmann Com- 
pany, 701 Washington Street, New York. 


“DUE TO THE STRENUOUS DE- 
MANDS that my life as a dancer makes 
on me, I found myself very run-down. I 
was so very tired that I could not assimi- 
late food. A friend suggested Fleisch- 
mann’s Yeast, so I decided to try it. In 
three weeks my digestion had improved 
remarkably. In six weeks I was as good 


as new.” 
Cecite D’Anprea, Yonkers, N. Y. 


“BEING A PROFESSIONAL PUGIL- 
IST I was forced to temporary retirement 
owing to stomach trouble. A friend of 
mine advised Fleischmann’s Yeast. I ate 
two cakes a day. After one month I was 
able to start training for my coming fight. 
To date my stomach trouble is a thing of 
the past.” 


JoserH GoveRNALE, Brooklyn, N. Y. 
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THIS FAMOUS FOOD tones up the entire system—aids 
digestion—clears the skin—banishes constipation. Eat 
two or three cakes regularly every day. 


“I AM A GRADUATE NURSE. Necessarily eating all 
sorts of food, I became very constipated. I would not take 
cathartics knowing the dangers of their continued use. I tried 
Fleischmann’s Yeast. In a very short time my constipation 
was gone. Now all my friends greet me with the remark, 


‘How well you look’.” 
Mrs. C. M. Butt, Columbus, Ohio. 
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‘IT yearn to do the more elemental parts. 











Out in the open spaces where I can wear flannel shirts and puttees. 


I am essentially, you know,’’ confessed Ivanhoe, ‘tone of the strong, silent men of the West.”’ 


Confessions of 


By Rose Pelswick 


a Movie Critic 


PART iI 
Celebrities Who Have Met Me 


ee of preceding chapter: 
Having taken my bow, I broke 
down and told ALL about the life, 
habits and duties, if any, of the movie 
critic. Daring details, assimilated 
through years of studious observation, 
were discussed, and I ended with the 
promise to continue keeping faith with 
my public. Now go on with these 
revelations. 








Rose Pelswick 


ONCE heard that most actors are the same off-screen as 
they areon. And I have found, alas, that that is often too 
true. 

I hesitate before making the following confessions. They 
may contradict certain ideas you may have accumulated on the 
subject. It may be, of course, that the fault lies with me. But 
I am willing to go on record as saying that when I come near 
the hotel sheltering some celluloid celebrity, I do not instantly 
become attacked with a sinking feeling and an inferiority com- 
plex. And, contrary to published paeons, when I approach the 
room clerk and tell him who I am, his look is one of bored in- 
difference rather than one of wonder, envy and awe. 

When I am ushered into the sometimes not so luxurious 
suite, I do not tremble or otherwise show painful perturbation. 
When Carlotta Russe sweeps into the room, I do not gasp in 
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astonishment, and become conscious of the fact that my hair is 
blowing, my hat is on crooked, or my nose is shiny. And when 
I sit and watch her remarkable poise, I do not have the feeling 
of gazing upon the Mona Lisa in the Louvre. Possibly, of 
course, because I never was in the Louvre. 

When Rudolph Fricasse helps me into my chair at the Ritz, 
and asks me what I will have—do I lower my eyes in rapt con- 
fusion, mumble a few innocuous words, and sigh content, 
merely to have him gaze at me with those liquid eyes and that 
maddening marcel? I do not. I start in with a blue-point 
cocktail, and play the left hand side of the menu straight 
through the tomato bouillon, sirloin steak with mushrooms, 
braised sweet potatoes, lettuce salad with Roquefort dressing, 
pastry and coffee. 

Interviews are always associated with lunch. The other day 
I was talking to Camille Delight in a famous restaurant, over- 
looking whatever it is that one has to overlook in that kind of 
a restaurant. 

Camille has devastating dimples, eyelashes and ankles. A 
famous painter once said about her what famous painters 
always say about a beautiful woman. 

Suddenly her face grew scrious. 

“Do you know,” she asked wistfully, ‘what I would really 
like to do?” 

I bit. Whenever someone takes you to lunch, you always 
bite. I mean—well, let it go. 

‘“‘T would like,”’ said Cam—all her friends call her Cam—‘‘to 
play Juliet. Perhaps Lady Macbdeth. I want to do something 

[| CONTINUED ON PAGE 1109 |! 
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was it? 


ND yet she liked him, 
saw a lot of him. 
Peeple thought they were 
engaged, or about to be, 
Sull something always 
repelled her when he tried 
to express his affection. 
An invisible barrier that 
really made their love 
platonic. 






























































Reasonably enough, 
too, because if you had 
known him as she did, 
you would have felt the 
same way. 





Every sensitive girl is 
that way. 


* * * 





You, yourself, rarely know 
when you have halitosis (un- 
pleasant breath). That’s the . 
insidious thing about it. And 
even your closest friends won't 
tell you. 

Sometimes, of course, halito- 
siscomesfrom some deep-seated 
organic disorder that requires 
professional advice. But usu- 
ally—and fortunately—halito- 
sis is only a local condition that 
yields to the regular use of Lis- 
terine as a mouth wash and 
gargle. It puts you on the 
safe and polite side. More- 
over, in using Listerine to 
combat halitosis, you are 
quite sure to avoid sore throat 
and those more serious ill 
nesses that start with throat 
infections. 

Listerine halts food fermen- 
tation in the mouth and leaves 
the breath sweet, fresh and 
clean. Not by substituting some 
other odor, but by really remov- 
ing the old one. The Listerine 
odor itse!f quickly disappears. 

This safe andlong-trusted an- 
tiseptic has dozens of different 
uses; note the little circular that 
comes with every bottle. Your 
druggist sells Listerine in the 
original brown package only— 
never in bulk. There are four 
sizes: 14 ounce, 7 ounce, 3 ounce 
and11!4 ounce. Buythelarge size 
for cconomy.—LambertPharma- 
calCompany,SaintLouts, U.S.A. 






































A Challenge 


We'll make a little wager 
with you that if you try 
one tube of Listerine 
Tooth Paste, you’ll come 
back for more. 


LARGE TUBE 
25 CENTS 






















For 
HALITOSIS 
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The Steel Mills Reach the Screen 


The actors, except for the prin- 

cipals, were genuine steel workers. 

When they learned May Allison 

would help them with their make- 

up, the rush was worse than the 
subway 


The performances of Sills and 

Doris Kenyon in this Earl 

Hudson-First National fea- 

ture are considered the finest 
they have done 


ms 


OR RUIEIE 





‘*Menof Steel’s’’ impressive- 

ness is shown in this burial, 

true to mill custom, of one 

who has died in a crucible 
of molten metal 


The mills with their heat, grime 
and gigantic force are revealed 
with startling fidelity, the en- 
tire production having been 
taken at the Ensley Mills, Bir- 
mingham, Alabama 
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A THOUSAND THINGS MAY HAPPEN 


IN 


THE DARK 

















UNIT CELL. 
FOR FLASHLIGHTS | 
"ATIONAL CARBON CO," | 


New YorK, N.Y 


Mana aussi”) 
tone TA = CHicAco - * 
i AND CITY > sam FRAMES / 
Mave IN U.S. A- 
“ 


a Od 
0 





nnn ann ace Naesaenneenie SeemuNn 





fit and improve all 
makes of flashlights. 
They insure brighter 
light and longer bat- 
tery life. Keep anextra 
setonhand. Especially 
designed Eveready- 
Mazda Lamps, the 
bright eyes of the 
flashlights, likewise 
last longer. 





Eveready Unit Cells| 
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Eveready—the most flashlight that money can buy! 


Evereaay has features found nowhere else 


THE first practical flashlight ever 
made was an Eveready. Ever- 
eady Flashlight Batteries were 
the first perfected. The minia- 
ture Mazda lamp for flashlights 
was developed by Eveready. All 
the tried-and-true flashlight fea- 
tures that insure long and trouble- 
proof service were pioneered by 
Eveready. Here are some of the 









Eveready 
Long-lasting 
Unit Cell 


q 


Bright- 
eved 
Evereadu- 
Mazda 
Lamp 


Spotiigiat 











reasons why Eveready is your 
best buy in flashlights: 


‘, 


~~ 


W 


Safety-lock switch, which prevents 
accidental lighting and wasting of 
current. 

Hinged metal ring in end-cap for 
hanging up flashlight when not in 
use. 

Focusing device, which gives wide, 
spreading beam or narrow, long- 
range beam at the twist of a wrist. 


Ribbed grip, in either nickel or 


ribbon-black finish. 


Octagonal lens-ring, which prevents 
rolling when you lay flashlight 
down. 


Handsome, beveled, crystal-clear 


lers 


7. Guarantee of materials and work- 
manship. 

Eveready Flashlights meet 
every need for light—indoors 
and out. Portable light in its most 
convenient form. There’s a type 
for every purpose and purse, and 
an Eveready dealer nearby. 

Manufactured and guaranteed by 
NATIONAL CARBON CoMmPANyY, Inc. 
New York San Francisco 
Canadian National Carbon Co., Limited, Toronto, Ont. 


EVEREADY 


FLASHLIGHTS 
& BATTERIES 


-they last longer 
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The Movie Outline of History 





The movie outline of history, 

or he and she down the ages, 

starts in days of old when 
sheiks were bold 





—— 
3 
od 


a 
Scene 





Its second scene is that 
which started all the 
trouble—the original par- 
lor snake meeting the 
original flapper in Eden, 
Hollywood 


od ) Uy 
Ya * ae 
































Time passes 
and sheiks 
evolve to one 
like Ali Bull 
Bull (above) 
carrying on till 
the sands of 
the desert 
grow hot 









Me 








Finally—The current 
sheik of sheiks, Rudy, 
thrilling flappers by the 
tempo of his tango tem- 
perament 











Then comes Henry VIII, who made sheiking moral by 
creating divorce. Hank thereby got nine wives 


v4 
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Visit 7Clthe land of 
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“MEET the aE + Stars /) 
SEE the big pictures filmed / 
LIVE the life of Movie land / 


VISIT Hollywood F%ee / 


















Identify this scene and 


you have started toward Live the a of Movieland! Who that an ever thri Iled at the panorama of 

Chin adventure, of mystery otf love, as it unrolled across the Silver Screen has not 

, yourfre [trip to Hollywood wished to be part of it? Who, in fact, during those vivid minutes, has not 
Conditions of Contest mentally been one with it? 


1. You may submit one solution or And here now is your great Free opportunity to live the life of movieland— 





me 


several, as you wish. 


2. Send each solution under separate 


cover, addressed to “‘Romance- 
Hollywood Contest,’’ care of Cox 
Confectionery Company, No. 157 
Orleans Street, Boston 28, Mass. 


3. The grand prize will be awarded to 


the person who succeeds in naming 
the actors and actresses, and the 
pictures in which they appear, most 
nearly correctly, and, in the opinion 
of the judges, makes the most novel 
and original presentation of the so- 
lution. 


4. In case of ties, awards will be given 


to each tying contestant. 


5. The judges of the contest, whose 


decision is final, are Mr. James R. 
Quirk, Editor of ‘‘ Photoplay;”’ the 
Motion Picture Editor of ‘‘Liberty;’’ 
and Mr. Frederick James Smith, Edi- 
tor of ‘Motion Picture Magazine.”” 


6. Remember, the contest closes June 


1, 1926. Winner—and a friend — 
receive a free Round Trip to, and a 
week’s stay in Hollywood. There 
are 200 additional prizes. Get your 
first booklet today — it gives all the 
details. 








COX CONFECTIONERY COMPANY 


to meet the stars, to watch the great directors as they create their master- 
pieces of the Movies. Your opportunity, possibly, to actually take part in 
these Epics of the Silent Drama. And all Free! 


How? By winning the grand prize of a free trip to Hollywood for yourself 
and a companion of your choosing. 


The conditions are easy. The makers of ROMANCE CHOCOLATES have se- 
lected twelve romantic scenes from twelve great photoplays. These scenes 
are reproduced in two booklets, A and B, ove of which is packed with every 
pound box of ROMANCE “Selections.” You have simply to name correctly 
the leading actor and actress appearing in each of the twelve scenes, giving 
also the correct title of each photoplay. Then, arrange the scenes in a novel 
and attractive manner. 


This contest is open to all. You do not have to buy anything to enter. You 
may have both booklets, free, by writing directly to us. Get your copy now! 








157 ORLEANS STREET, BOSTON 28, Mass. 


\ 








CHOCOLATES 
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"theres my Secret,” ~ 
little book, dont breathe 
it toa soul/ 


[ FROM THE DIARY OF CYNTHIA MANNERS J 


‘J E LOVES ME. He loves me not. 

Ah, we shall see, Little Book, we 
shall see! What if he did take Marjorie 
to the dance last night—weren 't his eyes all 
forme? And when he told me, right in front 
of Marge, how lovely and natural my com- 
plexion was—my, but wasn't she jealous! 


‘Poor Marge! If she only knew how to 
apply her rouge, how lovely she would bel 
Why doesn't she learn that greatest 
beauty secret—how to harmonize make-up 
with costume—how to make her color 
bring out the glory of her eyes and hair! 


“It all seems so easy since I started 
using Princess Pat Rouge. Last night, 
in my colorful new gown, it was VIVID 
that took his eye. Tomorrow, when he 
calls, how quiet and demure I shall seem 
in my simple, pastel frock and Medium 
Rougel And Thursday night at Maydee's 
bridge, won't I be gay and dashing in 
that glorious orange shade, English Tint! 


“No wonder he says I'm different 
every time he sees me! Dear Boy! What 
fun itis to keep him guessing—and what 
fun to hear his eyes say what his lips have 
never dared! Wait, Little Book—just give 
me time. With my finesse and judgment 
—and this wonder rouge to helb me— 
before you know it, Ill have him at 
my feet!” 


7 . 


You'll find Princess Pat Rouge at your 
favorite toilet goods counter, in a dainty 
compact. Or mail the coupon for a generous 
sample free. We want you to try this delight- 
ful rouge for yourself—see how it brings out 
your true loveliness as no rouge ever did be- 
fore; see how it seems to lie below the skin, 
instead of on it; see how one application lasts 
all evening and gives you the confidence and 
poise that mean so much. Princess Pat is 
perspiration- and moisture-proof, does not 
streak or run and, because of its fine quality 
and almond base, actually improves the texture 
of your skin with every application. 


Princess Pat 


PRINCESS PAT, Ltd., Chicago, U.S. A. 
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T€€ PRINCESS PAT, LTD., Dept. 1253 
2709 So. Wells St., Chicago, Ill. 


Please send me free of cost, a sample of Princess 
Pat Rouge, as checked. 


O Vivid OMedium ODO English Tint 





(Print) Name...............0. 
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Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 























Hoot Gibson and his director, Cliff Smith, testing 
the strength of the pit cover, for their new picture 


How They Make 
the Horses Jump 


Out of the Screen 


OU see, it’s like this. A pit is dug in the ground large enough 
Vio contain the cameras and cameramen. This is boarded over 

and covered with whatever kind of earth suits the locale of the 
moment. 

The camera lenses are trained through the apertures prepared for 
that purpose, and photograph the horses approaching the spot. As 
the horsemen reach and leap over the buried cameras, their images 
are recorded on the film as shown in the strip to the right. When 
this is projected on the screen, it gives the impression of the horses, 
or train, or automobile, as the case might be, tearing right out of the 
picture at you. 

D. W. Griffith was the first director to try this camera trick—in 
“Hearts of the World.” 

It was later very effectively used in “The Virgin of Stamboul,” 
and has since been seen frequently. 

An improvement on the old method helped to secure many of the 
most thrilling “shots” of the chariot race in “Ben Hur.” . Ten 
cameras were buried at various points along the course of the Circus 
Maximus. These were operated electrically. Being completely out 
of the danger zone, they were able to capture every exciting and 
beautiful movement made by the oncoming horses. 

This is essentially a trick, however, that can be overworked. A 
too frequent use would soon destroy its thrill. 
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©Supplied also in personal service cabinets 
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A Great Hygienic Handicap 






ByELLEN J. BUCKLAND 
Graduate Nurse 


IKE most other things, woman’s 

greatest hygienic handicap 

has yielded to modern scientific 
attainment. 

There is a new way in personal 
hygiene. A way scientific, immaculate and 
positive that ends the doubts and uncer- 
tainties of the now discarded sanitary pad. 
Under former conditions, the average 
woman spent almost one-sixth of her 
time in embarrassment... often in fear. 
Today the gayest of sheer frocks, the 
most exacting of social urgencies hold no 
terror for the modern woman. 

Almost 80% of all women in the better 
walks of life have adopted this scientific 
way. The women of tomorrow will never 
know that the most trying of hygienic 
conditions is other than an incident in 
their lives. 


Factors that changed the hygienic 
habits of the world 


This new way is Kotex, the scientific sani- 
tary pad. Nurses in war-time France first 
discovered it. It is made of the super- 
absorbent Cellucotton, covered with spe- 
cially processed, soft-finished gauze. 

It absorbs and holds instantly sixteen 
times its own weight in moisture. It is five 
times as absorbent as ordinary cotton pads. 
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that Your Daughter will be Spared 


This remarkable NEW way, by banishing 
the insecurity and uncertainty of old ways, 
and by providing an all-important easy-dis- 
posal feature, solves woman’s oldest hygienic 


Ca Each Kotex pad de- 
i ht odorizes with a new 
ne secret disinfectant. 


Think of the amazing 
protection this feature 
alone gives! 
Sasy disposal—simply discard 

There is no bother, no expense, 

of laundry. Simply discard 

Kotex as you would a piece of 

tissue—without embarrassment. 
If you have not tried Kotex, please do. 
It will make a great difference in your 
viewpoint, in your peace of mind, and 
your health. 

60% of many ills, according to many 
leading medical authorities, are traced to 
the use of unsafe and unsanitary make- 
shift methods. 

Thus today, on eminent medical advice, 
millions are turning to this new way. 


You can get it anywhere, today 


A fair test will convince you of its advan- 
tages beyond all question. No other method 
will ever satisfy. Kotex comes in sanitary 
sealed packages of twelve, in 2 sizes: the 
Regular, and Kotex-Super. At all better 
drug and department stores everywhere. 

Today begin the Kotex habit. Note the 
improvements, mental and physical, that 
it brings. Write today for “Personal Hy- 
giene” booklet. Sample of Kotex will be 
mailed free on request. 


CELLUCOTTON PRODUCTS CO., 166 West Jackson Boulevard, Chicago 


@ 


in rest-rooms by 


West Disinfecting Co. 


KOTEX§ 


PROTECTS—DEODORIZES 
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Kotex-Super: 
90c per dozen 


Easy Disposal 
and 2 other important 
factors 


= 





~ tienen en me 








Noiaundry. as easy to dis- 
(1) pose of as a piece of tis- 

sue—thus ending the trying 

problem of disposal. 





sorbs 16 times its own weight 
in moisture; 5 times that of 
the ordinary cotton pad, and 
it deodorizes, thus assuring 
double protection 


(2) Utter protection—Kotex ab- 





; Easy to buy anywhere.* 
(3) Many stores keep them 
ready-wrapped in plain 


paper—simply help yourself, 
pay the clerk, that is all. 


Kotex Regular: 
65c per dozen 


No laundry—discard as 
easily as a picce of tissue. 








Wedding Knells 
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Lonnie, the blue-eyed cause of it all 


neighborhood just around the corner on 134th 
Street—”’ 

“134th Street,” said Mr. Bowman with a 
little moan. Bitter realization was trickling 
into his soul and beginning to sear it. 

“and there’s a nice, semi-private bath 
only a few doors down the hall,” said Mr. Lee. 

Mr. Tomlinson Bowman set the teeth, and 
clenched the fists, and swallowed the scorching 
retort. This, this too, was a part of the price 
he must pay for the rescue of his friend. Into 
his face came the earnest expression of the 
father cougar fighting for his young. 

“There, there, Dickie,” he said in a trem- 
bling voice, “‘I’m sure it will be very nice. We 
don’t want. to move before our month is up, 
you know, but that will be just a few days.” 
He drew a deep breath. ‘‘I could just die ina 
semi-private bath,” sighed Mr. Bowman some- 
what faintly. 


III 


HAT night, however, his dreams were 
troubled and he spent uneasy and ominous 
hours, tumbling about in the shadows. Anon 
he would fall in a doze and then come awake 
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quivering, with hammering heart, fancying 
himself pent in a semi-private bath. Anon 
would come flitting by a shadow like an angel, 
with bright hair, proclaiming itself The Duch- 
ess’ Daughter. The fleeting visions came and 
went to the accompaniment of a great crying of 
condors and vultures in the arroyo of 134th 
Street. 

Came a new day, and, on awakening, the 
deplorable Mr. Lee began poisoning the fresh 
morning air with chatter about opening a bank 
account. “It only takes a hundred dollars to 
open an account,” he prattled, ‘“‘and then you 
pay everything by check and save all sorts of 
money. If I only had-a hundred all in one 
basket, now—” 

“Tf you only did.” agreed the plagued Mr. 
Bowman with strained politeness, and raised 
up on one elbow. The morn was fresh and 
fair, but Mr. Bowman surveyed it with a jaun- 
diced eye. ‘‘Yo-landa.”’ 

“T’ll borrow fifty on next week’s pay,” piped 
Mr. Lee from the bathroom, ‘“‘and then I'll get 
fifty from you and start my bank account.” 

Mr. Bowman slumped down in his bed. 

The ambitious Mr. Lee splashed, shaved and 
departed in the course of time, and silence and 


peace enveloped the soul of Tomlinson Bow- 
man. But not for long. His anxieties and 
tribulations came and stood by his bedside and 
chattered at him, leering. Finally an idea 
struck him. It might be well, he thought, to 
take a look at the forthcoming release of the 
Frantic Fortnightly, the news reel which was 
Mr. Lee’s particular charge. If Mr. Lee’s 
work were still up to its usual lively standard, 
hope remained. It would indicate the illness 
had not yet bitten to the bone. 

Mr. Bowman arose and departed officeward 
and made private arrangements for a look at 
the Frantic Fortnightly in a remote location in 
the building. There he sat in dull silence 
while the flashes and titles reversed in the 
negative came rushing out and stinging him 
in the eyes. 

The first flash showed a village street, three 
business men and a loafing rooster, twelve on- 
lookers anda small Ionic templein concrete, with 
cornices in the late Victorian livery-stable 
manner. All this purported to be the official 
opening of the Hicksmore Savings Bank at 
Perkins’ Crossroads, Pa. ‘“‘When a Penny 
is put away against the Rainy Day, an Angel 
Smiles,’’ Mr. Lee had titled. 

Next came flashes of the community obser- 
vation of Breadcrumbs for Birdies Week in 
Venice, Ala. ‘Tidbits for the little Nest- 
builders,”” was Mr. Lee’s captional comment, 
“and What is Holier than the Building of a 
Nest?” 


FOLLOWED a flash of the Princess Yolanda 
of Italy in her gardens in Piedmont, evidently 
shot from the highest Alp in Savoy by some 
unbalanced camera man on space. It showed 
crees and lawns in the dim distance, and some- 
thing that might possibly be taken for the 
flutter of afrock. ‘‘The lady with the Lovely 
Name, in whose honor the Sturdy Peasantry 
of Tuscany cries ‘Hoch der Princess’.” 

Then came the Home Life of the Eskimo, 
exterior and interior shots of a snow igloo. 
“Under the Northern Lights Life Wriggles on 
in its Quaintly Fashion,” Mr. Lee had titled, 
“and the Igloo soothes the Eskimo, for Igloo 
stands for Home.” 

Mr. Bowman arose and departed, talking 
confidentially in an undertone with God. He 
came into his own office with a weird glitter in 
his eyes. The capable secretary was busy 
answering his letters for him. She looked up 
at him with her sleepy blue stare, and for a 
moment Mr. Bowman was conscious of a flicker 
of warmth in his soul; he realized there was at 
least one other person in the world who 
remained sane and efficient. 

“T’ve taken care of the mail,” said Lonnie 
placidly. ‘But here’s an office memo marked 
‘Must’.” 

Mr. Bowman’s chief had once been one of 
those coarse and forceful city desk men on a 
newspaper, and his scrawl “Must” was a sign 
calling for immediate attention. Mr. Bow- 
man took up the memo delicately, detaching it 
from the large and unpleasant-looking book it 
had been clipped with. 


“Bowman: Time for fresh highbrow 
release to clinch culture attendance,” he 
read. ‘‘Pan-Planetary has already put 
over a wow in ‘Why Rome Fell,’ adapted 
from Chicago Social Service Annual. 
Attached book just brought to my atten- 
tion. Chance for good hell scenes and 
snappy sin stuff. Work out experimental 
continuity and don’t forget happy end- 
ing.” 

Mr. Bowman picked up the book. It was 
printed in poetry, and captioned “ Paradise 
Lost.’—Mr. Richard Lee was an ambitious 
young man. 

[| CONTINUED ON PAGE 139 ] 
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\ hen it’s evening— 


and your little home resounds with the 

joys of hospitality—when it suddenly 

seems that no other happiness compares 

with receiving and welcoming friends 
—have a Camel! 


WHEN friends come in. 
And you are busy making 
them know their welcome. 
When friendship and hos- 
pitality are the brightest 
joys in all the world—have 
a Camel! 

For no other good thing 
is so widely shared. Camels 
make every true friendship 
truer. There never was a 
cigarette made that put as 
much pleasure into smoking 
and giving smoking plea- 
sure to others as Camels. 
Camels never tire the taste 
or leave a cigaretty after- 
taste. Millions of experi- 
enced smokers just wouldn’t 
buy or offer to others any 
other cigarette but Camels. 

So, this night when friends 
come in to share the warmth 
of your fire and your friend- 
ship—taste then the smoke 
that is friendly to millions. 
You may know you are 
smoking and serving the 
world’s finest cigarette. 

Have a Camel! 





Our highest wish, if you 
do not yet know Camel 
quality, is that you try 
them. We invite you to 
compare Camels with 
any cigarette made at 


No other cigarette in the world is like Camels. Camels contain the 
choicest Turkish and domestic tobaccos. The Camel blend is the 
triumph of expert blenders. Even the Camel cigarette paper is the 
finest, made especially in France. Into this one brand of cigarettes 





wb go all of the experience, all of the skill of the largest tobacco organi- any price. 
zation in the world. R. J. Reynolds 
Tobacco Co. 


—_+- 
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Natural 


Is ever the reward of sensible skin care—to safeguard your children’s 


















Palmolive is a beauty soap made 
solely for ove purpose; to foster 
good complexions. 

In France, home of cosmetics, 
Palmolive is the second largest 
selling soap and has supplanted 
French soaps by the score. In 
beauty-wise Paris, Palmolive is 
the ““imported”’ soap. 

Remember those facts when 
tempted to risk an unproved 
soap on your skin. 


ot plcbaajen beauty, simple and allur- 
ing, is the beauty standard of today. 
The modern mother starts early with 
protective skin care for her children... 
and preserves her own youthful fresh- 
ness in precisely the same way. That is, 
by the exclusion of artificial methods, 
often so hazardous to the skin. 


Skin beauty starts with skin cleanli- 
ness; pores kept healthfully clean with 
the softening lather of olive and palm 
oils as blended in Palmolive. World’s 
leading specialists on skin care agree 
to this. 














Nature’s simple rule to 
keep that schoolgirl 
complexion 
Wash your face gently with 


soothing Palmolive. Then mas- 
sageitsoftly intotheskin. Rinse 


Retail 10 
Price C 


Loveliness 


complexion and your own, just follow this simple daily rule 


thoroughly. Than repeat both washing and 
rinsing. Let the final rinsing be with cold 
water. If your skin is inclined to be dry, 
apply a touch of good cold cream—that is 
all. Do this regularly, and particularly in 
the evening. 

Use powder and rouge it you wish. But 
never leave them on overnight. They clog 
the pores, often enlarge them. Blackheads 
and disfigurements often follow. They 
must be washed away. 


Avoid this mistake 


Do not use ordinary soaps in the treat- 
ment given above. Do not think any green 
soap, or represented as of olive and palm 
oils, is the same as Palmolive. 

And it costs but 10c the cake—so little 
that millions let it do for their bodies what 
it does for their faces. Obtain a cake today. 
Then note what an amazing difference one 
week makes. 


THE PALMOLIVE COMPANY (Del. Corp.), CHICAGO, ILLINOIS 


Palmolive Soap is untouched by human hands until 
you break the wrapper—it is never sold unwrapped 





War is Declared—in Hollywood 





















Now that ‘‘The Big 
Parade” has shown what 
war can do to a perfectly 
good box-office, every lot 
in Hollywood is bristling 
with bayonets. Para- 
mount’s contribution 1s 
“Behind the Front,” a 
hilarious comedy of 


the A. E. F. 





























Wallace Beery and Raymond Hatton team up again as a pair of 
doughboys on whom the war works its will. Hatton as a crook, and 
Beery as the detective who is trailing him, enlist the same day 
through the wiles of the same girl, get billeted together, fight side 
by side, and both fall in love with the small temptress, played by 
Mary Brian. Here they are, all set for praise. Instead they get 
court martialed. Eddie Sutherland, Paramount’s clever boy 
director, used his old Keystone training to good effect in making 
this picture 
















In the rising tide of come- 
dians comes this dash of 
Scotch, Chester Conklin. 
Chet, just like a bathing 
beauty, started at Sen- 
nett’s and went on to 
drama and Lasky’s 


Cne of our best bad men, Beery gives 

such a fine comedy performance that 

it may change his future. Maybe he’s 

been observing ex-wife Gloria’s com- 
edies and salary check 
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Miss Adrienne Dore—2nd Prize 
“I feel certain that the judges who awarded 
me second place in the Atlantic City Beauty 
Contest were pleased with the appearance of 
my hair. I used Mulsified Cocoanut Oil 
Shampoo only, because it gives the hair a 
thick, glossy appearance that no other sham- 
poo does.” 




















(4. Miss Fay Lanphier—1st Prize | 
ES “MISS AMERICA” 








“In being awarded the first prize and chosen as ‘Miss America’ at the 
Atlantic City Pageant, I know the beauty of my hair played an important 
part with the joke : r 
“The soft, silky appearance of my hajr has always been admired. 
Thousands have told me how beautiful it looks. 

“I am always pleased to tell people that I keep it that way b; 
with Mulsified Cocoanut Oil Shampoo, as I have found not 
keeps it so bright and lovely.” 





shampooing | 
ing else that i al 
is eng” © The R. L. W. Co. 
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“I feel that shampooing with Mulsified has 

n a wonderful help to me in winning the 
Atlantic City Beauty Contest, as it has en- 
abled me to keep my hair looking its best 
rary no girl can be beautiful without beauti- 
-ful hair.” 





How “Miss America’? And Her Two Loveliest 
Rivals— Keep Their Hair Beautiful 


OT long ago in Atlantic City, the pleas- 
ure center of the east, the Nation’s 

; Greatest Beauty Contest was held. 
From every state, from every principal city 
came the loveliest girls in all America. 

Appearing before the foremost artists, the 
best recognized authorities on beauty, they 
were judged. 

Three were chosen: Fay Lanphier of San 
Francisco, Adrienne Dore of Los Angeles, and 
Beatrice Roberts of New York—AMERICA’S 
THREE MOST BEAUTIFUL GIRLS. 

Each had beautiful, irresistible, well-kept 
hair—AND THEY WON. 

These girls caught and held the eye of the 
judges with their beautiful hair, as beautiful 
hair has always caught and held the eye of man. 

There is real magicin the hair. It is a frame 
or setting upon which the most beautiful, as 
well as the plainest woman, must depend. 

Fortunately, beautiful hair is no longer a 
matter of luck. You, too, can have beautiful 
hair if you shampoo it properly. 

















More than a Shampoo, 


it’s ‘“‘BEAUTY INSURANCE” 


= Cocoanut Oil Shampoo 


Mulsified : 


Proper shampooing is what makes it soft and 
silky. It brings out all the real life and lustre, 
all the natural wave and color and leaves it 
fresh-looking, glossy and bright. 


When yotr hair is dry, dull and heavy, life- 
less, stiff and gummy, and the strands cling to- 
gether, and it feels harsh and disagreeable to 
the touch, it is because your hair has not been 
shampooed properly. 


While your hair must have frequent and reg- 
ular washing to keep it beautiful, it cannot 
stand the harsh effect of ordinary soaps. The 
free alkali in ordinary soaps soon dries the 
scalp, makes the hair brittle and ruins it. 


That is why thousands of women, every- 
where, now use Mulsified cocoanut oil sham- 
poo. This clear, pure and entirely greaseless 
product brings out all the real beauty of the 
hair and cannot possibly injure. It does not 
dry the scalp or make the hair brittle, no mat- 
ter how often you use it. 


If you want to see how really beautiful you 
can make your hair look, just follow this simple 
method. 


A Simple, Easy Method 


IRST, wet the hair and scalp in clear, warm 
water. Then apply a little Mulsified cocoa- 

nut oil shampoo. 
Two or three teaspoonfuls 
will make an abundance of rich, 
creamy lather. This should be 
rubbed in thoroughly and brisk- 
ly with the finger tips, so as to 


charges paid. 


THE R. L. WATKINS COMPANY 
1276 West 8rd Street, Cleveland, Ohio 


loosen the dandruff and small particles of dust 
and dirt that stick to the scalp. 


After rubbing in the rich, creamy Mulsified 
lather give the hair a good rinsing. Then use 
another application of Mulsified, again working 
up a lather and rubbing it in briskly as before. 
After the final washing, rinse the hair and scalp 
in at least two changes of clear, fresh, warm 
water. This is very important. 


Just Notice the Difference 


OU will notice the difference in your hair 
even before itis dry, for it will be delight- 
fully soft and silky. 


After a Mulsified shampoo you will find your 
hair will dry quickly and evenly and have the 
appearance of being much thicker and heavier 
than it really is. 


If you want to always be remembered for 
your beautiful, well-kept hair, make it a rule to 
set a certain day each week for a Mulsified 
cocoanut oil shampoo. This regular weekly 
shampooing will keep the scalp soft and the 
hair fine and silky, bright, fresh-looking and 
fluffy, wavy and easy to manage. 


You can get Mulsified cocoanut oil shampoo 
at any drug store or toilet goods counter, any- 
where in the world. A 4-ounce bottle should 
last for months. 
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Mail This Coupon and Try it FREE 


26M-14 


Tlease send me a generous supply of ‘Mulsified’’ FREE, all 


is BEAUTY INSURANCE. 
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Also your booklet entitled ‘‘Why Proper Shampooing ; 
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QUESTIONS & ANSWERS 





Read This Before 
Asking Questions 


You do not have to be a 
reader of PHOTOPLAY to have 
questions answered in this De- 
partment. It is only necessary 
that you avoid questions that 
would call for unduly long an- 
swers, such as synopses of plays 
or casts. Do not inquire con- 
cerning religion, scenario writ- 
ing, or studio employment. 
Write on only one side of the 
paper. Sign your full name and 
address; only initials will be 
published if requested. 











Hunky-Dory, NEw Yorxk.—Aw, go on! 
Are you really? You want to know if George 
O’Brien would care for blondes? Breathes 
there a man with eyes so dead who never to 
himself has said, a blonde, a blonde, my king- 
dom for a blonde? (If you wish any more 
scrambled quotations, rates will be quoted on 
application.) To go on with your letter and 
my reply. Your George is just twenty-six 
years alone in this sad, mad life of ourn, he is 
not married, and I agree that he is swell. So 
there you are. 


MitprepD E. W.—You can get Fred Thom- 
son’s picture with Silver King from F. B. O. 
studios, provided the one published with his 
wife, Frances Marion, in this issue, doesn’tmake 
you completely happy. If you write to F. B. 
QO. for it—address in the studio directory— 
don’t forget to enclose a quarter. You’re 
welcome. 


TEeppy.—For fourteen you ask plenty of 
questions. You say you'll tell the world you’re 
a movie fan. Me child, you’ve told me. What 
more do you need to do to let the world know? 
Ain’t I the modest little thing? Raymond 
Griffith is thirty-six and unmarried, wonderful 
boy. Margaret Livingston was born just 
twenty-six years ago. She isn’t married, 
either. A few sane souls left, apparently, in 
this marriage-mad world. Whoever told you 
Doug, Jr., was seventeen, is cuckoo. He was 
born December 9, 1910. Ian Torrence is 
seventeen. 


MARGARET OF OnHI0o.—My health is hila- 
rious, Margaret. You want to know Betty 
Bronson’s birthday? Business of getting my 
secretary. All right, here you are. November 
the seventeenth. The year Betty first used 
that birthday was 1906. The year she'll stop 
using it will be about 1936. The fairy child is 
tive feet, three and a half inches. She can eat 
cake, too, because she only weighs 100 pounds. 
On the other hand, or other scales, Walter 
Hiers weighs 240 pounds. Fancy that. 


Nora, Jopiin, Mo.—Nora, quit your 
kidding. Raymond Griffith isn’t get- 
ting high hat. Not so very. That is 
mostly the silk hat they wished on him 
over at Paramount. The youngster 
you mention is Gene Stratton, a boy, 
grandson of Gene Stratton-Porter, the 
writer. Write Pauline Starke your 
letter. She’s a darned nice girl, 
Pauline, and I’m sure she’llanswer you. 
Ruth Mix is Tom Mix’s daughter by his 
first wife. This Christmasis gone, Nora, 
but next is coming. Don’t forget that. 


IRENE L.—Corinne Griffith’s real 
name is Corinne Griffith unless you 
want to be real fussy and address her 
by her married name of Mrs. Walter 
Morosco, which is also her own name. 
Work that out on your blackboard. 





D. T.—Do you know what d. t’s. are, D. T.? 
I hope not, but ask your boy friend. Conway 
Tearle you’d like to learn of. Then listen, my 
child. Conway was born in 1882, he is five 
feet, ten and a half inches above ground and 


160 pounds on the scales. You’re most 


welcome. 


Mary AGNES.—Address me as “Answer 
Man” orsimply A. Man, if you like. I like the 
latter. You know—there is A. man, with the A. 
stressed. So good for that grand feeling. You 
want a picture of Ben Lyon to replace the one 
your friend swiped. Write to Ben, sending a 
quarter, in care of First National Pictures. 
Address in the studio directory. 


CooKIE OF BURLINGHAM, CALIFORNIA.— 
You may be nice, but I prefer cookies of sugar. 
Marion Nixon? Well, Marion was born in 
Superior, Wisconsin, with brown eyes and 
chestnut brown hair, both of which she still 
has. She is now five feet, two and weighs just 
roo pounds on the hoof. Billie Dove’s first 
name is Lillian when she’s at home and being 
herself. Mae Murray was born in Portsmouth, 


Va. Imagine that coming out of old Ports- 
mouth. It was May, the tenth, and the year 


was 1893. I suspect that day is a holiday in 
the village now. 


FRANcIS Hottywoop.—And how is Father 
Hollywood and Mamma and the pup? Do you 
really have that home life I hear about? You 
want to know all about our Ramon. Here’s 
the information. Ramon was born beneath the 
name of Samaniegos in the village of Durango, 
Mexico, the sixth day of the second month of 
the year 1899, time not specified. He was a 
Morgan dancer and then in the drama from 
whence he came to his present prominence and 
the name of Novarro, which is his legally now. 
Donald Keith was born in Boston, September 
5th, 1905, educated at Cathedral College and 
entered pictures in 1922. His real family name 
is Francis Feeney. His next opera will be 
“Dancing Mothers.” 


N writing to the stars for pictures, 
Photoplay advises you all to be 
careful to enclose twenty-five cents. 
This covers the cost of the photo- 
graph and postage. 
all glad to mail you their pictures, 
but the cost of it is prohibitive un- 
less your quarters are remitted. 
The younger stars can not afford to 
keep up with these requests unless 
you help them. You do your share 
and they’ll do theirs. 


The stars are 





Casts and Addresses 


As these often take up much 
space and are not always of in- 
terest to others than the in- 
quirer, we have found it neces- 
sary to treat such subjects in a 
different way than other ques- 
tions. For this kind of informa- 
tion, a stamped, addressed 
envelope must be sent. As a 
further aid, a complete list of 
studio addresses is printed else- 
where in this Magazine every 
month. Address ail inquiries 
to Questions and Answers, 
PHOTOPLAY MAGAZINE, 221 W. 
57th St., New York City. 











PrcGy, MaAryLAnp.—So you can’t resist 
temptation—and you wrote me. Oh, don’t 
I feel devilish! Sure, I like Mary Astor. How 
could I resist such a profile as Mary’s? She is 
five feet, five. Greta Nissen is an inch shorter 
than Mary. Claire Windsor and Connie Tal- 
madge are your height, five feet, six, and 
Eleanor Boardman is five feet, eight. Yes, I 
like ’em tall. But then I like ’em small, too. 
That’s why I’m still a bachelor. 


A. C.—You pronounce Richard Barthelmess’ 
name by accenting the bar. 


S. A. J., WASHINGTON.—To settle your dis- 
pute I will tell you Mae Murray’s real age. 
Mae was born the tenth of May, 1893. Figure 
it out for yourself. Figures are wonderful in 
Mae’s case. 


Mr. FRANK R.—So you buy our magazine 
every month. Attaboy. You can find the 
addresses of any of the players you want under 
the studio directory published every month in 
our family paper. Eleanor Boardman you can 
reach in care of Metro-Goldwyn-Mayer, Holly- 
wood. You’re very welcome. 


HERMAN G. M.—It is Dorothy Mackaill you 
adore. Boy, I’m with you. I always fall for 
blondes myself and is Dorothy blonde? I'll 
say she is. She is soon to celebrate her twenty- 
second birthday, she’s five feet, five in height, 
one hundred twelve pounds in weight, hazel of 
eye and BLONDE. It’s terrible getting jobs 
in Hollywood. Don’t go if you like to eat and 
have a roof over your head. 


A, DE A——Hay, hay. You sure are crazy 
about Renee Adoree. That sweet, mad’selle 
may be reached at Metro-Goldwyn-Mayer 
studio, Culver City, Calif. She is about 
twenty-five. There, there, I have answered 
you. Maybe you can sleep nights now. 


A NEw Fan, J. C. P.—Thanks for them kind 
woids. 


CLaRA Otson.—Dick Barthelmess 
was born in 1897 and Tommy Meighan 
was born in 1879. Dick has one child, 
his daughter, Mary Hay Barthelmess. 
Send your Brickbats and Bouquets to 
this office. We'll take care of them. 


IRENE Scotr.—I don’t like to ke 
called ‘‘Dearest Old Boy.” You see, 
Irene, I want to be loved for myself 
alone, not just because of my marvelous, 
numerous years. Call me ‘dearest 
boy,” Irene. Do that for me. Neil 
Hamilton has been in movies since 
1917. William Courtleigh, Jr., played 
“Neal of the Navy.” That young 
sheik, Ben Lyon, has dark brown hair 
and dark blue eyes. No, Norma 
Shearer, nice girl, isn’t married. 

[ CONTINUED ON PAGE 117 ] 
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Cultivate 
Your Beauty 


“A skin as soft and entrancing as 
Jresh-cut roses may be yours”— 
says HELENA RUBINSTEIN 


OU desire beauty — ravishing, all- 
enchanting! Remember, then, that 


the very first requisite of beauty is a 
glorious, satin-smooth complexion— flawless! 


MME. HELENA RUBINSTEIN, the lead- 
ing beauty specialist, points the way to the 
attainment of striking skin beauty—by 
proper atiention to the needs of your indi- 
vidual skin. For every type of skin, for 
every skin condition, Mme. Rubinstein has 
created exquisite Valaze beauty prepara- 
tions. Scientifically correct, they open for 
you the door to greater loveliness. 


Cleanse and Protect your Skin with 


Valaze Pasteurized Face Cream—blends smoothly 
into the skin, coaxins out all dust and impurities that im- 
pede the action of the pores. Leaves the skin immacu- 
lately clean, soothed, protected—molds out tired, drawn 
lines. Freshens, revitalizes, protects the skin. 1, 


Sallowness, Darkened Complexion 


Valaze Beautifying Skinfood—whitens, purifies, re- 
fines. Clears away muddy, faded appearance — faint 
freckles and darkened skin pigment (which so frequently 
mars the beauty of neck and throat). 


Blackheads, Enlarged Pores 


Valaze Blackhead and Open Pore Paste Special — 
washes away blackheads and all impurities. Restores the 
natural elasticity of open, coarsened pores, refining them 
and creating a delicate, petal-like texture. 1.00 


Lines, Wrinkles, Hollows 
Valaze Grecian Anti-Wrinkle Cream (Anthosoros)— 


marvelous for nourishing and filling out wrinkles, crows- 
feet, hollows. 1.75 


si Seine — pilates asian anniians 


Emphasize your charms with the dazzling Valaze cos- 
metics, originated by Madame Rubinstein. In perfect 
harmony with the subtle nature of the skin. F.attering. 
Delight:ully adherent. Valaze Rouges (1.00) and Lip- 
sticks (50¢c, 1.00) in the new Red Geranium shade, a 
sparkling, youthful tone, or the richly colorful Red 
Raspberry, will fascinate you! 
HELENA RUBINSTEIN BEAUTY PREPARATIONS 
MAY BE PROCURED 
—at Salons de Beaute Va!aze 
—at leading department and drug stores 


—or o-der direct from Madame Rubinstein 
Dept. 8, 46 West 57th Street, New Yo.k. 


TODAY, write for *‘SECRETS OF BEAUTY," Edi- 
tion 5, Mme. Rubinstein’s FREE 40-page booklet, giv- 
ing her famous home treatments for Blackheads, En- 
larged Pores, Pimples, Acne, Freckles, Ulitra-Dry or 
Oily Skins, Shiny Nose, Wrinkles, Hol- 
ANEW lows, Double Chin, Puffy Eyes and ail 
skin imperfections. Write to the New 
York address below. 





Trade Mark 


Nelend hubinflein 


46 West 57th Street, New York 


Salons de Beaute Valaze 


PALM BEACH 


DET ROIT—1540 Washington 


PARIS LONDON 


CHICAGO—30 N. Michigan 
Boulevard Boulevard 


BOSTON — 234 Boylston St. NEWARK—951 Broad Street 





PHILADELPHIA—1719 Chestnut Street 
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Gilda Gray, whose dancing feet turned everything she touched to gold 


The Girl on the Cover 


By Cal York 


ILDA GRAY’S first starring picture is yet 

to be shown. Nevertheless, PHOTOPLAY 
picks her for its girl on the cover because Gilda 
is looming up as one of the greatest person- 
alities in years. 

Gilda literally shook herself into fame. She 
snapped her fingers at poverty, shrugged her 
shoulders at care, smiled her half-tragic smile 
at life and came from the barrooms of the 
Middle West to sophisticated Broadway, a 
primitive, startling individual. After that it 
was all over but the signing of the movie con- 
tracts and the making of ‘‘Aloma of the South 
Seas,” which is generally regarded as one of the 
biggest pictures of the coming season. 

Gilda was born Mary Michalski somewhere 
in Poland. She grew up with her parents in 
Milwaukee, and being dirt poor and not daring 
to hope very much, she married John Gorecki, 
a bartender. Those were the days when bar- 
tenders were not hootleggers and their social 
standing was not higher than a whiskey glass. 
The young wife had one child, a boy, and very 
little else. Their poverty drove her to dancing 
in the local cabarets. Those were not places of 


refinement and she did not bring refinement to 
them but something more important—a breath 
of sudden, untamed beauty. 

Chicago heard of her and she danced there. 
Then came the Follies and Broadway's most 
exclusive night club. In the latter she found 
romance in the figure of Gil Boag, the owner. 

Gil was a personage, too. He owned nearly 
every exclusive dinner and supper place on the 
Great White Way. He talked to Gilda of the 
dancing feet and learned her story, her past, 
her sorrows, her lack of time to learn the three 
R’s. He changed it all for her. Through him, 
books, pictures, money and tutors came into 
her life. He came, too, as her husband just 
after the day when Gilda went back to Milwau- 
kee, divorced John and got her child. 

That was a couple of years ago. Gil gave up 
his cabarets to manage Gilda. She thought 
she’d make good in pictures, so she did a bit in 
“Lawful Larceny” to prove she’d screen. Gil 
liked the sight of her stills and routed her over 
the country to prove her box-office value to the 
picture people. The result was her present 
contract with Paramount. 
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Returning from the Dance 


BBLS Rs 


Conrad Nagel, weary and foot- 
sore, and Claire Windsor, sprightly 
and fresh in her dancing slippers 
of Skinner’s Shoe Satin. 

The scene is from “Dance Mad- 
ness’*—a Metro-Goldwyn-Mayer 
Production. 
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‘Distinction and “Durability 


we gowns as lovely as those worn by Claire 


Windsor, nothing is so effective as satin 


slippers, shapely andtrim. And Miss Windsor, like 
so many thousands of her sisters off the screen, has 
found that Skinner’s Shoe Satin possesses a beauty 


and strength for footwear beyond all other satins. 


7 - ANY 
me l nN Al eC j S WILLIAM SKINNER & SONS 
Established 1848 


: : New York Chi B Phila. 
Shoe Satin ew York | Chicago | Boston Phila 


“LOOK FOR THE NAME IN THE SELVAGE” 


LININGS FOR MEN’S SUITS AND TOP-COATS. LININGS FOR WOMEN'S COATS, SUITS AND FURS. DRESS SATINS, MILLINERY SATINS, SHOE SATINS. 
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DELIGHTFUL 
to be SURE... 


and so easy to 
use Deodo every day! 


By Letitia Hadley 


IT’S just the easiest, simplest matter, 
now, to make sure of immaculate fresh- 
ness under a// conditions! Even when 
rooms are overheated and you're wearing 
heavy clothing! 


Deodo is a wonderful new deodorant in 
powder form—delightful to use! Just rub it 
under the arms and dust it over the body 
when you dress. It immediately absorbs and 
neutralizes the odors of the body—and this 
one application will keep you daintily fresh 
all day! 


Deodo does not seal the pores nor inter- 
fere with their important functions. It is 
soothing and healing to the skin. And it 
will not stain or otherwise harm clothing. 


Try Deodo on sanitary 
napkins. You will be 
amazed to find how easily 
—and safely—it solves 
this distressing problem. 

Deodo is sold at most 
druggists’ and toilet 
goods counters. Or I will 
gladly send you a minia- 
ture container holding a 
generous supply, free! 
Mail the coupon today! 





A MULFORD PRODUCT 
prevents and destroys body odors 
FREE—MAIL COUPON NOW! 





Pho. 3-26 
H. K. Mutrorp Company 


Mulford Building, Philadelphia, Pa. 
Please send me the free sample of Deodo. 


ee 














PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


























a 





nia’s social register. 





| women on the coast. 


Maybe it’s the Southern California Blue Book that Mr. and Mrs. 
Antonio Moreno are reading. Anyway, the Morenos are one of the 
five families representing the motion picture business in Califor- 
Mrs. Moreno was Daisy Canfield, daughter of 
one of Los Angeles’ oldest families, and one of the wealthiest 
Even the gossips cannot find any excuse for 


questioning their happiness 





Studio News and Gossip — East and West 





| Adolphe Menjou in “T'll See You Tonight”’ 
at the Paramount Long Island Studio. Mal 
St. Clair, that likable young director, was 
handling the megaphone. 

That morning Greta came in a couple of 
hours late. She didn’t bother about an excuse 
or apology. She was just late, that’s all. The 
company had sat around twiddling its fingers 
waiting for Miss Nissen, while the well-known 
overhead mounted minute by minute. 

Now, Mr. Menjou felt this was a mean trick 
for Greta to play on their nice director, for 
know you that if the picture costs too much, the 
director gets the blame. So like a Dutch uncle, 
Adolphe took Greta aside and asked her if she 
thought this was a fair way for her toact. Mr. 
Menjou, had-been on the set right on the dot. 

And then Greta became hysterical and 
rushed off the set to her dressing room. This 
was the second time she had seriously delayed 
the company, so Miss Nissen was removed 
from the cast of ‘‘I’ll See You Tonight,” and a 
newcomer, Elsie Lawson, was given the réle. 

Mr. St. Clair’s first experience with the 
elusive Greta was when she arrived in New 
York from the Coast. She had been sent for to 
play the lead with Menjou in this picture. 
They needed her immediately. But Miss 
Nissen had some Christmas shopping to do and 
didn’t bother reporting at the studio until after 
the holidays. She had picked out a nice quiet 
hotel that nobody ever heard of, apparently, 
| for the studio scouts were unable to locate the 
| Swedish beauty. 





| inapounet on the set at the Para- 
mount Studio: 

Wally Beery: “Ray, where’s the 
wig I had on a minute ago?” 

Ray Hatton: “In your hat, big boy, 
in your hat!” 


[ CONTINUED FROM PAGE 51 | 


T would he just a scrap of paper to anyone 

but Mrs. Douglas MacLean. 

But to her it’s worth just exactly $250,000. 

It was Douglas MacLean’s Christmas gift to 
his wife—an insurance policy that protects 
him to the extent of a quarter of a million 
dollars against any illness or accident that may 
terminate his screen career. Special stress is 
laid on MacLean’s famous toothy smile. 


or VIDOR is wearing on 
her engagement finger a most 
magnificent square-cut emerald, and 
we understand that the date of her 
wedding to George Fitzmaurice is set 
for some time in July. 


ICHARD BARTHELMESS is back in 

New York after a brief vacation in Florida. 
He denied emphatically that he had hought 
any Florida real estate. 

“But I never saw so many real estate men in 
my life,” he said. ‘‘T imagine I was approached 
by at least four thousand of them with offers 
of sure-thing propositions. If I had taken any 
of them up and they had turned out as repre- 
sented, a million dollars almost overnight 
would have been my profits. 

“To tell the truth,” Dick added, “‘when you 
see what is actually happening down there you 
are almost inclined to believe all of them. 


y99 


“It’s deeds, not words, in Florida! 


OROTHY MACKAILL gets a nice green 
hat for being the first Michael Arlen hero- 
ine. 

She is playing the name part in “The Dancer 
of Paris,” one of Arlen’s stories, which Robert 
Kane is making for First National at the Cos- 
mopolitan Studio in New York. 

Dorothy’s selection ended a search of four 
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Rh poe lives in beauty, in a fra- 
grant, colorful world of its very 
own imagining .. . buoyant, happy 
days—and glorious nights triumphant 
with the power of its piquant charm... 


But youth’s loveliness is more than a 
pretty face, a smile, and a sparkling 
mood; it is due, as well, to the 
thoughtful choosing of so many 





important things—clothes, accessors 
ies, coiffture—and perfume. 


Youth turns to Cheramy perfumes— 
April Showers and Cappi. For these 
two delightful perfumes express the 
spirit of youth—they speak the ad- 
venturous, whimsical soul of youth 
itself. 


One cannot say “April Showers is 
yours, and 5 your perfume’”’; you 
must try them both and see. You will 
recognize it instantly—the fragrance 
that to you zs youth. Then ask for 
your favorite, April Showers or Cappi, 
also in refreshing toilet water, bath 
salts and dusting powder; in talc, face 
powder, and dainty compact. 


CHERAMY 


NEW YORK 


(Vapi and April Showers 


April Showers Toilet Water,stimulating, Face Powder, in five natural tones, 75¢. 
revivifying, $2.00. Perfume, youth’s own Créme Rouge,in lightordark shades, with 
message, $4.00, $2.50, and $1.00. Sachet, the April Showers Fragrance, 50¢. Double 
breathing the freshness of Youth, $1.00. Compact, silvery, light in weight, $2.00. 
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norance 

of physical facts 
never brought happiness 
NLESS there is frank discussion, 


there can be no real enlightenment 
on a subject such as feminine hygiene. 
The recent advances in this branch ot 
hygiene have all come about as an 
answer to one existing evil. And that 
is the evil of poisonous antiseptics. Every 
physician and nurse is familiar with the 
effects when delicate tissues come in 
contact with bichloride of mercury or 
the compounds of carbolic acid. Yet 
until lately there was no other recourse 
for fastidious women who demanded 
an efficient and true surgical cleanliness. 


Every woman has reason 
to welcome Zonite 


But no longer need a woman risk the 
effects of dangerous poisons for the pur- 
pose of feminine hygiene. No longer 
need she fear accidental poisoning in 
the home. For now she has Zonite. This 
powerful antiseptic-germicide is a re- 
markable achievement to contemplate. 
Though absolutely non-poisonous, Zo- 
nite is more than forty times as strong 
as peroxide of hydrogen and far more 
powerful than any dilution of carbolic 
acid that can be safely used on the 
human body. 


No wonder, then, that Zonite has been welcomed 
with satisfaction. A powerful antiseptic which, in its 
many uses,is harmless to human tissue! Dentists 
are using it widely for preventive oral hygiene. 
Suggestion: ask your physician’s opinion of Zonite. 
Send for dainty booklet on feminine hygiene, frank- 
ly written. Zonite Products Co. Postum Bldg.,250 
Park Ave., New York, N. Y. 
In Canada: 165 Dufferin St., 


oronto. 

In bottles, 25c, 50c and $1 
at drug stores 

Slightly higher in Canada 


If your druggist cannot sup- 
ply you, send 25c direct 
to the Zonite Products Co. 













Zonite Products Co., Woman’s Div. 
Postum Bldg., 250 Park Ave., New York, N. Y. 


I should like to have a free copy of 


the illustrated booklet you have prepared. 
W-11 
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Anna Q. Nilsson is becoming the champion trans-continental 


commuter of the movies. 


Most of her between-picture moments 


are spent aboard the Golden State Limited. Having finished ‘‘Too 
Much Money” in First National’s eastern studio, Anna Q. is hurry- 
ing to their west coast studio to work in ‘‘The Second Chance”’ 


weeks to find an actress best suited to interpret 
the heroine of whom Arlen wrote: 

«| . who in this world was ever more 
vividly, more magnificently alive than that 
golden lady, she who was called the dancer of 
Paris?” 


“ . she wore clothes so that French- 
women looked like Englishwomen.” 
«|, as hard as a diamond.” 


F course, this is absolutely sub rosa. I 

wouldn’t have it get any farther than you for 
anything! BUT . . . I have it from a reli- 
able source that Jack Gilbert is again most 
attentive to Leatrice Joy, who not so long ago 
was Mrs. Jack Gilbert. My reliable informant 
goes so far as to recount a tender little scene 
that occurred at the gate of the Lig Metro- 
Goldwyn-Mayer Studio when Jack gave Letty 
a generous welcoming kiss when they met at the 
portal. 

And they do say that the person who ap- 
plauded the loudest and the longest at the New 
York premiere of ‘The Big Parade” was Letty 
Joy—all in shell pink for the occasion. And 
that much of her time in New York was spent 
sight-seeing with ex-hubby Jack. 

So what do you make of it? 


LORIA SWANSON sprung a surprise on 
her friends recently when she won the 
weekly rifle shooting honors for women at 


Pinehurst, North Carolina. Now, who would 
think that Gloria had an accomplishment like 
this tucked up her sleeve? 

It happened when the ‘‘Untamed”’ company 
was traveling south on location. While the 
director was picking a spot to set up his cam- 
eras, the Marquise and her husband slipped 
into their puttees and stepped over to Pine- 
hurst just long enough for Gloria to take the 
honors away from two society women in the 
regular weekly trapshoot for women. Gloria 
broke 133 out of a possible 150 birds at the 
usual 16-yard distance. 

Gloria needed only six shots to make her 
titled husband admit defeat in the 150-target 
event which she entered next, even after he had 
spent his time in practice to defeat her while 
she was busy working before the camera. 


“ ERE, mother, is a check. Take a trip 
around the world,” or words to that el- 
fect, is what Alma Rubens told her maternal 
parent the other day. 
And so Mrs. Teresa Rubens hurriedly packed 
a few what-nots into her vanity case and sailed 
in a few days from San Pedro. Her first stop 
will be in Hawaii, where she has promised to 
pluck Alma a few ripe ukuleles, and then she 
will go to Japan and through the Orient. Late 
spring will probably find her on the continent, 
and Hollywood will again see Mrs. Rubens in 
the summer. Mr. and Mrs. Ricardo Cortez 
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By MADAME 
JEANNETTE 


Famous cosmetician, retained by 
The Pompeian Laboratories as a 
consultant to give authentic advice 
regarding the care of the skin and 
the proper use of beauty prepara- 
tions. 


RECENTLY over- 

heard one of my 
friends say to another: 
“You, for one, need no 
rouge, my dear! What 
lovely natural color- 
ing!” But the truth 
was this—like thou- 











a 
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OST women can use rouge 

with greater daring in the 
evening, and while the same tone 
of Bloom used in daytime is al- 
ways wise—the use of a lighter or 
more brilliant tone 1s very effece 
tive in artificial light. 











sands of other women, 
she had found a rouge 
that gave her cheeks 
the exquisite natural 
coloring of a girl in her 
’teens. That rouge is 
Pompeian Bloom. 


{3 


Today women everywhere 
realize the necessity of using 
rouge that matches perfectly 
their natural skin-tones. They 
know that the effect of 
obvious rouge is Just as unattractive as 
lack of coloring. They want rouge that 
appears to be part of their own complex- 
ions. And when they use the right shade 
of Pompeian Bloom they achieve the 
wholly natural effect they desire. 

From the shade chart below you can 
easily select your particular shade of 
Pompeian Bloom for your type of com- 
plexion. 


SHADE CHART for seleéting 
your correé tone of Pompeian Bloom 


Medium Skin: The average American 
woman has the medium skin-tone—pleas- 
antly warm in tone with a faint sugges- 
tion of old ivory or sun-kissed russet. 
The Medium tone of Pompeian Bloom 
suits this skin. If with a medium skin 
you are slightly tanned, you may find 
the Orange tint more becoming. And 
sometimes women with medium skin who 
have very dark hair get a brilliant result 
with the Oriental tint. 

Olive Skin: Women with the true olive 


‘Her color is her own’ 


1s what the world declares 


when a woman uses Pompetan Bloom, 


the natural-looking rouge 


skin are generally dark of eyes and hair— 
and require the Dark tone of Pompeian 
Bloom. If you wish to accent the bril- 
liancy of your complexion the Oriental 
tint will accomplish it. 

Pink Skin: This is the youthful skin, 
most often found in blondes or red-haired 
women, and should use the 


SPECIAL OFFER 
¥3 of a 60c box of Bloom 


The 1926 Panel, with three valu- 
able Pompeian samples 
—all for 20c. 


This generous offer of Bloom ' 
gives you an opportunity to 
really know how good is this 
popular Pompeian product. For 
20c you get % of a 6oc box of 
Pompeian Bloom, valuable samples of 
Pompeian Day Cream (protecting), Night 
Cream (cleansing), Beauty Powder, 
Madame Jeannette’s beauty booklet, and 
the famous 1926 Pompeian Panel entitled 
“Moments That Will Treasured Be, in 
the Mint of Memory.” This panel was 
executed by a famous artist, 





Oriental shade. 

WhiteSkin: The pure white 
skin is rare, but if you have 
this rare skin you must use 
the Light tone of Bloom. 
Special Note: Remember that an un- 
usual coloring of hair and eyes some- 
times demands a different selection 
of Bloom-tone than that given above. 
If in doubt, write a description of 
your skin, hair and eyes to me for 
special advice. 

Pompeian, Bloom, 6oc at all toi- 
lette counters (slightly higher in 
Canada). Purity and satisfaction 
guaranteed. 


MA lame, Voannitle 


Specialiste / en Beauté 









= This coupon void after July 15, 1926 


and is reproduced in full color. 
Art store value 75c to $1.00. 
Tear off, sign and send coupon 
below. 


Mail Coupon Today 








Madame Jeannette, THe Pomprtan LABORATORIES 
2910 Payne Ave., Cleveland, Ohio. 

I enclose 2 dimes (20c) for 1926 Panel, 44 of 
60c box of Bloom, Beauty Booklet and samples. 


Street 


Shade of 10uge wanted 2.600 ccc csncdasssecaces 
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Lure of 








Is it her beauty? It is her naivete? 
Is it her natural charm? Fascination? 
Or is it an indefinable something as 


yet unnamed that has made her the 
magnet that attracts thousands to 





Here is your chance to 
Here she is ina 


see her? 
||| see for yourself. 
\ picture that fairly vibrates with 
\\ her beauty and personality—a 
throbbing drama adapted from 
Adela Rogers St. Johns’ Cosmo- 
\  politan Magazine story of a poor 
\\\\\ girl’s skyrocket career in the 
movies—the twice-thrilling tale 
of her rise to the dizziest heights 
of stardom and the splendid 


crash of her fall to earth—and 







love. At last your chance to 


\ \ \ see Peggy Hopkins Joyce— 


See Her in 
\\ UI 






x Ns 
at Leading Theatxes Soon 
A Marshall Neilan INN MK 
Production IN 7 
Produced by Celebrity Pictures, Inc. SQ \ 


7 


Ss 


Presented by Associated Exhibitors, Inc. 
OSCAR A. PRICE, Pres. 
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Reginald Denny was recently made the thirteenth member of the 


Black Cats, stunt men and aviators. 


The white claws on his 


insignia indicate he was felled twice in the war, where he served in 

the Royal Flying Corps. Under Black Cat rulings Denny is allowed 

only six more falls and he can fly no more, for Black Cats have but 
nine lives, you know 


will meet the traveler upon her return, for 
Alma and Ricardo are to marry in February. 


EN LYON is nursing a sore jaw. Helen 

Ferguson is nursing a strained wrist. And 
it didn’t happen in a picture, but right on 
Broadway, New York. 

The one-sided battle occurred at the en- 
trance to the Mark Strand Theater, where 
Helen and Lois Wilson had gone to see “ Blue- 
beard’s Seven Wives,” in which Lois plays a 
part. 

As Helen and Lois walked through the foyer, 
Ben Lyon in a three weeks’ growth of beard 
rushed up and grasped Helen by the arm, 
saying: 

‘Hello, Helen, old dear. How are you?” 

‘Let go my arm,” she replied haughtily to 
the bewhiskered stranger. But Ben only held 
on tighter, thinking she was kidding him. 

Sock! Right in the jaw. Then he knew she 
wasn’t kidding. 

“Hey, what’s the idea, Helen?” he cried, 
and Lois, divining that Helen really didn’t 
recognize Ben, hastily explained. Lois had 
worked with Ben in his beard, but Helen had 
not seen it before. 

Helen apologized abjectly. She told them 
how her husband, Bill Russell—one time 
amateur heavyweight boxing champion of 
America—had taught her every trick of self- 
defense, and she never wasted time arguing. 


T was over at the United Studios. 

I was talking to a couple of 

charming actresses, one of whom 
was new to that lot. 

Just then the whistle, which blows 
every hour, went off with a piercing 
scream. It wasn’t noon. It was ten 
o’clock. 

‘“What’s that?” cried the new- 
comer, jumping sideways and duck- 
ing. 

“Don’t worry,” explained the old- 
timer. “It just means Colleen Moore 
wants another glass of milk.” 


OLLYWOOD hasa new little eating house, 

where the savory odors of fowl roasting on 
the open spit mingle with the tones of the film 
folk talking about Jack’s great performance in 
“The Big Parade” and whether Laskys are 
going to use a mob scene on Friday. 


“Henry’s,”’ it is called, and ‘‘Henry”’ is the 
Henry Bergman who has been seen in every 
Chaplin picture for the last ten years—fat and 
jovial, a typical innkeeper of Dickens’ days. 
He played in ‘The Gold Rush”—was the obese 
prospector in whose cabin Charlie performed 
the Dance of the Rolls—and they do say that 
Henry started his little restaurant with the 
proceeds of his work in that picture. Small 
wonder when you consider it took Charlie 
nearly two years to make it! 

Just now Henry’s snug little two-by-four 
establishment is the informal meeting place of 
Hollywood—with Charlie dropping in for a 
liverwurst sandwich on Russian rye, with a 
side order of apple sirudel. 


UDY VALENTINO seems to have had the 
time of his life on his recent trip abroad. 
While waiting for the divorce action to be 


settled he amused himself winning dancing 
contests in Paris with Laura Gould, former 


wife of George Gould, Jr., and playing baccarat 
at Monte Carlo. His winnings for one night 
were reported to be $31,000. “Lucky at 
cards; unlucky at love,’’ seems to be true in the 
sheik’s case. 


ICHARD DIX told it tome. He 

said Bill Powell was the one who 
perpetrated it. But when I asked 
Bill he denied the responsibility and 
hung it on Ronald Colman. Ronald 
disclaimed credit and tried to say it 
was Jack Gilbert, who wished it on 
Lew Cody. It wasn’t he either. 

Anyway, here’s the story: 

It seems that Lew—or whoever it 
was—was very much inebriated the 
other day and felt the need of fem- 
inine society to share his enjoyment. 
But the little red book failed to re- 
veal any promising numbers. Now 
there dwells in Los Angeles a cele- 
brated female revivalist. Lew—or 
whoever it was—picked up the ’phone 
and dialed her number. 

“Hello. Ish thish Miss So-and-so?”’ 

“Yes,” 

“J undershtand you save wild 
women.” 

“Yes, praise be, I do’” 
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he WOMAN who works Youth Miracles 


on society's most famous faces 


BY discovering the 3 telltale 
places where age first shows 
on a woman's face, and then cor- 
recting them by scientific treat- 
ments and exclusive preparations, 
Dorothy Gray became one of the 


world’s most famous beauty 
specialists. What she does and how. 


67% of all women past 25 
and9o% past 35 reveal one 
or more of these conditions 


HERE are three places— 

weak places—on a woman’s 
face which unerringly re- 

veal one’s years. Correcting them 
makes a difference that is almost 


unbelievable. 


By developing a unique treat- 
ment and scientific preparations 
erasing them, Dorothy Gray be- 
came beauty mentor to scores of 
the most important women, 
socially and financially, both in 
Europe and America. Scarcely 
an important name in the inter- 
national social register but has 
yielded to her amazing minis- 


trations. 


67% of all women past 25, ac- 
cording to experts, show one or 
more of these three facial con- 
ditions. Almost 90% of women 
past 35 reveal them. Ordinary 
beauty methods have failed in 
correcting them. That is why the 
battle against age, regardless of 
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The 3 Telltale Pl 


A Double Chin 
The chief agent in 


treatment is Dorothy 
Gray’s TissueCream. 
For best results use 
a Dorothy Gray 
Patter. 


aces Which 








st\ ‘ 
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Lines at Eyes and 


Mouth 


In this treatment 
Dorothy Gray's 
Muscle Oil smooths 
out lines and 
wrinkles. 
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Reveal A Woman's 
Age. Correct Them And You Take Years Away 


Thin face with 
flabby muscles 
under the chin 


Dorothy Gray's 
Special Skin Food 
nc purishes and rounds 
out thin faces. 


Coming to New York ten years ago, the 
daughter of a noted doctor and scientist, 


Dorothy Gray by the application of a new 
method of scientific strengthening of the 
facial muscles, resulting in the keeping or 
bringing back of youth, soon became one of 
the most famous beauty specialists in the 
world, numbering among her clientele scores 
of the greatest names in the international 
social] register. Known as “‘the Beauty Sculp- 
tor,” her hands were recently insured for 
$100,000. 


white—the actual color of youth 


can be restored—lines and crow’s- 
feet around the eyes can be 


erased—double chins can be re- 
duced . . . absolutely—drooping 
throat muscles can be overcome. 


The Dorothy Gray methods 


banish them, results in most 
cases being almost beyond belief. 
Today, looking one’s age is a 
folly; looking older than one’s 
years, a crime against one’s self. 


Send Coupon for Personal 
Advice—FREE 


Dorothy Gray preparations are 
now on sale at the toilet goods 
counters of the better depart- 


ment stores and at quality drug 
stores, under very definite and 
easily followed instructions. 
Note the coupon below. Check 
and fill it out carefully. Then 
mail it. 
Exact and detailed instruc- 
tions for individual treatment 
will be sent you withuut charge. 
Each skin requires a certain 


+ treatment. That is why no 





precautions taken, has largely 


Dorothy Gray's preparations with complete directions for treatments can 


general directions are given here. 





been a losing one. 


Now by the perfection of new 
and radically different treat- 
ments and preparations, it’s been 
proved, virtually beyond question, 
that those conditions are respon- 
sive to correction. 


In proof of it experts now point 
out that those percentages do not 
apply to the wealthier women ex- 
cept ina small degree. It isshown 
that while almost 95% of the 
ultra-wealthy women of America 
look years younger than they are, 
the average woman past 25, in 


be obtained at the leading department stores and quality drug stores 
throughout the country. 
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ordinary walks of life, looks from 
5 to 10 years older than she is. 
Why? It isn’t worry, house- 
hold cares, motherhood, but lack 
of scientific youth protection. 
Correct means have mostly been 


denied them. 


What the Dorothy Gray 
Treatments Are 


Their objective is strengthening 
certain facial muscles which, by 


weakening, result in flabbiness, 
in lines and wrinkles. Thin and 
withered faces can be made 


plump—sallow skins can be made 


Once your condition is under- 
stood and the method of cor- 
rection suggested by Miss Gray, 
you can follow it at home as 
satisfactorily as in Miss Gray’s 


own establishment. 


He ee an ne ae 


| DOROTHY GRAY 19 
| 753 Fifth Avenue 

New York, N. Y. 

Please tell me how 
| OC to treat a double chin 
| and flabby throat. 

(J) to round out a thin 
| face and strengthen 
| muscles under chin. 

[] to erase wrinkles and 
| crow’'s-feet. 
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Women Marvel at 
— Créme Rouge 


There’s a new kind of 
make-up magic called 
Tangee Créme Rouge. 
Women everywhere say 
it is the most wondere 
ful they’ve ever tried. 
For it is entirely differ- 
ent from any other—a 
: greaseless cream, chang- 
ing color as you put it on, to blend with 
your complexion, whether you are blonde 
or brunette. 


Tangee Lipstick is 
the same kind of magic 


Liketherouge,Tangee 
Lipstick changes from 
orange to just that 
shade of blush-rose 
that is warm, young, 
lovely, and alluring. 
Itsamazingcolormag- 
ic makes it superior 
to any other lipstick, 
and makes it last about five times as long. 
It’s waterproof—frictionproof—kissprooi— 
permanent—and absolutely harmless. You 
put it onin the morning and the lovely glow 
staysonall day without fading or rubbing off. 





Tangee Rouge Compact 
Pe the purse... 


You’ll want also the 
trim little gunmetal 
compact—with puff and 
mirror—for your purse. 
Tangee Rouge in caked 
powder form—to carry 
with you and use when 
you need more color. 

Get Tangee today . 
and be more beautiful 
tomorrow! 





Caution: Do not let anyone offer you 
“something just as good.”’ All substi- 
tutes areinferior. Look for TANGEE 
in orange letters on each container. 
Tangee Créme Rouge, $1. Tangee 
Lipstick, $1. Tangee Rouge Com- 
pact, 75¢. 


JANGE&S 











Special Introductory Offer 


If your dealer cannot supply you, send us one 
dollar for (1) a full size Tangee Lipstick, and we 
will send you in addition (2) a generous free 
sample of Tangee Créme Rouge, and (3) ‘“The 
Art of Make-up” written by a famous beauty 
expert. (Your dealer’s name will be appreciated.) 


Dept. 81, THE GEORGE W. LUFT CO., 
417 FIFTH AVENUE, NEW YORK 
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Most of the girls had a fling at it—now the sheiks of the screen are 

going in for old age. Look at Ricardo Cortez with a sponge in each 

cheek. But don’t stay away from ‘‘The Torrent’’ because you don’t 
like him with jowls. He’s himself in most of the picture 


“T alsho undershtand you save 
wayward girls.” 

“Yes, glory be, I do!” 

“Well, will you pleash save two 
blondes for me tonight?” 


HA! Abrand new rumor. Somebody says 

that Richard Dix has a secret bride out in 
Hollywood. Remember when he told a lot of 
reporters that he would be married before the 
end of 1925? 

It can’t be Lois Wilson, for Lois is not in 
Hollywood. She is right here in New York 
playing the lead opposite Dix in a picture en- 
titled, appropriately enough, ‘“Let’s Get 
Married.” 

Richard neither affirms nor denies the rumor. 
Who knows but that he may have started it 
himself to escape the friendly machinations of 
everybody in the film colony who thinks he 
ought to get married? 


ID you know tnat “Ben-Hur” was first 
made by the Kalem Company ™ 1905— 
in one reel? 


ETTA GOUDAL says she is not tempera- 

mental, and showed me her thumb to prove 
it. It was a nice thumb, but it didn’t prove 
anything to me. Palmists would say that 
Jetta has a sweet, even temper and can get 
along with anybody, because the shape of her 
thumb indicates this. 

Whatever Jetta’s thumb indicates, it is a 
fact that several directorial thumbs are down 
on the young lady for her exhibitions of tem- 
perament on the studio sets. The Famous 
Players-Lasky Company has made a law issue 
on the contention that Miss Goudal has a 
regular spitfire temper, and that directors are 
unable to control her. And Jetta must appear 
in court in a couple of weeks to tell her side of 
the story and submit to temper tests. All in 
connection with her suit against the Lasky 
Company for canceling her contract by reason 
of which she claims to lose $23,350. 

Now she is very, very angry with Cecil De 
Mille. After a temperamental outburst on the 
set recently, Mr. De Mille promptly and 


decisively took her out of the cast of ‘The 
Volga Boatman,” in which she was playing a 
leading réle. 

This time, Hollywood believes, it will be 
hard for Miss Goudal to find work. Directors 
no longer look upon temperament as a neces- 
sity and find that it is something they can do 
without. 


ERE’S one that Richard Dix 
tells: 

A certain Latin sheik of Hollywood 
hurried by a friend of his. 

He was carrying a traveling bag, 
and he seemed to be in a terrible 
rush. 

‘“‘What’s the matter and where are 
you rushing to?” his friend asked. 

“T’m leaving this town flat,’? was 
the answer. 

“Why?” he was asked. 

“I just got a letter from a man say- 
ing that if I didn’t let his wife alone 
he'd shoot me.” 

“Well, why don’t you tet her 
done?” ; 

“The darn fool forgot to sign his 
name,” he shouted as he beat it for 
the station. 


HE scene: The Hollywood Country Club. 
The actors: Alan Hale, giant blond 
heavy of “The Covered Wagon,” who is now a 
director, and Hector Turnbull of the Para- 
mount studios. 

Alan and Hector meet on the green. They 
are about to indulge in a game of golf. 

Hector takes one look at Alan’s Plus Fours, 
probably the biggest and loudest pair in 

captivity. 

Hector: ““Who made ’em?”’ 

Alan: “Bigger & Wyatt” (a firm of Holly- 
ae tailors Hector had evidently never heard 
of). 
Hector: ‘‘ Bigger & Riot?”’ 

Alan: “BIGGER & WYATT!” 
Hector: ‘‘Should change their name to 
Bigger & Louder. Let’s play.” 
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CECIL B. DeMILLE 


The outstand- 
ing dramatic 
success of New 
York’s last theat- 
rical season. Now 
being produced as 
a great photoplay 
with an imposing 
cast. You will find 
romance—mystery— 
thrills in 


66 - 99 
Silence 


A Rupert Julian Production 
Presented by Cecil B. DeMille 


Adapted by Beulah Marie Dix from 
the Broadway hit by Max Marcin, 
with H. B. Warner. 


PRODUCERS 










“Three 
Faces East’ 


A Rupert Julian Production 
With Jetta Goudal, Robert Ames, 
Henry Walthall and Clive Brook 
Adapted by C. Gardner Sullivan 
and Monte Katterjohn from the 

play by Anthony Paul Kelly 


An intensely gripping melodramatic 
photoplay of the Secret Service, 
with a background of war and a 
highly romantic story of love and a 
noble woman’s sacrifice for her coun- 


try’s sake. 





PHOTOPLAY MAGAZINE—ADVERTISING SECTION 93 


3 Big Drama 


‘Presented by CECIL B. DeMILLE 


Baffling Mystery — breathless suspense — supreme 
courage — splendid sacrifice. Laughter —tears. All 
the stirring and tender emotions of the 
human heart portrayed for you in 
these great, unforget- 

table pictures! 
















Rod 
LaRocque in 
“Braveheart”? 


An Alan Hale Production. Pre- 
sented by Cecil B. DeMille. 
With Lillian Rich, Robert 
Edeson, T yrone Powerand 
Jean Acker. Adapted by 
Mary O’Hara from 
the play “Strong- 
heart” by Wm. 
C. Demille. 
















































A graphic picture of the conflict 
between Indian and white man, 

a strong story, teeming with 
elemental emotion —ambi- 
tion, rivalry, passion and 
heroism of the noblest 

sort. ROD LAROCQUE 








If you haven’t seen it yet, ask your theatre 
man for that tremendous spectacle: 


CECIL B. DeMILLE’S Production 















“THE ROAD TO in his greatest role. 
YESTERDAY” Don’t miss it! 
Adapted by Jeannie 
Macpherson and Beulah 






Marie Dix 
From the play by Beulah 
Marie Dix & E.G. Suther- 
land, with Joseph Schild- 
kraut, Jetta Goudal, Vera 
Reynolds, WilliamBoyd 
and Julia Faye. 







Coming—CECIL B. DeMILLE’S Production 
“THE VOLGA BOATMAN” 


Adapted by Leonore Coffee from the story by Konrad Bercovici. With William 
Boyd, Elinor Fair, Victor Varconi, Julia Faye, Theo. Kosloff and Robert Edeson 
Personally directed by Cecil B. DeMille 
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Big Increases 


in Salary 
Start to Win Them Now! 


Why sirive single-handed for a ‘‘raise’’ 
when you can marshal to your aid the largest 
business training institution in the world? 

““My salary has been increased 150 per, cent, ” 
writes J, O. Clinton, a Louisiana man, “I can 
honestly and frankly state that my advancement or 
been largely due to your training, and to the per- 
sonal interest you have taken in helping me com- 
mand a bigger salary.” 

“During the past two years my income has been 
about 500 per cent greater than it was seven years 
ago when IJ first undertook LaS: ille training,’’ writes 
V . Keen, a Florida man. “As a matter of fact, 
on more than one occasion J have actually received 
as much income in one month as formerly in an 
entire year. I do not hesitate to attribute my success 
to the technical and inspirational benefits derived 
from LaSalle.” 


Read LaSalle’s 
“Geography of Success” 
Typical, 
what the LaSalle salary-doubling plan is doing 
for the average man ambitious to get ahead. 
Read these excerpts from LaSalle’s ‘‘Geog- 
raphy of Success’? —a book sent free for 


the asking: 
“Salary increased $260 in six months,” 
“* Appointed General Manager; 100% i increase.” 

“From $1,500 to $5,000 a year.’ 

“* Added $800 to my yearly income.’ 

In this ‘Geography of oma * are listed 
the names and addresses of 1,248 LaSalle 
members who during only six months’ time 
reported salary increases totalling $1,399,507. 
The average increase per man was 89 per cent. 


Send for Salary-Doubling Plan 


What's to prevent your equalling such 
records—setting new records of your own? 
You have the same twenty-four hours in the 
day—the same ambition to get ahead. Turn 
time into cash with the LaSalle salary-dou- 
bling plan. The coupon just below this text 
will bring you full particulars—without the 
slightest Obligation. Whether you adopt the 
plan or not, the basic information it will 
place in your hands, without cost, is of very 
real and definite value. 

If a successful career is worth a 2c stamp and two 
minutes of your time, check the field of advancement 
that appeals to you, fill in your name and address, 
and place the coupon in the mail TODAY. 





LASALLE EXTENSION UNIVERSITY 


The World’s Largest Business Training Institution 


Dept. 3302-R Chicago 


Tell me about your salary-doubling plan f 
as applied to my advancement in _ busi- 
ness field checked below. Send also go 






of ‘‘Ten Years’ Promotion in One,”’ 
without obligation. 


OBusiness Management —K 
O Modern Salesmanship y| Mi 7 
—— Accountancy === 
Traffic Management OBanki d Fi 
Go ey StationManage- 1 nenking — nee 
sy spondence and Practice 
OLaw—Degree of LL.B. OExpert Bookkeeping 


OCommercial Law : 

OlIndustrial Management a = ois ——s 

0 Modern Foremanship usiness English | 
and ProductionMethods OCommercial Spanish 

OlPersonnelandEmploy- UEffective Speaking 
ment Management 


Name 





Present Position 
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OLLYWOOD beauties, smarting a little 

under Erté’s accusation of square shoul- 
ders, lack of soul in their eyes and other things, 
are now listening eagerly to Benjamin Chris- 
tianson, the Danish director at the Metro- 
Goldwyn Culver City studio. 

Mr. Christianson says American women 
have smaller bodies than European women, 
slenderer and more graceful arms and legs, 
more interesting faces and more diversity of 
appearance. European women so often run to 
type, he says, but Americans with the heritage 
of mixed blood produce more pleasingly differ- 
ent kinds of beauty. 


ERE is Alexander Carr’s latest. 

A Jewish family lived next 

door to an Irish bird dealer. On 

Christmas the Irishman gave his 

Jewish neighbors a gift of an expen- 
sive parrot. 

“Merry Christmas! And here’s a 
fine and valuable bird for you,” said 
the Irishman. 

Some days later they met, and the 
bird dealer inquired for the welfare 
of the bird. 

“Oy, Mr. Dennis!” enthusiasti- 
cally replied the recipient, “the bird 
was fine—the children had such a 
nice Christmas dinner.” 

“What!’? exclaimed Dennis. “Do 
you mean to say you ate the bird?” 

“Yes—the children enjoyed him 
lots.” 

“Why, man! that was a parrot. . . 
a valuable bird! Why! that bird 
could talk!’ 

“Vell, vhy didn’t he say something 
to the Rabbi, then?” 


Pola NEGRI has just published a book 
called ‘‘ La Vie et le Réve au Cinéma,” which 
translated is ‘The Life and Dreams of the 
Cinema.” It is written in French and is being 
sold only in France. 

In this volume Pola tells what she believes 
the moving picture can accomplish for 
humanity. A few lines: 

“The cineina will tecome the great regulator 
of human harmony.” ’ 

“Tf the people of earth are transformed one 
day into a universal and pacific republic, they 
will owe it to the generous shadows which 
flicker across the outstretched screen.” 

“Liberty, the Anglo-Saxon ideal, has been 
accomplished by revolution. Equality, the 
Latin dream, is a daughter of evolution. 
Fraternity, a universal sentiment, will be 
realized by the cinema.” 


T was Pola Negri who introduced the clown 

make-up which has become so popular with 
the women of this country. Pale face, sans 
rouge, and scarlet lips. Of course it is most 
becoming to girls with dark hair. Blondes 
need color in their cheeks, else they look 
anaemic. 

Now Miss Vilma Banky has introduced 
something just as startling for the blonde sis- 
terhood. No make-up at all—off-stage. She 
appeared at a dinner party in Beverly Hills the 
other night without any vestige of lipstick, 
rouge, mascara, and only a light dusting of 
powder to prevent shine. She was still 
beautiful. 


UST a word of warning in which I 

think the fans will bear me out. 

Those two dark and talented beau- 
ties, Leatrice Joy and Virginia Valli, 
want to keep an eye on the good old 
bathroom scales. Saw them both at 
lunch at the Montmartre the other 
day, and though I didn’t watch their 
menu, I hoped it was pineapple and 
lamb chop. It should have been. 


[ WAS astounded the first day I visited 
Marion Davies’ set, Metro-Goldwyn-Mayer 
studio, 
Graustark,” at the remarkable resemblance 
between the beautiful Cosmopolitan star and 
the Prince of Wales. 

Marion has a regular boy’s haircut, has 
what’s left of her blonde tresses slicked back 


against her finely moulded head, and wears | 


stunning uniforms. It was the haircut and 
uniform which made the resemblance so 
marked. 

And speaking of the Prince reminds me of a 
story which has just leaked out. 

The occasion was his first visit to the Pacific 
coast. Now the Prince has never posed with 
motion picture people for publicity pictures. 
Many have tried to induce him to do so, but all 
have failed. 

The Prince and his party were at San Diego 
and were being elaborately entertained by the 
mayor. Mildred Harris, who is a warm friend 
of the mayor and his wife, was also there and 
was introduced to Edward as the mayor’s 
niece. 

A group picture, Mr. and Mrs. Mayor, the 
Prince and Mildred, was suggested by Miss 
Harris and taken before one of Edward’s party 
found out that Miss Harris was in pictures. 
The negative was recovered and destroyed. 

And that’s how close Mildred Harris came 
to getting her picture in the paper with the 
Prince of Wales. 


ERE’S one which recently leaked out ona 
more or less prominent actor. 

Seems that after a hard struggle breaking 
into pictures, the actor finally got a contract 
with William Fox and was being featured. 
Soon prosperity went to his head. The actor 
forgot the days of his struggles and wrote a 
most unusual letter to his producer. 

In part it said, “Please do not consider this as 
a communication from an employe to em- 
ployer but as man to man” and then went on to 
tell Fox just how good he was and how crazy 
other producers were to have his services and 
ended by asking if he didn’t think he, the actor, 
should have more money. 

William Fox’s answer was short and to the 
point: 

“This letter is not from man to man. It is 
from a man toa damn fool. If there is anyone 
in the business who will pay you more than I 
do, take it quick.” And there was an inference 
that the producer would be glad to get rid of 
the actor. 


OB AMES is a newcomer to the 

camera coast where flowers and 
fruit flaunt their perpetual beauty. 
He was enthusing over the climate 
and the beauties of California to an 
old resident: 

“Tt’?s marvelous out here... with 
the roses always blooming!’ chir- 
ruped Bob. 

“Yeh!” said the perennial pessi- 
mist, ‘‘and you have no idea how in- 
sulting a rose can be on a cold morn- 


ing » 


EORGE O’BRIEN, the Sir Galahad, the 

unattainable, the handsome young Irish 
lad who has given many a heart thrill to the 
queens of the silver sheet without even know- 
ing it and has seemed to shun the fair sex like a 
plague, has at last fallen under the spell of a 
charmer. And the girl is Olive Borden, the 
new Fox discovery who is to be starred. 

Olive is young, beautiful and unspoiled, and 
their little romance is as pretty and charming a 
thing as one could wish to see. Reminds me of 
a young love story out of one of those good, old- 
fashioned romantic novels. 


| abe a sad and strange thing that nobody 

seems able to get any decent still pictures of 

George O’Brien. The young Fox star is as 
[ CONTINUED ON PAGE 104 ] 
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Guide to good things 


GRANDMOTHER could tell, by rubbing it in her 
hand, whether the goods in a suit or overcoat 
was all-wool. Grandfather could tell good 
leather by the feel of it. Both had ways, or 
thought they had, of knowing good silver, brass 
or copper. 


But you buy so many more things than our 
grandparents did, that it is almost impossible 
to be a judge of quality in everything you buy. 
In this age, only a specialist could really know 
even a small part of the many things used in 
your home, if the trade-marks and trade-names 
were left off them. 


Advertising has taken the place of grand- 
father’s and grandmother’s knowledge. You 
may be sure a thing advertised is as represented. 
If it is not, the person making it and the one 
selling it will quickly lose your confidence and 
your patronage. People do not dare misrepre- 
sent in their advertising—to do so is to invite 
closed factories and stores. 


The advertisements are your guide to good 
things. Whatever you need, there is an adver- 
tisement in these pages that will take you to it 
—just the kind you want. 


oe 


Read the advertisements to know 
what is best and where to buy it 
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Her Letter 


EAR MISS VAN WYCK: 
D Petting is my biggest problem. The 
boys all seem to do it and don’t seem to 
come back if you don’t doit also. We girls are 
all at our wits’ end to know what to do. 

All the boys want to pet. I’ve been out with 
nearly fifty different ones and every one does it. 
I thought sometimes it was my fault but whenI 
tried hardest to keep from it they were all the 
worse. As yet I’ve never been out with anyone 
that got beyond my control. It may sound 
simple, but the minute I say that it is mean to 
take advantage because they are stronger they 
all seem to respect my wishes. I’ve tried get- 
ting mad but it doesn’t do any good. 

I don’t seem to know what I want out of life. 
I want the thrills. I get a kick out of petting 
and [ think all girls do no matter how much 
they deny it. What’s to be done? The 
boys all like it and I can’t seem to 
make myself dislike it and am not afraid 
of any of the men I know. Yet older 
people say, ‘Don’t do it.” Is it just be- 
cause they are older and forget how they 
felt? I don’t want it ifit really is wrong. 

It makes me wonder how on earth you 


Girls 


Problems 


Friendly Advice 
om Carolyn Van Wyck 
fr y y 


shocking the older generation, I must say that 
I see this not so much as a struggle between 
right and wrong as a judgment between good 
and bad values. Petting is of the moment. It 
is feverish and hectic and in more cases than 
any of us are willing to admit, disastrous to a 
girl’s whole life. 

It depends, then, on what one wants from 
life and the part one wants men to take in that 
life. If a girl is husband hunting, she must 
proceed very carefully and seriously, “‘as wise 
as a serpent and as soft as a dove.” If she is 
after a career and only wants men sandwiched 
into that career from time to time, she can be 
much more casual in her contacts with the op- 
posite sex. If she wants only the thrill, the 
petting and necking parties, the hip flasks and 
the parked car in the dark, that’s up to her. 
But oh, what a shame to cheapen love so 
greatly, to pull it down on the level of choco- 


To Pet or Not to Pet 


Is This Month’s Problem 


are to get a husband who respects you 
because you don’t pet if you get turned 
down everytime because you won’t, be- 
fore they have time to appreciate your 
sterling qualities. I’m quite sure that I 
don’t want to marry anyone who is too 
slow to want to pet. But I want to dis- 
cover what is right. 
Please help me. 


My Reply 


Write me your problems. If you desire a 
personal reply in matters that need under- 
standing rather than rules, I will be glad to 
send it. Enclose a stamped and addressed 
envelope for reply. 

I have had printed for you directions for 
obtaining any desired improvement in your 
appearance—advice on diet, reducing, increas- 
ing weight, care of skin, general health. Send 
a stamped self-addressed envelope for them. 


To pet or not to pet. 

That is the question that comes more 
and more often inmy mail. To pet or not to pet. 
Poor, puzzled girls like the very nice girl who 
has written me above. You are only one 
of hundreds, my dear, though you are franker 
than most and face your problem more 
squarely. 

“Petting” is the modern term that has re- 
placed mother’s ‘‘spooning” and _ grand- 
mother’s ‘‘sparking” and great-grandmother’s 
“courting.”’ Each term, it seems to me, is in 
itself indicative of the change in mood, the loss 
of romance in the approach between girl and 
Loy to the reality of love. 

In the last analysis, petting or spooning, or 
what you will, is the attempt to bridge the sex 
barrier. It should lead to marriage and life 
long happiness between husband and _ wife. 
But it doesn’t always. That’s the trouble. 

Actually considering whether to pet or not 
is like realizing that one’s home would make a 
lovely bonfire and then considering whether to 
1 urn off the blinds for a neat little blaze, or to 
have a bigger blaze by burning the blinds and 
the porches or to have one marvelous fire by 
hurning down the whole place. True, the 
house will be gone and there will ke nothing 
but scorched fingers to remember the color of 
the flames and the heat. But one will have had 
the thrill of destruction and made a hit with the 
neighbors by lighting up the horizon. 

I think petting is like that. At the risk of 


96 


late sodas, and French pastry and chiffon hose, 
things from which one gets a momentary thrill 
of nonsensical indulgence and nothing more. 

There is so much more than that in love and 
life. It seems to me much better to be known 
as a flat tire and keep romance in one’s mind 
than to be called a hot date and have fear in 
one’s heart. 

To pet or not to pet. The choice is up to 
every girl. Choose wisely, then. Try not to 
let the glitter of the moment keep you from the 
gold of life. 


Mae Lay, INDIANA. 

Daintiness is yours for the working. It de- 
mands absolute cleanliness, of body and cos- 
tume, perfect grooming of hair, manicured 
nails, a clear skin kept free from shininess, and 
all of that means work. It will repay you, 
however, no matter how much time you ex- 
pend. As for self-consciousness and not know- 
ing what to say, remember this. Almost 
everyone is shy and equally nearly everyone is 
at loss for exactly the right speech at the right 
moment. Therefore, your speech will probably 
be as good as the next person’s. Trust your 
own unspoken thought. Trust yourself and be 
yourself. Improve your mind so that you are 
conversant with several topics. Ask questions. 
It is one of the simplest ways of opening a con- 
yersation and of interesting the other person, 

















for everyone likes to talk akout himself. Be 
sweet and generous in your judgments, but if 
you simply can’t learn to talk in social en- 
counters comfort yourself with the knowledge 
that quietness has a charm all its own, particu- 
larly if you use it to make other people chatter. 


ANNABELL LEE. 

I think it would be nice of you to ask your 
friend to come and visit you some evening at 
your own home. Be sincere and natural with 
him. Your height,is a fine height. You’re not 
a bit too tall. 


La VETTIA J. 

By “golden-brown” I suppose you mean 
you are a pronounced blonde. You can wear 
black of high lustre, oyster white, dark brown 
and bronze, pale and dark green, navy blue, 
gray, violet and wistaria, yellow and the delicate 

shades of pink. With your height and 
slenderness, you can wear any styles you 
desire. The best rule for smartness is 
simplicity. ‘‘Harper’s Bazaar” and 
“Vogue” will give you the latest stylein- 
formation. Forclearingtheskin, simplify 
your diet, leaving out greasy food, 
candy, pastry, and substituting green 
vegetables and a certain amount of 
roughage like uncooked fruit, nuts and 
salads. Get plenty of freshair. Takea 
daily bath—this is an absolute neces- 
sity—drink at least 8 glasses of water 
daily, and get a reasonable amount of 
exercise. Don’t worry about your arms. 
You're still growing. Madame Ruben- 
stein’s cold creams, vanishing creams and 
similar beauty materials are excellent. 


GREEN EYEs. 
You should lose anywhere from 
twenty to thirty pounds. Send me a 
stamped, self-addressed envelope and I'll send 
you printed instructions for dieting and ex- 
ercise. 


CoNSTANCE, MASSACHUSETTS. 

Tf a girl cannot ke keautiful, there are scores 
of more lasting ways in which she can win 
affection. She can improve her mind, and win 
friends by her intelligence. Or she can make 
friendships hecause of her charm and sympa- 
thy, her ability to listen, her kindliness—any 
one of a dozen things. 

Don’t feel so sensitive, my dear, that 
you are the least pretty member of a 
beautiful family. 

Of course, you can get over being round 
shouldered, and you must learn to dress your 
lovely hair in a becoming manner. 

Don’t be shy about your glasses. No nice 
boy will think any the less of you kecause you 
are near sighted, and your friend wouldn’t 
have asked you to go to the theater with him 
except that he wanted your company—not the 
company of your eyes. The preparation you 
mention is highly recommended for the removal 
of superfluous hair. I have every reason to ke- 
lieve it is perfectly harmless. Stop being a 
scared little girl, Connie. Go swimming when- 
ever you want to and get every bit of joy out 
of life you can. 

[ CONTINUED ON PAGE 130 | 





America has hailed this fountain 
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pen desk-set with acclaim 


It is not an ink-stand, It is a convenient and beau- 
tiful receptacle for our taperin?, Lifetime fountain 
pens. The ink is in the pen itself. And since the 
nib rests in a vacuum, it is ever ready for instant 
action. A new kind of desk-set for the home or 
office! Undoubtedly it is the Sreatest improve- 
ment that has ever been made in writing, instru- 
ments. And that is the reason why we can hardly 
supply the American demand. Made in singles and 
doubles, with Radite Lifetime pens complete— pens 
which cost nothing, for repair, since they are 3uar- 
anteed for a lifetime. If your stationer, jeweler 
or druz}ist hasn’t them write directly to us, and 
we will arrange to supply them through the dealer. 


Prices, including long pens, from $10 to $30 


At better dealers everywhere 


PENS- PENCILS +> SKRIP 


W. A. SHEAFFER PEN COMPANY 
FORT MADISON IOWA 
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Identify the aristocrat 
of pens by this 
white dot 
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Tasteless 
Tablets that 
End Pain 
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T ey tell of this wonderful formula now 
available to all—in Feminex 


N only ten to fifteen minutes Feminex banishes 
habitual pain and saves a day formerly con- 


sidered lost. 


Women and girls at home, at business, everywhere 
——tell one another of Feminex. They, also, vouch 
for its effectiveness, for its speedy relief, for its safety. 


Effective for other pains 


Feminex is equally effective in relieving other pains 
which frequently discomfit girls and women. 
Such as backache, headache, neuralgia, neuritis, etc. 
Of course, Feminex is safe, and free from detrimen- 
tal effect on the stomach and heart. Nor does it 
interfere with any of the normal functioning of the 


system. 


At your favorite drug store 


It is easy to buy Feminex. Ask for it by name. Take 
one or two of the tasteless tablets, drink plenty of 
water and be free from pain in ten to fifteen 
minutes. Only 50c for a small bottle that is as easy 
to carry as a compact; yet contains enough tablets 


for three months’ service. 


Send 10c for one 
month’s trial supply 


We will gladly send a sample 
package in plain wrapper for 10c. 
Simply tear out this advertisement 
and write your name and address 
plainly on the margin. Mail with 
a dime to Drug Store Products, 
Inc., Toledo, Ohio. 











“ONE WOMAN TELLS ANOTHER” 
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W hen the Movies Were Young 
































The greatest director’s wife has written 
her own story of the magic early days 
of the most romantic industry 


They had hope, of course, much hope. And a typewriter. 
The two things in combination saved their lives. 

Broadway would have none of them. They did the cast- 
ing agencies faithfully. All they got was worn-out shoes. 
But at night they both worked hard. ‘“Lawrence’—he 
would call himself that, though Linda protested in favor of 
his baptismal David Wark—wrote plays and poems and 
Linda typed them for him. Once in a green moon some of 
this literary output sold. 

Then one day David heard of the Biograph company down 
in Fourteenth Street. He told Linda and thereafter, ever so 
often, they had a wonderful day in which they both earned 
three dollars and caught up, temporarily, with their ap- 
petites. 

They didn’t mention this movie work. Not on your life. 
Every actor and actress who ever played before the camera 
in those dark ages of 1906 kept quiet about it. The very 
movie studios were ashamed of themselves and let their actors 
off periodically to hunt the casting agencies uptown, hoping 
that the poor things could get a respectable engagement. 
Here is where the quality for greatness in Griffith showed. 
He didn’t like the work. 
He was humiliated about 
it. Yet he took interest 











Linda Griffith in 
‘‘Charity,’’ which she 
wrote herself 


- HEN the 
Movies 

Were 

Young.’’ 

That is the perfect title 
for this book that every 
fan will want to read. It 
was written by Mrs. D. 
W. Griffith and pub- 
lished, illustrated with 
marvelous old stills from 
early Biograph one-reel- 
ers, by E.P. Dutton & Co. 
What a fine job Mrs. 








in it, tried to improve it 
and to work faithfully. 
For one thing he sold the 
company scenarios, for 
$15 apiece. A one-reel 
version of ‘‘ When 
Knighthood Was In 
Flower” was done with a 
cast of five. He and 
Linda were two of them. 
The result was that when 
Wally McCutcheon, son 
of “Old Man McCutch- 
eon,’ thesameWally who 
later married Pearl 
White, wanted to shift 
the responsibility of the 
studio from his own 
shoulders he slipped it 
on D. W.’s. 
“Lawrence’”’ Griffith 
had his chance. Not that 
he wanted that chance 








Griffith has made of it! 
She knows the whole 





particularly. He wanted 
to bea writer. Instead, 


story, of course, as few Those days of 1908. The offended young thing is our Mary. he was forced to be a 
people do. She probably Mack Sennett is her avenger. The other girl is Marion director. He and Linda 
knows it better than D. Sunshine went on, because they 


W., himself, since he was 
so busy creating it he 
could scarcely have had time to notice the sweep of it all. 

It covers only a scrap of time, the years between 1905 and 
the production of “The Birth of a Nation.” But millions of 
miles of film have flowed out of the camera since then and 
Hollywood has been created and many, many millions of 
dollars. 

The Griffiths went into the movies because they either had 
to do that or starve. They had met, Linda Arvidson and 
“Lawrence” Griffith, when they were both playing stock in San 
Francisco. They were romantic and young and inexperienced. 
They had nothing in the world to depend upon. So they got 


married. 


had to, little dreaming 
that they had stubbed 
their toes on a veritable pot of gold. 

Hunting up and down Broadway, Griffith would say to an 
actor, “Well, how about it? If you’re hanging about, how 
would you like to work with me a bit?”’ 

Polite and evasive would be the reply. ‘Well, you see, I’m 
awfully busy now, have several offers and—well, when I’m 
signed up, Ill drop around again.” 

Can you imagine what an actor would say to Griffith today? 

Yet, somehow, a little company grew up in the studio. A 
slim little girl with a pretty white dress was put to work one 
day—because of the white dress. She was Jeanie Macpherson. 
On the regular list were Eddie [ CONTINUED ON PAGE 126 ] 
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Why Not 
Cultivate YOUR 
Musical Bump? 


Resolve now to have the 
pleasure and profit which are 
yours when you play a Conn in- 
strument. You have the talent— 
if you can whistle you can learn 
to play. Entertain your friends, 
play professionally whole or 
part time, as you wish. Increase 
your income. America spends 
millions for music; getyourshare. 


With a Conn you learn to 
play quickly. Exclusive features make 
Conn the choice of the world’s great- 
est artists. On the Conn saxophone 
you get the patented tuning device, im- 
proved simplified key system, straight 
mouth-pipe, integral sockets, with 
rolled edges and above 
all, the new Conn-foil 
vacuum pads. Let us 
tell you about these fea- 
tures in detail. With all 
their exclusive features 


Conns Cost No More. 
Free Trial, Easy 


Payments 


Send coupon now for 
free book, “‘Success in © 
Music and Howto Win 
It,” by Sousa and other 
famous artists, and de- 
tails of trial offer. Men- 
tion instrument. Conn 
is the only maker of ev- 
ery instrument for the 
band. No obligation; 
send coupon now. 























ORR 


7 INSTRUMENTS 


WORLD'S LARGEST MANUFACTURERS 





Cc. G. CONN, LTD., 328 Conn Bldg., Elkhart, Ind, F 
Please send ‘‘Success in Music’’ and details of free trial on 
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Answers to Movie Intelligence Test 


OW did you get on with your answers to 

the Movie Intelligence Test, No. II, by 

E, Lyle McMullen, in the January issue 
of PHOTOPLAY? It isn’t easy for even the most 
enthusiastic follower of the screen to put down 
the correct solutions, offhand, to al) of the 
queries. Below is what you should have 
written, if your paper comes in the one hundred 
per cent class. 

GROUP ONE—Numbers 2, 4 and 5 in Ques- 
tion 1; Numbers 1 and 2 in Question 2; Num- 
bers 3 and 5 in Question 3; Numbers 2, 3 and 4 
in Question 4; Numbers 1, 3, 4 and 5 in Ques- 
tion s, shou d al be circled. 

GROUP TWO—Numbers 8, 10, 13, 18 and 
20 should be crossed out as being untrue. 

GROUP THREE—Numbe 3 in Question 
21; Number 2 in Question 22; Number 1 in 
Question 23; Number 4 in Question 24; Number 
3 in Question 25, should be circled to indicate 
a mis-placed name or title. 

GROUP FOUR—Quest’on 26. The star of 
“Soul-Fire” was Richard Barthelmess. Ques- 
tion 27. Fred Niblo is a prominent director of 
Metro-Goldwyn. Question 28. “Sally of the 
Sawdust” was produced by D. W. Griffith. 
Question 29. ‘The Devil’s Cargo” had a 
featured cast of good players. Question 30. 
Sam De Grasse is a character actor. Question 
31. Lillian Gish’s leading man in ‘‘The White 
Sister” and “‘Romola” was Ronald Colman. 
Question 32. “The Iron Horse” was an epic 
railroad picture. Question 33. Bessie Love 
and Glenn Hunter were featured in “‘ The Silent 
Watcher.” Question 34. Mack Sennett is a 
comedy producer. Question 35. Marie Prevost 
is married to Kenneth Harlan. 

GROUP FIVE—Question 36. Prehistoric 
animals of great size played an important part 


in “The Lost World.” Question 37. Douglas 
Fairbanks’ latest released picture is “Don Q.” 
Question 38. A noted producer-director who 
recently severed his connection with Famous 
Players-Lasky is Cecil B. De Mille. Question 
39. Syd Chaplin made one of the big comedy 
hits of the year in ‘“‘Charley’s Aunt.” Ques- 
tion 40. Lila Lee is married to James Kirk- 
wood. Question 41. She has very often ap- 
peared as lead’ng lady to Thomas Meighan. 
Question 42. A famous biblical story recently 
filmed is ‘‘The Wanderer.” Question 43. The 
leading rdle is played Ly Wm. Collier, Jr. 
Question 44. A Ziegfeld Follies’ comedian who 
recently left the stage to play an important 
part in a picture is W. C. Fields. Question 4s. 
The picture was ‘Sally of the Sawdust.” 
Question 46. Jackie Coogan was “discovered” 
by Charles Chaplin. Question 47. The first 
picture in which he appeared was “The Kid.” 
Question 48. Nita Naldi supported Rudolph 
Valentino in ‘‘The Sainted Devil.”’ Question 
49. Wallace Beery was one of the featured 
players in ‘‘The Lost World.” Question 50. 
Noah Beery was one of the featured players in 
“The Thundering Herd.” 

GROUP SIX—Numbers 2 and 3 in Question 
51; Numbers 1, 2 and 3 in Question 52; Num- 
bers 2, 3 and 4 in Question 53; Numbers 1, 4 
and 5 in Question 54, should all be circled. 
Question 55. Pickford, Philbin, Astor, Alden, 
Carr. 

GROUP SEVEN—Number 5 in Question 
56; Number 1 in Question 57; Number 2 in 
Question 58; Numbers 4 and 5 in Question 59; 
Number 3 in Question 60, should all be circled. 

GROUP EIGHT—Numbers 61, 64, 65, 66, 
68, 71, 72 and 73 should be crossed out as be- 
ing untrue. 





Speaking of Pictures 








( Use pencil, please ) 


[| CONTINUED FROM PAGE 27 ] 


That Dorothy Mackaill was the 
most attractive girl in Hollywood. 

That Hollywood people went to 
bed earlier than any group he’d ever 
met, because every dinner party he 
attended broke up about ten, in view 
of the united yawns of the guests and 
hostess. 

That Colleen Moore was the most 
charming and intelligent woman he 
had ever met. 

That Harold Lloyd knew more 
about motion pictures than every- 
body else put together, and off the 
screen was a typical young American 
business man, husband and father. 

That the making of the chariot 
race scenes from ‘‘ Ben-Hur” was the 
most exciting event he had ever wit- 
nessed, or was ever likely to witness. 

That most of the people he met 
were amazingly simple and natural 
in view of the immense salaries and 
endless flattery they received. 

That Jack Gilbert would be the 
greatest man star the screen had ever 
had. 

And that Mrs. St. Johns’ book was 
an absolutely true and graphic picture 


of the most amazing city in the world 
—Hollywood. 


OVARRO comes to New York 
to attend the opening of ‘‘ Ben- 
Hur,” a great personal triumph, gets 
stagefright and hides in his hotel. 
No press agent informed the news- 
papers of the important fact that he 
bought a diamond ring for his sister, 
two pairs of pajamas and a new 
black necktie. 
But then if Novarro won’t rave 
about Novarro, Herb Howe will. 
There’s a Boswell for you. 


" HY doesn’t Howe write about 

somebody besides Novarro, 
Alice Terry, Bool Montana, Farina, 
Rex Ingram, Malcolm McGregor, 
Pola Negri, Corinne Griffith and 
Tony Moreno?” queries a querulous 
reader. 

I answer that the only reason I 
know is that Howe wears a high hat 
in Hollywood and is too lazy to meet 
anybody else. 

But somehow or other the lad 
seems to get by. 


Every advertisement in PIHOTOPLAY MAGAZINE is guaranteed. 
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NORMA SHEARER 


LEW CODY 





Norma Shearer 


as 
Ruth Lawrence 
the typtst 





HIS SECRETARY 


f If you are a Norma Shearer fan— 
And who isn’t? 


You have a new thrill coming to you 





















When you see “His Secretary.” 

For, with their usual discrimination, 
Metro-Goldwyn-Mayer 

Chose a story that gave Norma 

Real opportunity to display her genius 

And she did! 

From start to finish 

Her superb acting in this picture establishes her 


As a star of planetary proportions. 





You must see her! 

And then there’s Lew Cody 

And Willard Louis, | 

HOBART Henley’s super direction 
And a whale of a story by Carey Wilson. 


First aid 
to the injured 





im short 

bY 
It’s a Metro-Goldwyn-Mayer Picture 
The boss. In every respect— 
(Lew Cody) 


weaieete Wiadliines And you know what thar means! 





Metrq-Goldwyn-Mayer 


“More Stars Than There Are In Heaven’’ 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 














What the Stars 


WEST COAST 


(Unless otherwise specified studios are at Hollywood) 


BUSTER KEATON STUDIO, 1025 Lillian Way. 


Buster Keaton directing ‘‘Mr. Battling Butler” 
with Buster Keaton and Sally O'Neil. 


CHARLES CHAPLIN STUDIO, 1416 La Brea Ave. 


Charles Chaplin directing ‘‘The Circus’’ with 
Charles Chaplin and Myrna Kennedy. 


CHRISTIE STUDIOS, 6101 Sunset Blvd. 


Bobby Vernon, Walter Hiers, Jimmie Adams and 
Neal Burns—all working on two-reel comedies. 





CECIL B. DE MILLE STUDIO, Culver City, Cal. 


Paul Sloane directing ‘‘Eve’s Leaves’’ with 
Leatrice Joy. 

Cecil B. De Mille has completed ‘‘The Volga 
Boatman” with Victor Varconi and Elinor Fuire. 


FILM BOOKING OFFICES, 780 Gower St. 


Ralph Cedar directing ‘‘Fighting Hearts’’ series 
with Alberta Vaughn, Larry Kent, Al Cooke and 
Kit Guard. 

Harry Garson directing ‘‘The Traffic Cop" with 
Lefty Flynn and Kathleen Myers. 

Cet Withey directing ‘‘ Bright Lights’? with Evelyn 
Brent and Theodore Von Eltz. 

Bob De Lacy directing ‘‘ Born to Battle’’ with Tom 
Tyler. 

Bob Custer is working on ‘‘The Half-Breed 
Hostler.”’ 

Richard Talmadge is working on ‘‘The Badge of 
Honor” with Mary Carr, Rose Blossom, Grace 
Darmond and Gardner James. 


FOX STUDIOS, 1401 N. Western Ave. 


R. William Neil directing ‘‘The Fighting Buck- 
aroo”’ with Buck Jones and Sally Long. 

Raoul Walsh will soon start production on ‘*What 
Price Glory?”” Cast not named. 

Frank Borzage has completed ‘The Dixie Mer- 
chant’’ with Jack Mulhall and Madge Bellamy. 
Victor Schertzinger directing ‘Siberia’ with Alma 
Rubens, Edmund Lowe, Lilyan Tashman and Lou 
Tellegen. 

J. G. Blystone directing ‘‘Tony Runs Wild”’ with 
Tom Mix. 

Chester Bennett directing ‘‘The Dangers of a 
Great Citv’’ with Pauline Starke, Rockcliffe 
Fellowes and Grace Darmond. 

John Griffith Wray directing ‘‘Hell’s Four Hun- 
dred’’ with Margaret Livingston. 

Harry Beaumont directing ‘‘Sandy"’ with Madge 
Bellamy, Leslie Fenton, Bardson Bard and Harri- 
son Ford. 

Emmett Flynn directing ‘Yellow Fingers’ with 
Olive Borden. 


LASKY STUDIO, 1520 Vine Street. 


Allan Dwan directing ‘“‘The Rainmaker’ with 
Bessie Love. 

George B. Seitz directing ‘‘Desert Gold’’ with Neil 
Hamilton, Shirley Mason, Robert Frazer and 
William Powell. 

Victor Fleming directing ‘‘The Blind Goddess” 
with Jack Holt, Esther Ralston, Louise Dresser 
and Ernest Torrence. 

Arthur Rosson directing ‘‘ Fresh Paint’? with Ray~ 
mond Griffith and Mary Brian. 

William de Mille directing ‘“‘The Flight to the 
Hills.’’ Cast not named. 

William Wellman directing an untitled production 
with Betty Bronson, Ricardo Cortez and Arlette 
Marchal. 

Production will soon commence on: 

“Old Ironsides.’’ James Cruze directing. Cast 
not named. 

“The Rough Riders.’”’ Director and cast not 
named. 

“The Ship That Sailed to Mars.” Clarence 
Badger directing Raymond Griffith. 


METRO- er sDWYN-MAYER STUDIO, Culver 
City, 


Jack Conway directing ‘‘Brown from Harvard”’ 

with William Haines. 

Christy Cabanne directing ‘‘Monte Carlo”’ with 

Lew Cody and Gertrude Olmstead. 

Marshall Neilan has completed ‘‘The Great Love”’ 

with Bobby Agnew and Viola Dana. 

Archie Mayo directing ‘‘ Money Talks”’ with Owen 

Moore and Claire Windsor. 

Mercel De Sano directing ‘“‘In Praise of James 
Carabine.’ Cast not named. 


and Directors Are Doing NOW 


METROPOLITAN STUDIOS, 6642 Santa Monica 
Bivd. 

Harold Lloyd Prod. Production has been com- 
pleted on ‘‘For Heaven’s Sakes’”’ with Harold 
Lloyd and Jobyna Ralston. 

Corinne Griffith Prod. Robert Z. Leonard 
directing ‘‘ Mlle. Modiste”’ with Corinne Griffith, 
Norman Kerry and Willard Louis. 

A. H. Sebastian Prod. Pau! Bern directing ‘*The 
Prince of Pilsen’’ with Anita Stewart and Allan 
Forrest. 

Metropolitan Prod. E. Mason Hopper directing 
“Paris At Midnizht” with Jetta Goudal, Lionel 
Barrymore, Mary Brian and Edmund Burns. 

George Melford directing ‘‘Shipwrecked’’ with 

Seena Owen. 

Alan Hale directing ‘‘Forbidden Waters’’ with 

Priscilla Dean, Walter McGrail and Casson Fer- 

guson. 

ae Julian directing ‘‘ Whispering Smith’’ with 

B. Warner, Lillian Rich, John Bowers and 
avon Tashman. 


PICKFORD-FAIRBANKS STUDIO, 7100 Santa 
Monica Blvd. 


Inactive. 


PRINCIPAL PICTURES CORP., 7100 Santa 
Monica Blvd. 
Charles Brabin directing ‘‘*The Winning of Bar- 
bara Worth” with Mureceline Day. 


SELIG STUDIO, 3800 Mission Road. 


Horace B. Carpenter directing “‘The Assignment” 
with T. Roy Barnes and Ethel Shannon. 


MACK SENNETT STUDIO, 1712 Glendale Blvd. 
Alice Day, Ben Turpin, Ralph Graves, Billy Bevan, 


Madeline Hurlock, Raymond McKee and Ruth 
Hiatt—all working on untitled two-reel comedies. 


UNITED STUDIOS, 5341 Melrose Ave. 


First National Prod. 
Edwin Carewe directing ‘‘Twentieth Century 
Unlimited’’ with Mary Astor and Lloyd Hughes. 
Lambert Hillyer has completed ‘‘The Second 
Chance”’ with Anna Q. Nilsson and Robert 
Frazer. 
Alfred E. Green directing ‘‘ Miss Nobody”’ with 
Colleen Moore. 
Clarence Brown has completed ‘Kiki’? with 
Norma Talmadge and Ronald Colman. 


United Artists Prod. 
George Fitzmaurice will direct ‘Sons of the 
Sheik’’ with Rudolph Valentino. 


Marion Fairfax Prod. 
Maurice Tourneur directing ‘‘The Desert 
Healer’? with Katherine M: acdonald, Tully Mar- 
shall und Lewis Stone. 


UNIVERSAL STUDIO, Universal City, Cal. 
Arthur Rosson directing ‘* The Tuneful Tornado” 
with Art Acord and Olive Hasbrouck. 

Joseph Franz directing ‘‘The Hidden Cabin” with 

Pete Morrison and Barbara Starr. 

Lynn Reynolds directing ‘* Chip of Flying U"’ with 

Hoot Gibson and Virginia Faire. 

William Seiter directing ‘‘Too Many Crooks” with 

Reginald Denny. 

Edward Sloman directing “The Old Soak’’ with 

Jean Hersholt. 

Harry Pollard directing ‘‘Poker Faces’ with 

Edward Everett Horton and Laura La Plante. 

Lois Weber directing ‘‘ Little Dorrit’’ with Mary 

Philbin. 

Lynn Reynolds directing ‘‘Combat’’ with House 

Peters and Wanda Wiley. 

Herbert Blache directing ‘‘The Mystery Club” 

with Matt Moore, Warner Oland and Mildred 

Harris. 

Edward Sedgwick directing ‘The Flaming 

Frontier’? with Hoot Gibson, Dustin Farnum and 

Anne Cornwall. 

King Baggott directing ee of the Devil” with 

Mae Busch. 

Mrs. Wallace Reid Prod. Walter Lang directing 
“The Earth Woman” with Priscilla Bonner, 
Russell Simpson, Johnny Walker and Carroll 
Nye. 


WARNER BROS. STUDIO, 5842 Sunset Blvd. 


Erle Kenton directing ‘‘The Sap’? with Kenneth 
Harlan. 

Roy Del Ruth directing ‘‘The Grafters’’ with 
Dolores Costello, Louise Fazenda, Johnny Harron, 
Matthew Betz and Gertrude C laire. 

William Beaudine directing ‘‘Leave It To Me” 
with Patsy Ruth Miller, John Patrick and Mon- 
tagu Love. 

James Flood directing ‘‘Why Girls Go Back 
Home” with Marie Prevost. 


EAST COAST 


BIOGRAPH STUDIO, 807 East 175th St., New 
York City. 


George Archainbaud directing ‘‘The Savage’ with 
Ben Lyon and May McAvoy. 


COSMOPOLITAN STUDIO, 127th St. and Second 
Ave., New York City. 


Robert Kane Prod. Al Santell directine ‘‘The 
Dancer of Paris’’ with Dorothy Mackaill, Con- 
way Tearle, Robert Cain. 


MacFadden Prod. Hugh Dierker directing 
“*Hearts’’ with Niles Welch. 


JACKSON STUDIO, Jackson and Westchester 
Aves, Bronx, New York. 


Charles Hines directing ‘‘The Brown Derby” with 
Johnnie Hines. 


PARAMOUNT a Pierce Ave. and Sixth St., 
Long Island City, N. Y. 


Edward Sutherland directing ‘‘The Old Army 
Game” with Clara Bow and W. C. Fields. 
Gregory La Cava directing ‘‘Bachelor Troubles” 
with Richard Dix and Lois Wilson. 


Lewis Milestone has completed ‘‘The New Klon- 

dike’ with Thomas Meighan, Lila Lee and Gladys 

Valerie. 

Mal St. Clair directing ‘‘A Social Celebrity” with 

Adolphe Menjou and Elsie Lawson. 

Frank Tuttle directing ‘‘Fine Manners” with 

Gloria Swanson. 

D. W. Griffith directing. ‘‘The Sorrows of Satan” 

with Carol Dempster and Greta Nissen. 
TEC-ART STUDIO, West 44th St., New York City. 


Sidney Olcott directing ‘‘ The Kid From Montana” 
with Richard Barthelmess and Lois Moran. 


IN ENGLAND 


FAMOUS PLAYERS-LASKY CORP. 


Herbert Brenon directing ‘‘Beau Geste” with 
Norman Trevor. 


CHANGES IN TITLES 


FAMOUS PLAYERS-LASKY CORP. 


“The Golden Journey’’ will be released as ‘‘The 
Lady of the Harem.” 


“T'll See You Tonight” will be released as ‘A 
Social Celebrity. 
FOX FILM CORP. 


“Three B: 1d Men” will be released as ‘‘'The World 
of Pronise.’ 


BUSINESS OFFICES 


Associated Exhibitors, Inc., 35 West 45th St., New 
York City. 

Associated First National Pictures, 383 Madison Ave. 
New York City. Richard Barthelmess Prod., In- 
spiration Pictures, 565 Fifth Ave., New York City. 

Distinctive Pictures Corporation, 366 Madison Ave., 
New York City. 

Educational Film Corporation, 370 Seventh Ave., 
New York City. 

Famous Players-Lasky Corporation (Paramount) 
485 Fifth Ave., New York City. 

Film Booking Offices of Amer, Inc., 723 Seventh 
Ave., New York City. 

Fox Film Company, 10th Ave. & 55th St., New 
York City. 

Metro-Goldwyn, 1540 Broadway, New York City. 

Palmer Photoplay Corporation, Palmer Bldg., Holly- 
wood, Calif. 

Pathe Exchange, 35 West 45th St., New York City. 

Principal Pictures Corporation, 1540 Broadway, New 
York City. 

Producers Distributing Corporation, 469 Fifth Av 
New York City. 

Rothacker Film Mfg. Company, 1339 Diversey 
Parkway, Chicago, Ill. 

United Artists Corporation, 729 Seventh Ave., New 
York City. D. W. Griffith Prod., 1476 Broadway, 
New York City. 

Universal Film Mfg. Company, Heckscher Building, 
5th Ave. and 57th St., New York City. 

Warner Brothers, 1600 Broadway, New York City. 
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TWELVE LESSONS IN 
DIRECT SELLING 


For Only §0c 


This sounds ridiculous, but that is the equivalent of what you will receive if 
you take advantage of OPPORTUNITY’S New Special Subscription Offer. 
OPPORTUNITY (The Salesman’s Guide) covers all phases of the direct selling 
field, which today is only in its infancy. This field offers exceptional possibilities 
to the young man or woman who is ambitious and desirous of getting ahead. 
Women will welcome this chance to turn their SPARE TIME into MONEY. 


GetOutoftheRut! 


Thousands of young 
men and women are 
already making good 











Every Issue of 


Opportunity 
Magazine 


substantial incomes 
representing large, 
reputable, direct sell- 
ing houses and in- 
troducing their lines 
into various com- 
munities. Large 
firms manufacturing 
well-known and 


is filled with real, in- 
teresting HOW TO 
DO IT information. 
They are lessons in 
direct selling in the 
form of inspirational 
articles written by 
high-powered sales- 
men who know this 
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trade-marked mer- game from A to Z. # 
chandise are turning Learn more about it ~~ 
to this method of by taking advantage — 
marketing their of this rock-bottom as 


goods, and they are 

looking for thou- 

sands of men and 

women to represent 
them. 





subscription offer. 

Fill in the coupon at 

the bottom of the 

page and send it in 
at once. 


To interest more people in the direct selling field OPPORTUNITY has cut its 
subscription price in two. Formerly $2.00—now $1.00 per year—and if you use 
the coupon below, it will entitle you to an additional 50 per cent reduction. 
OPPORTUNITY sells on the newsstand for 25 cents per copy. 50 cents and 
the coupon below will bring you the next twelve issues—every issue a lesson in 
itself—delivered to your door by the postman on the first of each month. 


Fill out coupon—mail today and your subscription will start with the next issue 
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OPPORTUNITY MAGAZINE (The Salesman’s Guide) 
750 N. Michigan Avenue, CHICAGO, ILL. 


Currency | 
Enclosed please find 50c + Check  ; for which you will please send me the next 12 issues of the big 
M. O. 
new Opportunity Magazine, regular price $1.00 per year. Send to following address: 
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The HAND 
He Loves to Hold 


For his sake, keep it always at its 
loveliest —skin satiny-soft, alluring; 
nails beaming with the shell-pink 
glow that whispers breeding and 
refinement. 

It’s easy enough, nowadays, to keep 
your hands a treasure in his eyes. 
For Glazo brings the lovely nails you 
want, without the tedious buffing 
of the past. Just a touch with the 
handy Glazo brush, a moment’s dry- 
ing—and nails are changed to lovely 
pearls; exactly the right glow and 
shade the chic Parisienne affects. 


And only once a week is even this 
slight attention required, for Glazo 
does not crack, ridge or peel, nor is 
it marred by repeated rinsing in soap 
and water. It protects the nails and 
always keeps them firm, pliant and 
beautiful. 


Separate Remover for 
Perfect Results 


Glazo is the original Liquid Polish. 
It comes complete with separate re- 
mover which not only insures bet- 
ter results, but prevents the waste 
that occurs when the Polish itself 
is used as a remover. 


Stop at your favorite toilet goods counter 
today and get the Glazo package. It will mean 
lovely nails always, with the minimum of 
exertion and expense. soc at all counters. 


The Glazo Company, 403 Blair Ave. 
Cincinnati, Ohio 


Nails Stay Polished Longer— 
No Buffing Necessary 
Try GLAZO Cuticle 
Massage Cream 


It shapes the cuticle and 
keeps it even and healthy 








Every 
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handsome a man as ever walked the streets of 
Hollywood—which is saying a good deal—but 
I have never seen a photograph of him that 
anywhere near did him justice. 

The sad part of it is that this isn’t because 
George doesn’t photograph well. He’s a great 
camera subject. The reason is that he’s so 
shy, so painfully shy, that he can’t pose before 
a still camera without doing all the tricks that 
you and I and Cousin Jane and Uncle John do. 
When he gets in action, he forgets about it. 
But before a still camera he becomes as self- 
conscious and bashful as a country bridegroom 
or a high school valedictorian. 


SBE was very young and very in- 
experienced. She had just been 
signed to a lucrative contract and was 
suffering her first interview. 

Said the reporter: “I understand 
you have a new home. In what 
period is it furnished? Elizabethan? 
Byzantine? Renaissance?” 

A deep wrinkle puzzled the fair 
brow of the newest star—and then 
she smiled sweetly and replied: 

“Metro-Goldwyn!” 


* :’S a regular boy . . . that man-chila 
of mine.” 

It was Bill Hart talking about his little son, 
Bill, Jr. Not the Bill we see on the screen, 
flourishing two guns and with grim face, but 
the Bill who is the father . . . a lonely 
father. 

“Not a bit like a baby—and he’s only three. 
Why, the other day his nurse brought him in to 
pay mea visit. I don’t see him very often, you 
know, and I guess I was pretty well shaken. 
When he was ready to leave, I said: ‘Bill, 
aren’t you going to kiss your daddy good-bye?’ 

“Bill looked at me . . a real little man, 
and said: ‘I will if you promise not to cry 
again.’ ” 


UST everybody was at Mrs. Clarence 

Brown’s luncheon—the one she gave for 
Norma Talmadge before Norma commenced 
her new picture ‘“‘ Kiki” which Mr. Brown is to 
direct. Norma was in an oakwood colored 
duvetyn frock with fitch fur cuffs and collar; 
Connie wore black satin with monkey fur; 
Delores del Rio was clad in a deep wine-colored 
flat crepe that made her creamy skin akso- 
lutely luscious; Vilma Banky, in softest pink, 
talked of her brother Julius who is to join her in 
Hollywood. 

Leatrice Joy wore a stunning yellow frock—a 
a trophy of her recent New York trip; Mildred 
Davis Lloyd, Pauline Frederick, Mrs. Antonio 
Moreno, Miss Hope Loring, Mrs. Earle Wil- 
liams, Miss Ruth Collier, Mrs. John Ford, Mrs. 
Jack Mulhall, Mrs. Carey Wilson, all in mid- 
winter fashions and hues ranging from our own 
somber Hollywood hills to brightest sea blue. 

Norma’s favor was a fuzzy carrot-topped 
French doll with a wide skirt that flirted dis- 
gracefully about her eel-like black legs. And 
Norma, of course, immediately dubbed the 
doll “ Kiki.” 

Connie received a candy-box-doll with a 
flippantly frilled skirt . “because,” said 
Mrs. Brown, ‘‘Connie can indulge in all 
the candy she wants and never gain a pound.” 
Pretty Dresden ladies with powdered wigs hid 
fleecy powder puffs and pin cushions beneath 
their voluminous skirts as favors to other 
luncheon guests. 

And there was a fortune teller who pre- 
dicted everything from fat contracts to new 
husbands as the occasion demanded, a Ha- 
waiian orchestra and a devastating Charleston 
dancer. 


AT next to Ernst Lubitsch, the famous 

director, at supper the other night and was 
tremendously impressed by some of the things 
he had to say about pictures. 

There is no man in motion pictures today 
who spends more time thinking about them as 
a whole, than Lubitsch. 

He was overcome with admiration for ‘“The 
Big Parade”’ for one thing. 

“A picture like that,” he said, “‘does us all 
good. It raises the whole standard of the art. 
It renews and reawakens people’s faith in 
pictures. 

“It is a universal picture, an international 
picture.” 

But he wept anew over Pola Negri and what 
is happening to her in her American made 
pictures. Lubitsch, of course, directed her in 
‘Passion,’ which first won her great fame in 
this country. 

‘But they can never make Pola popular in 
Pollyanna pictures,” he said. ‘They can 
never win for her an audience or a following 
except the one that loved her in ‘Passion.’ 
But now they try to make her popular with all 
kinds and so she falls between and pleases 
nobody. 

“Let them put her in the right stories, and 
she will always hold her own, for she is a 
great artist. 

“But she is not for everylody’s tastes, and 
they cannot make her so.” 


IRMINGHAM, Ala., went mad over May 

Allison when she went there on location to 
make ‘‘Men of Steel,” with Milton Sills and 
Doris Kenyon. She was feted by the society 
leaders of the city, covered herself with glory 
when she addressed the Rotary Club which 
made her their guest of honor during her stay, 
judged a Charleston contest in Birmingham’s 
largest auditorium, was proposed to by one of 
of the city’s multi-millionaires, and lived in a 
suite at the Tutwiler Hotel which was turned 
into a conservatory by the many floral offerings 
to her charm and beauty. Birmingham was 
proud of its native daughter and wanted the 
world to know it. 


NCIDENTALLY May shakes a mean 

Charleston herself in the picture. In her réle, 
as the daughter of the steel magnate, she 
travels in a private car and puts on a party at 
which she demonstrates the dance to her 
guests. She claims the Charleston is the best 
reducer she ever heard of, although she cidn’t 
happen to need it at the time. 

In the picture there was written in a scene 
showing Milton Sills carrying her across run- 
ways of molten metal. One slip meant death. 
The light was bad on the first attempt, but the 
superintendent of the steel mills refused to per- 
mit a second. Too dangerous, he said. More 
than one workman had been killed trying it. 


UST a sister to him, that’s all. Thus Mae 

Murray replied to questions concerning her 
and Rudolph Valentino when she tripped down 
the Majestic gangplank on her return from 
Germany. 

Yes, they had seen a good deal of each other 
abroad—in fact, they had made a ten-day trip 
together from Paris to Berlin. But as for 
romance between them—‘‘Aren’t you funny!” 
smiled Mae to the reporters. 

But the romantic possibilities of the merry 
widow are too good to be disregarded. Mae’s 
comments on the rumor of a reunion between 
her and Bob Leonard are delightfully vague. 
‘‘He was a wonderful husband, but we just 
couldn’t get along—then,”’ she said. 

She has nothing at all to say regarding the 
rumored engagement of Leonard and Gertrude 
Olmsted. 
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Shawls are still popular with the 

flappers in Hollywood. It’s only 

the way to wear them that changes, 

says Ruth Taylor of Mack Sen- 

nett’s beauty brigade. This, ex- 

plains Ruth, is the smart way at 
present 


CGEORGIA HALE, who was discovered by 
Chaplin and given the lead in his picture, 
“The Gold Rush,” has just been signed to a 
contract by Famous Players-Lasky Company. 

So Charlie has a new leading lady, named 
Myrna Kennedy, who will be seen in his next 


comedy, “‘The Circus.”” Miss Kennedy has 
never appeared in pictures before, having been 
discovered by Chaplin in a Los Angeles stage 


play. 


SHE'S to be Short no longer. It’s Mrs. Scott 
Pembroke now. 

Gertrude Short, who will be recalled as the 
rotund merrymaker of many a serious picture 
and as the pretty plump gum-chewer who 
merrily served wrong numbers in “The Tele- 








FREE—10-Day Tube 
Note Coupon 


Maybe your teeth are 
gloriously clear, sim- 
ply clouded with a 
film coat. Make this 
remarkable test and 
find out. 


Here’s a Gift — 


Just send coupon for full 10-day tube of this 
new way to dazzling, white teeth 
and firm, healthy gums 


ERE’S a little test that you'll 
enjoy making. It makes teeth 
white and gleaming. 

It your teeth are “off-color” and 
dull, it doesn’t mean they are natu- 
rally that way. They are simply 
film coated. And what you find when 
that film goes will surprise you. 

Note the difference in the color of 
your teeth. Mark, too, how much 
firmer your gums become. 


FILM... the great enemy of 
healthy teeth\and gums 
Run your tongue across your teeth, 
and you will feel a film, a viscous 
coat that covers them. 

That film is an enemy to your 
teeth—and your gums. You must 
remove it. 

It clings to teeth, gets into crev- 
ices and stays. It absorbs discolora- 
tions and gives your teeth that 
cloudy “off-color” look. Germs by 
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enemy toteeth KREE Pépsadént 


Mail this for 
10-Day Tube 


THE PEPSODENT COMPANY, 
Dept. 265, 1104S. Wabash Ave., Chicago, IIl., U.S. A. 


the millions breed in it and lay your 
teeth open to decay. And they, with 
tartar, are a chief cause of pyorrhea 
and gum disorders. 

Tooth troubles and gum troubles 
now are largely traced to that film. 
That’s why, regardless of the care you 
take now, your teeth remain dull and 
unattractive, 


New methods remove it. 
And Firm the Gums 


Now, in a new-type dentifrice called 
Pepsodent, dental science has dis- 
covered effective combatants. Their 
action is to curdle the film and re- 
move it, then to firm the gums. 
What you see when that film is 
removed — the whiteness of your 
teeth—will amaze you. 
* * * 
A few days’ use will prove its 
power beyond all doubt. Mail the 


coupon. A ten-day tube will be sent 
you free. 
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The New-Day Quality Dentifrice 
Endorsed by World’s Dental Authorities 





191 George St,, Toronto, Canada 
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Only one tube to a family 
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“NORIDA VANITIES FOR LOOSE POWDER 
CANNOT SPILL o—— 


No! hy Wont Spill 


It’s the only spill-proof loose 
powder vanitie in the world—so 
practical—so ingenious. Now, 
carrying loose powder becomes 
a pleasure. 

If you want to use your favorite aan 
loose powder on every occasion, pei Refill 
you cannot afford to be without 
a Norida. 

Drug and Department Stores 
have them. Be sure you ask for 


orida) 


TheVanitie for Your Favorite Loose Powder 














Single, for loose powder. Double, 
for loose powder and rouge cake. 
Gilt and Silver. Noridas come 
filled with Wildflower powder 
and rouge. 
Norida Parfumerie 

630 S. Wabash Ave., Chicago 
Canadian Office, 145 Adelaide 
St. West, Toronto. 











Skin Made 
Milky White 
Almost - 






OR ny 
WOMEN; “a TRIAL 


ad 
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Sisch Cl 
PROTECTOR A 
Hides irregularities of foot form, affords instant re- OverNight 
lief for bunions and large joints. Can be worn in any 


style of shoe—outside or under stocking. No larger 
size shoe required. Sold by shoe dealers, druggists Nomorefreckles, blackheads, 
and department stores for over 15 years. Over one- orpimples! Nomoreredness, 
half million in use. Write for free trial offer. No pay roughness, sallownéss, or ‘‘mud- 
if no relief. State size of shoes and if for right or left. dy’’ complexion! Sciencehasmadea 


MA TU new discovery which clears and whit- 
425 en gy os —“£ Wis. ens your skin with amazing quickness. 


HIDES WY 3 JOINTS ‘As if by magic, all blemishes vanish. 


Ask your dealer for a jar of Golden Peacock <i 
Bleach Creme. If he cannot supply you, just send us your 
name and addre: Send nomoney. When package arrives pay 
BEAUTYPEEL ,.2795700, ep 
freckles, tea. Chagos, acne, ———— a 
its, W: Ss, allow, mu 4 | . 
NON: ACID stainless lotion. Painieas, harmless Subscribe for PHOTOPLA . a 
home treatment. Used by famous movie stars. 
Use the Coupon on Page 140. 


























ss. 
postman $1. If not delighted, your money will be refunded. 
PARIS TOILET CO., 103 Oak St., Paris, Tenn. 
Effects astounding. Guaranteed. Write today for 
proofs and FREE BOOK “‘Face Peeling at Home."’ 


Newlyn Chemical Co., Inc., Dept. 8003, 2856 Sunset Blvd., Hollywood, Calif. 



































2. . 
. r | 
ii a os a 


Josephine Norman is one of the 
reasons why magazines are bought 
on face value. Before getting a job 
in the galloping gelatins, Josephine 
was a model for Neysa McMein 
and has been on magazine covers 
galore. She is in ‘‘The Road to 
Yesterday’? and a new P. D. C. 
picture called ‘‘Fifth Avenue” 


phone Girl Series,” was married to the hand- 
some young director of the switchboard series. 

The wedding is the result of a romance that is 
rivaled only by some of our best sellers. 

The scene was a dusty country road with a 
careening motor car going at top-notch speed 
and little Gertrude bouncing about in the back 
seat like a pea ina skillet. The camera ground, 
Director Pembroke watched and suddenly the 
car struck a rock in the road and rolled over 
with poor Gertie pinioned beneath it. 

Pembroke carried Gertrude’s limp -ody to 
his car and held her in his arms al] the long ride 
home—in quite the approved romantic fashion 
—and Mrs. Short told me he never left the 
house during the long night while the doctors 
battled for Gertrude’s life. 

After that there were those days of con- 
valescence—and gentle ministrations to the 
sick, you know—followed by the wedding. 





“PTOHERE’S one advantage akout one’s 

husband owning a hotel,” said Estelle 
Taylor as she daintily nibbled a toasted sand- 
wich in her dressing room at Warner Brothers 
studio, where she is appearing in “Don Juan.” 
“You can have your luncheon sent to you and 
be assured of the best of everything!” 

Jack Dempsey, Estelle’s spouse, owns the 
Santa Barbara Hotel, you know, one of Los 
Angeles’ finest. Pity the poor woiking gal who 
has her lunch sent from home! 


© ae of the most interesting motion picture 
gatherings of all times was the stag testi- 
monial dinner given for Sid Grauman by the 
Wampas, at the Biltmore. All of the producers, 
directors and stars of filmdom, not to mention 
city, county and state officials, turned out en 
masse to honor the little impresario of the 
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silent drama—the greatest showman the west 
has ever known. 

More than 500 men, all outstanding figures 
in Los Angeles’ art, creative and political life, 
were present. And however high their position, 
none bore any magic charm to withstand the 
darting shafts of humor and irony incessantly 
showered upon them. 

Through the medium of speech, pantomime 
and burlesque, the foibles of the great and near 
great were held up to pitiless scrufiny. The 
opening laugh of the evening came when all the 
members of the Wampas made their appear- 
ance adorned with wigs, in imitation of Grau- 
man’s flowing locks. 

From the devastating fire of lampoonery 
launched by Rupert Hughes, Donald Ogden 
Stewart and other speakers, came the sudden 
dramatic appearance of Mrs. D. J. Grauman, 
mother of the guest of honor, on a balcony 
above the main ballroom of the hotel. Her 
appearance followed the presentation of a life 
pass to all Los Angeles theaters by Joe Jackson, 
in behalf of the Wampas. 

Rupert Hughes was toastmaster and was 
introduced by Harry Brand, president of the 
Wampas. Donald Ogden Stewart was the 
first speaker introduced, and other speakers 
were Edgar Rice Burroughs; Wedgewood 
Nowell, representative of Actors’ Equity; Lew 
Cody, representing the actors; William Beau- 
dine, of the Directors Association; Fred Beetson, 
representing the Hayes organization; G. G. 
Young, on behalf of the Los Angeles Publishers 


Association. All paid high tribute to Grauman 


as a man and asan artist. 

Among those introduced to the audience by 
Mr. Hughes were: Jack Dempsey, Charles 
Spencer Chaplin, Tom Mix, Ronald Colman, 
Alfred Green, Clarence Brown, Buster Keaton, 
Lefty Flynn, Harry M. Bowles, John McCor- 
mick, Mike Levee, Dr. Frank Barham, Dr. 
Neil Dodd, Chief of Police Lee Heath, Sheriff 
W. I. Traeger, District Attorney Asa Keyes, 
Marco Hellman, Irving Hellman, Hobart Bos- 
worth, Hobart Henley, Councilman Boyle 
Workman, Edwin Carewe, Larry Semon, 
Deputy District Attorney Harold L. Davis, 
Robert Edeson, George Fitzmaurice, Earle 
Williams, King Vidor, Lionel Barrymore, 
Henry King, Abe Lehr, Milton Gross, Mon- 
tague Glass. 


RS. ALBERT WYLIE MATHER of San 
Francisco and Honolulu is going to have a 
home and babies. 

Interesting, but casual, says the picture fan. 
Who is Mrs. Albert Wylie Mather? Ah! 
there’s the news. 

The other morning in San Francisco Dorothy 
Devore, pretty piquant funster of the films, 
became the bride of a well-known theatrical 
owner of San Francisco and Honolulu, and 
after the ceremony Dorothy firmly announced 
that she was going to retire from the films. 


UDY seems to be going in for bargain sales 
now. 

One hundred and sixty dollars is all his Pari- 
sian divorce cost him. And they usually cost 
about $5,000. 

But the lawyer who got the Valentino 
divorce was not aware that his client was the 
Sheik of Oxnard and points south, and mistak- 
ing the lengthy sideburns and long locks of 
artistry for signs of a slim purse, we presume, 
he sliced the legal bill with a generous knife. 


LL motion picture stars have hobbies. 
And Bob Frazer has a yen for collecting old 
swords, sabers and guns. 

He has short-barreled derringers, dirty- 
looking dirks, death-dealing poniards and sin- 
ister stilettos; but his pet is a large French 
cavalry saber which is engraved with the coat 
of arms of France and bears the initials ‘‘R.F.”’ 
—Republic of France. 

The other night Bob was displaying it with 
his usual pride, when one little miss, who had 
apparently slept through many history classes, 
exclaimed: 





¢ l HESE two photo- 

graphs are of the 
same model, though not 
of the same stockings. 
See for yourself the add- 
ed gracefulness that 
“Pointex”’ suggests. 


Se eee 


suggest tapering lines in 


The Ankles 


The Stockings are Different! 





a = 
SSSI Se a — 


The tapering lines of *“Pointex? | | &- 


Z) 
Y 













Ressssess SSS a 


SSNS RS SSM a SR SSS 


S 


\—= 


S 








the ankle i, A 


CW 
va it 
ee i 


are the Same— 


HE searching glance of Fashion would center unerringly 
upon the trim slenderness of the ankles at the left. And 
just as unerringly would it skip the rather ordinary lines of 


the ankles at the right. 


the same. 


Yet the ankles in both pictures are 


The answer, so obvious to the woman who appreciates the im- 
portance of the little things in dress, is that the tapering lines of the 
reinforced “Pointex” heel, like the vertical stripes of a dress fabric, 
SUGGEST slenderness. “Onyx Pointex” stockings are skillfully fashioned 
to emphasize trim smartness of ankle where that quality is a natural 
virtue—to simulate it where it is lacking. 

All the subtle shades of spring in little “Onyx”-red boxes, behind 
counters everywhere, are waiting to help you look your very best be- 
tween shoe buckle and skirt hem. 


Leading stores everywher 


Silk, with Lisle Top 


Style 155, Medium weight 
Style 255. Service weight i 
Style 355. “Sheresilk” . $ 


Onyx’? Hostery Inc. 


“Onyx” 


e sell the “Pointex’ styles listed below: 


Pure Thread Silk 


$] 6 | Style 350, Service weight ars ) $9 eB 
$] 95 | Style 450, Sheresilk’’, the finest e 
° | web of silken strands 
Manufacturers New York 
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Hosiery 
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 Pointex” 


©1926 “O.” H., Inc. 
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Avoid Gray Hair 


as these women do 


No need now to grow old before your time—to allow 
gray, faded or unbecomingly bleached hair to age 
you. For Brownatone, used so successfully for 
years by thousands of women throughout the 
United States and Canada, brightens and beautifies 
—tints any shade. Mrs. A. B. Jordan of Woodland, 
W. Va., who has used Brownatone satisfactorily for 
several years, remarks that ‘‘No gray haired 
woman can afford to let such a golden oppor- 
tunity g0 by as Brownatone offers. I recom- 
mend it to any one.’’ 









La&s {ee 

The antiseptic qualities of Brownatone are assur- 
ance of its perfect safety. Sothere’s no need to fear 
results. Brownatone is guaranteed to be absolutely 
harmless to hair growth or skin. Mrs. Marie James 
of 339 Nixon Street, Biloxi, Miss., even remarks 
that ‘‘When I started using Brownatone, six 
years ago, my hair was thin and short. But 
now it is beautifully long and heavy. I like 
my hair a chestnut brown, and have had no 
difficulty in getting it the right shade, since 
using Brownatone. I must say it 1s a wonder- 
ful tint for gray and faded hatr.’’ 





aN 
As Brownatone permeates each entire hair itself, it 
cannot rub off or wash out. There’s no interference 
whatsoever with shampooing—or even with perma- 
nent waving, marcelling or scalp treatments. For 
the color is lasting. You need apply it again only as 
the hair grows. And it is so simple to use that you 
can apply it yourself at home. Merely brush the 
color through. Which is, of course, one reason why 
Dora Paserk of 8811 St. Catherine Avenue, Cleve- 
land, Ohio, says, ‘‘I prefer Brownatone to any 
other hair tint I have ever used.’’ 





There are two colors in Brownatone from which any 
shade may be obtained—one from Blonde to Me- 
dium Brown; the other Dark Brown to Black. Sold 
at drug and toilet counters everywhere, 50 cents and 
$1.50. Use Brownatone and you will say as does 
Mrs. R. H. Staeubli, 836 North Lafayette Park 
Place, Los Angeles, Cal., ‘“‘It is the best hair 
tint I ever used.’’ 

Test the merits of 

Brownatone. Mail 

thecouponwith10c 


for a trial bottle. 
=) =e) / 


= 1 
; <) The Kenton Pharmacal Co. ~ AY 
< \| Dept. F-1, Covington, Ky., U.S. A. {a & 
6 (Canada Address: Windsor, Ont) &2 NS 
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} Enclosed is 10c for test bottle of 
Brownatone. ( ) Blonde to Med. 
Brown. ( ) Dk. Brown to Jet Black. | 
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GUARANTEED HARMLESS 


BROWNATONE 


TINTS GRAY HAIR ANY SHADE 





“Tsn’t that perfectly adorable! See! It 
says ‘R. F.’ on the blade. . . . Why, Bob! 
they’ve engraved your initials on it!” 


N a crisp sunshiny day of last month I 

drove over to Monrovia to see one of the 
bravest girls of pictures. I can’t say “‘in pic- 
tures,”’ because now she is far from that glam- 
orous world, in a sphere of little white beds, 
ever-watchful attendance and the cool, clear 
air from the mountains blowing perpetually 
through her sunlit room. 

The girl is Dorothy Seastrom and she is a 
patient at Dr. Potinger’s Sanatorium. Dor- 
othy—a beautiful tawny-haired blonde with 
decided acting ability—worked for several 
years as anextra. Worked—and went hungry 
when she didn’t work—in an effort to reach 
stardom. Then just as the warmth and pro- 
tection of a five-year First National contract 
was proffered her, a heavy cold sent her to 
Monrovia. 

Unlike the Cinderella tale, the contract did 
not evaporate into thin air when her zero hour 
struck, and John McCormick of First National 
is holding it for her in his safe. And I really 
think she will be working under it shortly, so 
rapid is her improvement. 


i hos MIX, who is by way of being some- 
thing of a philosopher and who has seen a 
lot of life, tells this little tale as a commen- 
tary on human nature in general. You can 
laugh or cry over it just as you like. 

Tom has a reputation for being big-hearted, 
and for a long time he had to face quite a prob- 
lem in the gang that gathered outside the 
studio gates every day to “touch him” for 
eating money. He fouad he was making quite 
a sizable donation daily, without having any 
real idea as to whether it was doing any good. 
So Tom decided to make a little different ar- 
rangement. He told the woman who ran the 
Fox cafeteria that he’d send the boys in there 
for a square meal, instead of giving them the 
money, and she could send the check to him. 

The next day a big, husky youngster ap- 
proached Tom and gave him a typical hard 
luck story, and said he hadn’t had a square 
meal for a couple of days and would Tom stake 
him toa dollar? So Tom put the new rule into 
operation. He sent him over to the cafeteria. 
That evening his secretary brought him the 
check to sign and he discovered that his guest 
had eaten a dollar and eighty-five cents’ worth 
of asparagus tips! 


OLLYWOOD in its heedless haste left him 
by the wayside, forlorn, save for his small 
coterie of friends, his good son George Archain- 
baud and his books. Hollywood—even New 
York—had once lavished their sycophantic 
praise on him. They feted—and forgot—him. 
But now he is to be again in the arena .. . 

a subject of attraction. 

Emile Chautard is to play Papa Goriot in 
“Paris at Midnight,” which Frances Marion 
is to produce for Metropolitan release. The 
great Balzac role will offer an opportunity for 
dear snowy-haired Emile Chautard to regain 
his place in the spotlight where he rightly 
belongs. 


E was one of the first of the imported direc- 

tors—coming from France—where he had 
been for twenty years Madame Rejane’s lead- 
ing man. In an almost forgotten French pro- 
duction of ‘‘ Madame Sans Gene,” he gave a 
memorable interpretation of Napoleon, and he 
created the title role in “‘Alias Jimmy Valen- 
tine.” Then he became interested in the cin- 
ema and produced, almost thirteen years ago, 
the first version of “The Merry Widow” in 
which Maurice Tourneur, now a celebrated 
director, played a leading role. 

Chautard came to America and was heralded 
with a fanfare of publicity . . . an all-impor- 
tant personage, Emile Chautard! Not so long 
ago when he lived in quiet-obscurity, he and I 
used to talk over those glory-bedecked days. 
He directed Pauline Frederick, Elsie Ferguson 


and Alice Brady. ‘I could not speak the lan- 
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guage,” he would gesticulate, words still 
French-flavored, ‘‘and everyone was so anxious 
to learn my speech. But now... . pouf!” 

That was a year ago. Today Emile Chau: 
tard is again in Hollywood’s fond fancy. 


“N/OU are a low hound.” 

“You’re another!” retorted Rudolph 
Valentino, according to a Paris correspondent, 
as he deftly dodged a straight left and dropped 
the distinguished-looking stranger with a 
powerful right hook. 

The unexpected encounter took place at the 
Mogador Theater, in the lobby, just after 
Valentino had left his box at a showing of “The 
Eagle.” Curious ‘onlookers were deprived of 
seeing a sensational fight by the prompt inter- 
vention of Beltram Masses, the Spanish 
painter, who sharply reminded the combatants 
that gentlemen in Paris fight only with swords 
or pistols on the field of honor. 

The immediate exchange of cards revealed 
that the man who had attacked Valentino was 
the Baron Imre Lukatz, Budapest millionaire, 
who has told people he is the fiance of Vilma 
Banky. Exasperated by Rudy’s love-making 
with Vilma, the Baron had waited for Valen- 
tino behind a pillar in the lobby. 

Later, while Rudy was entertaining a party 
at a supper club, the Polish Count Kourtzkow- 
ski and Baron Kartisza of Budapest—seconds 
of the Baron Imre Lukatz—met Valentino’s 
representatives, Count Sainte Juste and the 
painter, Beltram Masses, and decided on 
swords for an encounter at dawn the following 
morning in the park of a private chateau near 
St. Cloud. 

Straight from the supper party, our corre- 
spondent relates, went Rudy, stopping only a 
moment at his hotel to take a pair of eighteenth 
century duelling swords. In the cold gray 
morning, in shirt sleeves, evening trousers and 
dancing pumps, the sheik paced the frosty 
garden, awaiting his opponent. 

But no clash of steel occurred, dear readers. 

A very subdued Baron Imre alighted with 
his seconds from a very prosaic taxicab around 
8o’clock. With outstretched hand he advanced 
toward Rudy: 

“T realize I was in the wrong,” he said. 
“Your love scene with my beloved fiancee 
drove me insane. If you have ever loved as 
intensely as I have, you will understand. Shall 
we be friends?” 

And Rudy understood. They shook hands 
and returned to Paris and ate breakfast 
together. 


T was hoped that Mary Hay might go to see 

Dick Barthelmess in his recent illness, and 
thus begin steps toward a_ reconciliation 
between them. But young Mrs. Barthelmess 
and their daughter remain at one hotel, while 
Dick is attended by his mother at another 
hotel. His illness is not critical, only serious 
enough to postpone indefinitely the beginning 
of his next picture. 


iS hen musical motion picture that was tried 
out in Germany recently was not the success 
that its sponsors hoped for. 

A film version of Richard Strauss’ “Der 
Rosenkavelier”’ had been produced, and it was 
presented at the Dresden Opera House last 
month with Strauss himself conducting the 
orchestra. 

But it did not make the sensation the pro- 
ducers expected. The Berlin critics say that 
the attempt to combine the Strauss score and 
the film into something approaching a new 
form of art was unsuccessful. In fact, the film 
had to be stopped in one or two places to per- 
mit the music of the score to catch up with the 
action of the story. 


Rec gala opening of ‘“The Merry Widow” in 
Los Angeles! . . . Jack Gilbert with Don- 
ald Ogden Stewart and the humorist’s mother 

. Patsy Ruth Miller in riotous red with 
crisp petalled skirt . . . Lew Cody as master 
of ceremonies , . . Alma Rubens in boyish 
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bob and golden wrap with Ricardo Cortez in 
girlish long locks for his new picture. Ric’s 
tresses vied with Edmund Lowe’s, who is also 
shunning tonsorial chambers for the same 
reason. 

Oh! it was a lovely, lovely affair with all of 
Hollywood’s most sparkling lights attendant. 
There was Lillian Rich in palest yellow, Bebe 
Daniels in white crepe meteor all embroidered 
in shimmering crystal beads, Colleen Moore in 
sprightly green with her handsome husband, 
John McCormick; Connie and Norma Tal- 
madge with “Buster” Collier and Joseph 
Schenck ina party with Sid Grauman and Sam 
Goldwyn with his lovely wife Frances Howard, 
the Harold Lloyds—Mildred in palest blue 
with flat French flowers in pastel colors chasing 
each other about the scallops of her bouffant 
frock. 

And beautiful Norma Shearer was the only 
celebrity who wasn't present. The reason for 
her absence, Lew Cody explained, was that 
her mother would not allow her to stay up so | 
late. Which we doubt. 

Marcus Loew, the man of the Metro-Gold- 
wyn-Mayer purse, refused to make a speech at 
this opening lest the premiere of “‘ Ben-Hur” 
call for a lengthy eulogy. 

And so home and to bed, with apologies to | 
Samuel Pepys and Adam Scofflaw. 





HE old Lasky barn—ten years ago the 

cradle of the great Paramount organization 
—was the scene of an anniversary celebration 
when all of the stars and players of that com- 
pany gathered to greet the press fraternity 
over the flowing bowl . . . of soup. By the 
wizardry of a well-furnished prop room one 
would never suspect the sumptuous banquet 
hall of ever being a barn. Rather an illustra- 
tion from Aladdin’s story, hung with tapestries | 
and silks and long tapers aglow. 

And to add to the Far Eastern atmosphere | 
there was Greta Nissen in the oriental costume | 
for her newest role. Betty Bronson was pres- | 
ent, and Mary Brian; Charles Emmett Mack 
and Neil Hamilton; Wally Beery and Ray | 


























The five-button vest is the latest 
import from Hollywood. May Mc- 
Avoy brought it to New York when 
she came east to play with Ben 
Lyon in ‘‘The Savage’’ for First 
National ‘ 4 









May McAvoy, starring in the new M-G-M fea- 
ture, Ben Hur, says, “In all my travels, I find the 
Wheary Wardrola is truly ‘America’s Finest. 


>>? 


The popularity of the Wheary Wardrola is not limited 
to those who are famous on the screen. It rolls open 
so easily; it gives garments such complete protection 
—that thousands are using it every day, even though 
they seldom travel. Business men and women use it 
in their apartments and homes. The Wheary Wardrola 
is the only trunk with cushioned top and solid base, built 
to roll open; it is the only trunk which gives you all the 
improvements originated by George H. Wheary. 


Wueary TRuNK Company, Racine, Wisconsin 


The only Trunk Manufacturer honored by 
membership, Rice Leaders of the World. 








Cushioned Top 
WARD RBOLA 


TRADE MARK REG. U.S. PAT OFF.; 


THE TRUNK 


Tat Rolls 


OPEN 
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Saves Hose 


Prevents them from wearing out 

and staining at the heel, and pre- 

vents shoes from rubbing or slip- _{ 
ping at the heel! rf 


ya 





The patented cup-shaped center, 
indicated by arrow, does it! 











If your shoes slip or rub at the heel; if 
your hose wear out at the heel, and if their 
delicate color is always marred by stains at the heel 


—you need Dr. Scholl’s Nu-Grip Heel Liner. 


Think of the greater comfort,economy and satisfac- 
tion that this meansto you! Dr. Scholl’s Nu-Grip 
Heel Liner is made of soft, velvet-like rubber. In- 
visibly worn in the shoe, being made in colors to 
match shoe linings. Sold in shoe and department 
stores everywhere — 30¢ per pair. Insist on getting 
the genuine with the cup-shaped center, and bear- 
ing Dr. Scholl’s name. Buy a pair for each pair of 
your shoes. 


Dr Scholls 


Foot Comfort Appliances 























Buoyant, steady and graceful 


TuERE’s a joyousness—a sense of absolute 
freedom about canoeing that comes with no 
other sport. “‘What shall we do this sum- 
mer?” is uppermost in the minds of thou- 
sands. Why not let an “Old Towa Canoe” 
help answer the question for you? 

You'll be mighty proud of your “Old 
Town.’ These canoes are patterned after 
actual Indian models. Graceful, sleek and 
fast, ‘Old Town Canoes” win the admiration 
of all who see them. Remarkably low in 
price too. $64 up. From dealer or factory. 

The 1926 catalog is beautifully illustrated 
with all models in full colors. Write for 
your “tree copy today. Ozrp Town Canoe 
Co., 623 Main St., Old Town, Maine. 


‘Old Town Canoes” 





OU CAN OIL PAINT 





Amazing new method teaches men or women to earn after first 
lesson. OIL LL EAINe photos—portraits, tandacepes or art sube 
jects, Earn $18 to $50 and more a week. L PAINT OUTFI1i 
EN. Send now for free illustrated tec k. PICTORIAL 
ri STUDIOS, Inc., Dept. GP, 2731 No. Clark St., Chicago 





Hatton clad in tattered and torn khaki cos- 
tumes for ‘“‘Behind the Front,” each with a 
paper Lox of lunch and a pint of milk lest there 
not be enough food to go around! 

Pola Negri with furs and her fathomless 
eyes; Ernest Torrence who presented Jesse 
Lasky, “‘chief”’ of Paramount, with a beautiful 
painting of “Old Ironsides” which James 
Cruze is to immortalize in the gelatins; and 
Clarence Badger, Raoul Walsh, Alan Dwan, 
Alyce Mills, Charlot Bird . . Bebe Dan- 
iels with the very black imprint of a rubber 
heel on her pretty cheek—a souvenir of the 
morning’s cinema scramble, and William Pow- 
ell, immaculately attired as usual, the latest 
debonair addition to the Lasky fold of players. 

And, sitting at the head of the table was 
Florence Vidor looking so distinguished and 
beautiful and charming, as ever. 

Theodore Roberts on one of his infrequent 
public appearances, although he is increasing 
his visits to the Lasky lot, received the warm 
felicitations of his friends. Dear old Theodore, 
with his inevitable cigar, beamed happily 
from his wheelchair like a benign saint. 


ILTON SILLS was telling about some of 
the interesting occurrences that take place 
in the operation of a steel mill, many of which 
were photographed in ‘‘Men of Steel,” First 
National’s new feature picture that was made 
at the Ensley Mills in Birmingham, Alabama. 
One of the most interesting is the “steel 
funeral.”’ There is a custom in the steel mills 
that when a man loses his life by falling into 
a ladle of molten metal—a not uncommon 
occurrence—the ladle with its tragic contents 
is buried with elaborate ceremony. All the 
steel workers and friends of the unfortunate 
victim .take part in the funeral. 

In the story, “Men of Steel,” one of the 
characters is supposed to meet this untimely 
end, and the steel funeral in every detail was 
staged for the film. A hole twenty feet in 
diameter was dug and the ladle lowered into it. 


‘THE building fever is certainly at its height 
in Hollywood. 

Everybody is wrapt up in house building and 
furnishing. 

“‘A great way for this company to save 
money,” Irving Thalberg, who is one of the 
presiding geniuses of Metro-Goldwyn-Mayer, 
said the other day, “‘is to start a contracting 
business on the side. Everybody that comes<in 
here wants top salary, or top price, all | ecause 
they’re building a house. I think the Metro- 
Goldwyn-Mayer contracting company, oper- 
ated on a cost basis, would save the picture 
company a lot of money.” 


ER fans will be happy to hear that Jewel 

Carmen, after a retirement of six years, is 
to come back on the screen as the lead in Mary 
Roberts Rinehart’s famous play, which is being 
made into a picture by Joe Schenck. Roland 
West is directing his wife, Miss Carmen, in her 
screen return. 


T was when Jimmy Cruze was making ‘‘The 

Pony Express.”’ A friend, on being told the 
title of the latest Cruze effort, was somewhat 
surprised and told the great director so. 

‘“Why, they started that same picture out at 
the U several weeks ago!”’ exclaimed the friend. 

“That’s all right. Don’t worry,” says Jim. 
“T’ll spot them three months and still beat 
them to the screen.” 

And he did. By weeks. 

Cruze’s picture was released some time ago 
as ‘‘The Pony Express” and the U christened 
their picture, in which Hoot Gibson stars, 
‘“‘The Flaming Frontier.” 

The two pictures are in no way alike, the 
only similarity ever being in the title and now 


that’s changed. 
OOT GIBSON isn’t really superstitious. 





Some eleven years ago he was hurt while 
making ‘‘Chip of the Flying U,” and was laid 
up in the hospital for nearly six months. 
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Now he is working in the same picture, only 
this time as the star. And the jinx seems to be 
still pursuing him. 

Six different directors were engaged before 
the right one was finally secured and the story 
ready to make. Then they tried for a location 
at Lone Pine but found that another company 


was ‘‘shooting” there and that all hotel ac- 
commodations were taken. So they had to 
wait. 


The picture is now being filmed and at Lone 
Pine, but Hoot admits he won’t feel happy until 
it is all done and in the cutting room. He’s 
just a trifle afraid ‘Chip of the Flying U”’ is 
hoodooed. 


GREAT change has occurred in the sur- 

roundings of Harry Langdon, that great 
little comedian who is now making pictures 
over at the United Lot for First National. 

In the old days at Sennett’s the Langdon 
company was the only one which kept musi- 
cians on the set at all times—this was the only 
thing which distinguished him. 

Today he is surrounded by henchmen. An 
ex-pugilist sits at the door to the set and refuses 
any and all comers admission unless they have 
an order from the business manager. I sent in 
my-own card (can you imagine me having a 
card?) the other day and in a few minutes was 
told by the ex-pug that Mr. Langdon couldn’t 
see me until after five in his bungalow. 

“ After five in his dressing-room,” I repeated. 
I'll admit it was a bit of a shock. 

“In his BUNGALOW ”’—corrected the ex- 
pug, and he meant it. So ‘in his bungalow” I 
meekly repeated. I’d even have said “in his 
hat” if the hard-visaged lad had insisted. 

And now I come to the point of my yarn. 
Harry really has a bungalow with a capital B. 
It’s right next to Valentino’s and across from 
Norma Talmadge’s and just as grand, if not 
more so. 

This bungalow ought to help Harry make 
better pictures—perhaps better than Harold 
Lloyd—for Harold has no bungalow—just a 
nice little suite of dressing rooms in a building 
where mere mortals also dress. And I’ll have 
to tell Harold about the ex-pugilist guarding 
the sacred portal. For Harold hasn’t got one 
of them either. Not even Doug Fairbanks, 
who seems quite over-run with scrappers and 
wrestlers, uses one at the door to his stage. 

Nor is that all. When I got over to the 
dressing room—pardon, the bungalow, at a 
little after five (sure, I waited. I had to be- 
cause I wanted to see Langdon) I found it 
almost filled with hangers-on. 

““My gag men,” explained Harry, with a 
wave of the hand. 

“All of ’em?”’ 

“Sure—all six of ’em,” explained Harry, as 
we took a seat outside on the running board of 
a machine and proceeded to business. We had 


to. There wasn’t room in the Bungalow—too 
many gag men. 


Then I found Harry Langdon himself really 
hadn’t changed—just his surroundings—and I 
was glad, for I like Harry and think he is a 
regular fellow. 


Boe LEONARD seems to be bravely recov- 
ering from the shock of having been divorced 
by Mae Murray. Now that the charming Mae 

is flitting around Europe, ex-husband Bob is ~ 
spending much of his leisure time with pretty 
Gertrude Olmsted. Gertrude was guest of 
honor at Leonard’s New Year’s Eve party at 
the Sixty Club and was seen with him the next 
day at the East-West football game at Pasa- 
dena, which is rushing ’em pretty hard, even 


for Hollywood. 


FOR the first time since Hollywood became 
the film capital of the world, the ‘picture 
people found a place where they could all get 
together and celebrate the arrival of the New 
Year. And more than five hundred screen 
stars took advantage of the opportunity at the 
meeting of the Sixty Club at the Biltmore 
hotel New Year’s Eve. 

About half the film colony gave a party for 
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Jerome Beatty is the new assistant 
to Will Hays in the Motion Picture 
Producers and Distributors 
of America. Mr. Beatty is a former 
newspaper man with ten years 
motion picture experience in ad- 
vertising, publicity, exploitation 
and distribution 


the other half and almost everyone was “among 
those present.” There were beautiful ladies in 
handsome gowns, and dashing swains too 
numerous to mention. An attempt would read 
much like ‘‘Who’s Who” in pictures and it 
would be much easier and require far less 
space to tell who wasn’t there. 

Anyway a few of those who gave parties 
were Colleen Moore and her husband, John 
McCormick, Bob Leonard, at whose party 
Gertrude Olmsted was guest of honor, Pegg 
Hopkins Joyce, quite the latest and one of the 
most popular of screen stars, Blanche Sweet 
and her famous husband, Mickey Neilan, 
Eddie Lowe and Lilyan Tashman—and, oh 
well, we might as well stop here. 

It was a gre 
time. 

And this might be the proper time to say 
that Charles Furthman, the real organizer of 
the Sixty Club and its leading spirit, the man 
who made this gathering possible, denies that 
he is in anyway connected with the new ‘‘ 400 
Club” of Hollywood. He says all of his spare 
time will go to the perpetuating of the Sixty 
Club. 





a great 


LORIA SWANSON is not the only film 
star who has a Marquis. 

Alice Calhoun has one, too. Only Alice’s 
is not flesh and blood, with a neat mustache 
and monocle. 

Alice’s Marquis is an ornate little motion 
picture show-house in Hollywood and she is its 
one-woman potentate. 

Alice with her ‘‘ Marquis Theatre” takes her 
place in the financial hall of fame that has been 
established by her cinema sisters. Ruth Ro- 
land, Agnes Ayres, Helene Chadwick, Kath- 
leen Clifford, Phyllis Haver are but a few of the 
girls who own everything from an apartment 
house to a laundry or florist shop. 


F had spent the forenoon sliding down the 

drainpipe of a fourteen story building, the 
noon hour was dissipated by a saunter around 
the cornice stone and in the afternoon he 
ambled across a yawning chasm that was 
pathed by a slender swaying rope. 
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He took her to dinner—zust once! 


He never invited her again. 


“Great Scott!” he growled dis- 
gustedly to himself. “She’s pow- 
dered her face before every 
course.” For men don’t like to 
see women powder in public. 


It’s quite evident this young 
lady didn’t know about Hinds 
Honey and Almond Cream. A 
little patted on your face after 
washing makes the powder cling 


Made and distributed by A. 8S. HINDS CO., Bloomfield, N. J., 


—for hours. Noneed to bring out 
a powder puff every few minutes. 
Your powder has a real base. 


Then, too, if you use Hinds 
Cream faithfully every time you 
wash your face, it will keep your 
skin youthfully soft and smooth. 


Suppose we send you a sample 
bottle of Hinds Honey and 
Almond Cream. Just write to the 
address below. 


Dept. I 8 


A Division of 
LEHN & FINK PRODUCTS COMPANY 
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Give to your skin and com- 
plexion the alluring charm 
rendered by “Beauty’s Master 
Touch.” A bewitching, fas- 
cinating complexion with just 
a suggestion of the mystic, 
seductive touch of the Orient. 
The appearance is rendered 
instantly. Just apply sc7 


Gourauos 


ORIENTAL 
CREAM 


Made in White, Flesh and Rachel, also 
in Compacts, all shades, 50c. and $1.00 
Send 10¢ for trial size. 

Ferd. T. Hopkins & Son, New York 








SHORT-STORY WRITING 


Particulars of Dr. Esenwein’s famous forty- 
lesson course in writing and marketing of the 
Short-Story and sample copy of THE VW/RITER'S 
MONTHLY free. Write today. 

THE HOME CORRESPONDENCE SCHOOL 
Dr. Esenwein Dept. 95 Springfield, Mess. 

















Banishes 
Gray Hair 


in 15 Minutes 


Wira invariable success hundreds of thousands 
of American women are regaining the youthful 
glory of their hair by using INECTO RAPID 
NOTOX. And the success of these is guiding 
thousands more to use this, the one tint that is 
perfectly natural and perfectly safe; strictly sci- 
entific, conforming with the most exacting labo- 
ratory standards. 

It is specifically guaranteed to impart to gray, 
streaked or faded hair all its former harmonious 
beauty of lustre, of silken texture and shade. Its 
use cannot be detected. It is guaranteed perma- 
nent; its color withstands any condition or treat- 
ment that Nature’s will—brushing, rubbing, sham- 
pooing, sunshine, salt water, perspiration, Turkish 
baths, permanent waving, marceling and curling. 
It is safe; it cannot injure texture or growth; it 
contains no paraphenylene diamine. The ease of 
application enables anyone to apply it in the 
privacy of her own home. 

If you are concerned about your hair, Jeanne Ruere. 
expert of the greatest hair coloring manufacturers in 
the world, ts ready to give confidential advice on your 
particular problem. 


Send No Money 
Merely fill out the coupon below. 
INECTO, Inc., 33-35 West 45th Street, New York 


INECTO, Inc., 33-35 W. 46th St., New York City 

Please send me without cost or obligation full 
details of INEcTO Rapip Notox and the beauty 
Analysis Chart form A‘ 








In CANADA called S 
N . . Made by 
Notox, Ltd., 10 Me- 
Caul Street. Toronto 








And, of course, the camera recorded his 
breathtaking stunts, for it was Reed Howes. 

‘“‘Let’s make tomorrow a holiday, Joe,” 
Reed said to Joe Brown, his producer. “I 
want to take a spin in a friend’s new ’plane.” 

“What! Risk your life in a ’plane? Noth- 
ing doing—that’s too hazardous!” 

So the next day was sanely spent by Reed in 
scaling the flagpole of the City Hall. 


I MET Renee Adoree’s sister the other day. 
She is a beautiful girl—not the adorably 
cuddly type of the more famous Renee, but a 
pretty girl, nevertheless. Her hair is that dark 
auburn shade, her eyes are large and blue, and 
her name is Mira. 

Both of the Adoree sisters were born in 
France where they were trained to be acro- 
batic dancers and later traveled with a circus 
troupe. Renee came to Hollywood and pic- 
tures, but Mira went to Mexico City where she 
was a celebrated toe twinkler. Then, about 
three months ago, she decided to visit soeur 
Renee in Hollywood. 

Now she’s in pictures, too. 


Past on the melodious heels of “‘The Merry 
Widow” comes the announcement that Paul 
Powell has been chosen to direct that musical 
success “‘The Prince of Pilsen” for A. H. 
Sebastian. 

If you will recall your cinema history of not 
so very long past, you will remember that 
Powell was the man who made Mary Pick- 
ford’s ‘‘Pollyanna” and under whose skilled 
guidance many a picture has been launched 
to a successful life. 

Coming from newspaper and editorial work, 
in which he had an enviable career, Powell 
was one of the first of a long line of writers to 
see the possibilities of the screen, and he 
learned his craftsmanship under the tutelage 
of Griffith. He was also one of the first Amer- 
ican directors to lead a caravan of players to 
Europe to make pictures. 

Powell has surrounded himself with an ex- 
cellent cast which includes George Sidney, 
Myrtle Stedman, Anita Stewart and Alan 
Forrest, so there is no reason why “The Prince 
of Pilsen” should not be as enjoyable as the 
famous brew of that name—and with a goodly 
share of comedy froth. 


EORGE SIDNEY, the amiable Hebraic 

gentleman of the celebrated Potash and 
Perlmutter twosome, is not easily incited to 
wrath, but the other day found him ready to 
wave a final farewell to the motion picture 
business. 

In “Partners Again”? George has a dream 

. more like a nightmare . . . in which 
he sees himself, in flannelette nightie, tripping 
birdlike along the wing of a soaring ’plane. 
Although the scene was taken on a studio 
stage, George was in a precarious position— 
and a very exhausting one. 

“Whew! This thing of being a movie actor 
isn’t all it’s cracked up to be,” thought George, 
as he watched the swaying ground forty feet 
below him. Then he heard the uplifted voice 
of Henry King, the director, wafted to him: 

“Bring the smoke pots! We'll take that 
cloud sequence now, while we’re at it!” 

Giant wind machines were rolled into posi- 
tion, the smoke pots were placed and lighted, 
and George was soon sputtering in a bank of 
smoky fumes. 

But the crowning woe came when the flames 
came too near and licked his naked limbs. 

George is thinking of returning to the stage. 


HERE was deep consternation on the 
“Kiki” set. 

Norma Talmadge, in the plaids and frizzes 
of her tawdry costume, powdered her face for 
the sixteenth time in desperate attempt to 
while away the time; Ronald Colman paced the 
floor and pulled at his tantalizing mustache; 
Clarence Brown, the director, glummed beside 
the camera. 

All because of one lone goose egg. 

Not the goose that laid the golden egg—that 


might be worth waiting for—but one ordinary 
goose egg that the French technical director of 
the picture said was necessary to make the 
scene correctly Gaulish. Ronald, as the French 
theatrical producer in the story, must have a 
goose egg for breakfast. 

Not until noon did the egg make its appear- 
ance . . . and by that time with the mount- 
ing production costs it was worth its weight in 
gold. 


AN HER motion picture school has been 
founded. The graduation of Paramount’s 
first class of pupils comes simultaneously with 
the opening of the Laemmle Photoplay Uni- 
versity at Universal City, California. 


EMI JANNINGS is coming to America. 
He has signed a long term contract with 
Famous Players-Lasky and will make his first 
American picture early in the summer. 

His director has not been decided upon yet, 
but one hears that D. W. Griffith will make the 
first picture with the German actor. Jannings 
will not remain in this country exclusively, but 
will make one picture a year for UFA, and will 
also appear on the stage in Germany. 


HE best dressed woman in the movies— 

need we say who—was in the terrible pre- 

——— of having nothing to wear the other 
ay. 

Gloria was notified to get ready for a 
Southern location on her present picture, 
“Tamed.” Nobody mentioned Florida, but 
that’s where the company ended up. And 
there was Miss Swanson at Miami Beach with- 
outa flimsy dud to her name. So fortwo days she 
was practically a hermit in her hotel because 
she would not appear at the open air teas and 
things in winter clothes. 


T° counteract the chill winds of February, 
read this. 

Norma Talmadge and Ronald Colman are 
going to Africa to make the “‘ Garden of Allah” 
together under the direction of Henry King. 
This should, by all the laws of art and man, be 
hot stuff. Norma and Ronald under a tropic 
moon—use your own imagination. 

This will happen, of course, after Norma has 
finished filming “‘ Kiki,” the story on which she 
is now working with Ronald playing across 
from her, and likewise after screening “His 
Woman,” the film she is to do with Tommy 
Meighan. 

“The Garden of Allah” will be produced by 
a union of forces of Joseph Schenck, Norma’s 
husband and business manager, and Samuel 
Goldwyn, Ronald’s manager. Schenck is con- 
tributing the rights to the story and Norma, 
while Goldwyn is contributing Henry King, 
the director, Frances Marion, the scenarist, 
and Ronald Colman. Puzzle: Do you or don’t 
you regard that as a fair exchange? 


Y the time this appears in print, Ouida 

Bergere, the scenarist, will have become the 
wife of Basil Rathbone, stage and screen actor. 
Miss Bergere recently secured a divorce from 
George Fitzmaurice, the director who made 
“The Dark Angel,” and who is now engaged to 
Florence Vidor. 


ILEEN PRINGLE was the house guest of 

Miss Bergere when she first came to New 
York last month. But the two had a fuss one 
night and Aileen left in a huff. It seems the 
popular star was getting too many telephone 
calls to please her hostess—most of them were 
from Kenneth McKenna. 


i ieee persistent whispers that all was not rosy 
in the Rex Ingram-Alice Terry family were 
put to flight last week when Dorothy Sebastian 
returned from Nice, where she had been the 
guest of the Ingrams. 

“There isn’t an iota of truth in the story,” 
Dorothy declared. ‘I never saw such a happy 
couple as Rex and Alice. He adores her. He 
used to cable Alice every other day while she 
was here working in a picture. And when we 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 





ews oweorn rH 


Ss © = Ga a mens iat 0» 


Sonal 
yy 

















Gwen’s jungle jewelry jangles 


jauntily. Miss Lee of the Metro- 
Goldwyn arena displays the latest 
in barbaric adornment—the fruit 
of the vine suspended from her 
ears, a mock-grass skirt and a 
golden arrow bracelet that seems 
to pierce her tender forearm. Now 
for a nose ring! 


reached Paris, he had a new Rolls-Royce wait- 
ing as a present for Alice.” 

Dorothy Sebastian is a newcomer on the 
screen, and.a protege of Alice Terry. She cut 
short her visit with the Ingrams to take a part 
in “The Dancer of Paris” at First National’s 
New York studio. 


INGS and presidents and bank messengers 

have their armed guards, and now a movie 
star has provided herself with one. It is Mary 
Pickford who claims the distinction. 

Doug says there have been no new threats or 
plots since the recent kidnapping scare, but he 
is taking no chances. Two husky armed men 
will accompany Mary Pickford everywhere she 
goes. 

America’s Sweetheart recently incorporated 
herself for a million dollars, her mother and two 
attorneys being the other members of the cor- 
poration. The purpose of the new company is 
merely to put Mary’s business affairs on a solid 
foundation. 


ALLACE BEERY, and not W. C. Fields, 

is to play the role of P. T. Barnum in 
Famous Players’ coming production, ‘The 
Greatest Show on Earth,” which will be a 
biographical account of the great circus man’s 
adventures. 


FUR-LINED bathrobe was the piece de 

resistance of the Parisian wardrobe that 
Rudy Valentino brought home with him, along 
with his divorce from Natacha Rambova. 

The bathrobe—or should I say dressing gown 
—is of paisley, lined with white fur. Henri 
Letellier, the richest man in France, and 
Frederick Lonsdale, the playwright, were so 
keen about Rudy’s dressing gown that they 
ordered copies for themselves. 

Rudy also has a wasp-waisted evening dress, 
with which he is dazzling New York and Holly- 
wood, and his new sable evening overcoat 
leaves the coat checkers at the night clubs 
simply gasping. 
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CU 
ViLMA BANKY 


An interesting comparison 
of European and American 
transportation service by 
Vilma Banky, Hungarian 
star, who has won great 
favor in America. 


Plan to make your next 
transcontinental trip a 
“distinct pleasure” 


GOLDEN STATE LIMITED—daily 
between Chicago, Kansas City, St. 
Louis, Minneapolis, St. Paul, and 
Los Angeles, Santa Barbaraand San 
Diego. Observation and club cars, 
shower baths, barber, ladies’ lounge, 
maid, manicure, and valet service. 
And meals—*“the best on wheels.” 
Rock Island and Southern Pacific Travel 


Bureaus in all principal cities. 


Hollywood Ticket Office Los Angeles Ticket Office 
6768 Hollywood Blvd. 212 West Seventh St. 
Phone Granite 1801-1802 Phone Metropolitan 2000 


or address 








L. M. Allen 
Vice President and 
Passenger Traffic Manager 
Rock Island Lines 


F. S. Mc Ginnis 
Passenger Traffic Manager 
Southern Pacific Co. 
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It Sands alone 


Mary Garden Rouge and Face Powder in this 
new Double Compact is now doubly attractive. 
The Compact is silver finished, untarnishable, 
very thin, watch shaped, richly designed, and 
has an unbreakable metal mirror, which is a new 
innovation in compacts. 


Rouge comes in Medium, Cerise, and Egyp- 
tian Poppy; and the Face Powder in White, 
Flesh, and Rachel. 


$1.50 at Department and Drug Stores. 


PARFUMERIE RIGAUD 
16 Rue de la Paix, Paris 


Sole Distributor 


GEO. BORGFELDT & CO. 
111 East 16th St. - + - New York 


“Mary Garelen 
Double Compact 
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BLEACHES AND BUILDS, 
WHILE - YOU: SLEEP 


Lemon Bleacher and 
Builder 


Marvelously whitens and softens 
skin almost over night. Develops 
bust, limbs, neck, etc. Eliminates 
crow’s feet, hollow spots, freckles, 
liver spots, etc. 


“A BOON TO WOMEN 


Send $2 check or money order and a large package 
will be sent postpaid. Or will send C.,O.D. and 
you pay postman. 


Schuder Laboratories, 309-311 Hanna Bldg., Cleveland, 0. 
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Face PowDER 


) Gevonu some tele Con ace Mob aiceltlar-acielce-lalelels 
ON SALE EVERYWHERE 


nple pow 


BEN LEV‘ Co,, Dept j7 125 Kingston a Boston,U.s A. 
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Casts of Current Photoplays 


Complete for every picture reviewed in this issue 


“ BEN-HUR”— MEtTRO-GOLDWyN-MAYER. 
—From the novel by General Lew Wallace. 
Scenario by Carey Wilson. Directed by Fred 
Niblo. Photography by Rene Guissart, Karl 
Struss, Percy Hilburn and Clyde De Vinna. 
The cast: Ben-Hur, Ramon Novarro; Messala, 
Francis X. Bushman; Esther, May McAvoy; 
Mary, Betty Bronson; Princess of Hur, Claire 
McDowell; Tirzah, Kathleen Key; ras, 
Carmel Myers; Simonides, Nigel De Brulier; 
Sheik Ilderim, Mitchell Lewis; Sanballai, Leo 
White; Arrius, Frank Currier; Balthasar, 
Charles Belcher; Amrah, Dale Fuller; Joseph, 
Winter Hall. 

















“THE SEA BEAST ”—WARNER BROTHERS. 
—From the story by Herman Melville. 
Adapted by Bess Meredyth. Directed by Mil- 
lard Webb. Photography by Byron Haskins. 
Thecast: Ahab Ceeley, John Barrymore; Esther 
Wiscasset, Dolores Costello; Derek Ceeley, 
George O’Hara; Flask, Mike Donlin; Queequeg, 
Sam Baker; Perth, George Burrell; Sea Captain, 
Sam Allen; Stubbs, Frank Nelson; Mula, 
Mathilde Comont; Rev. Wiscasset, James Bar- 
rows; Pip, Vadin Uranoff; Fedallah, Sojin; 
Daggoo, Frank Hagney. 


“STELLA MARIS”—UNIvVERSAL.—From 
the story by William J. Locke. Scenario by 
Charles Brabin and Mary Alice Scully. 
Directed by Charles Brabin. The cast: Stella 
Maris, Mary Philbin; Unity Blake, Mary 
Philbin; John Risca, Elliott Dexter; Louisa 
Risca, Gladys Brockwell; Sir Oliver Blount, 
Phillips Smalley; LadyBlount, Lillian Lawrence; 
Walter Herold, Jason Robards; Dr. Haynes, 
Robert Bolder; Mary Heaton, Eileen Manning. 


“THREE FACES EAST” — Propucers 
Dist. Corp.—From the play by Anthony Paul 
Kelly. Adapted by C. Gardner Sullivan and 
Monte Katterjohn. Directed by Rupert 
Julian. Photography by Peverell Marley. The 
cast: Miss Hawtree, Fraulein Marks, Jetta 
Goudal; Frank Bennett, Robert Ames; George 
Bennett, Henry Walthall; Valdar, Clive Brook; 
Mrs. Bennett, Edythe Chapman; John Ames, 
Clarence Burton; Firking, Ed Brady. 


“THE AMERICAN VENUS” — Para- 
MoUNT.—Story by Townsend Martin. Sce- 
nario by Frederick Stowers. Directed by Frank 
Tuttle. Photography by J. Roy Hunt. The 
cast: Mary Gray, Esther Ralston; Chip Arm- 
strong, Lawrence Gray; Hugo Niles, Ford 
Sterling; Miss Alabama, Fay Lanphier (“Miss 
America”); Miss Bayport, Louise Brooks; Mrs. 
Niles, Edna May Oliver; Horace Niles, Ken- 
neth MacKenna; John Gray, William B. Mack; 
Sam Lorber, George De Carlton; Artist, W. T. 
Benda; King Neptune, Ernest Torrence; 
Neptune’s Son, Triton, Douglas Fairbanks, Jr. 
Also seven of the leading contestants in the 
1925 Atlantic City beauty pageant: Misses 
Bronx, Newark, San Francisco, Bay Ridge, 
Birmingham and Seattle. 


“THAT ROYLE GIRL”—Paramount.— 
Story by Edwin Balmer. Adapted by Paul 
Schofield. Directed by D. W. Griffith. Photog- 
raphy by Harry Fischbeck. The cast: Joan 
Daisy Royle, Carol Dempster; Her Father, W. 
C. Fields; Calvin Clarke, James Kirkwood; 
Fred Keilar, Harrison Ford; Adele Ketlar, Marie 
Chambers; George Baretta, Paul Everton; His 
Henchman, George Rigas; Baretia’s “Girl,” 
Florence Auer; Mrs. Clarke, Ida Waterman; 
Clark’s Fiancee, Alice Laidley; Lola Neeson, 
Dorothea Love; Elman, Dore Davidson; Oliver, 
Frank Allworth; Hofer, “‘Bobby” Watson. 


“JUST SUPPOSE”—Frrst NationaL.— 
From the play by A. E. Thomas. Directed by 


Kenneth Webb. The cast: Prince Rupert, 


Richard Barthelmess; Linda Lee Stafford, Lois 
Moran; Count Anton Pechy (Toni), Geoftrey 
Kerr; General Baron Karnaby, Henry Vibart; 
The King, George Spelvin; The Crown Prince, 
Harry Short; Mrs. Stafford, Bijou Fernandez; 
King’s Private Secretary, Prince Rokneddine. 


“WOMANHANDLED” — Paramount.— 
Story by Arthur Stringer. Adapted by Luther 
Reed. Directed by Gregory La Cava. The 
cast: Bill Dana, Richard Dix; Mollie, Esther 
Ralston; Aunt Abby, Cora Williams; Gwen, 
Olive Tell; The Kid, Eli Nadel; Uncle Les, 
Edmund Breese; Lucille, Margaret Morris; 
The Butler, Ivan Simpson; Pinky, Edgar 
Nelson. 


“BRAVEHEART” — Propucers Dis- 
TRIBUTING Corp.—From the play by William 
C. De Mille. Adapted by Mary O’Hara. 
Directed by Alan Hale. Photography by 
Faxon Dean. The cast: Braveheart, Rod La 
Rocque; Dorothy Nelson, Lillian Rich; Hobari 
Nelson, Robert Edeson; Frank Nelson, Arthur 
Housman; Standing Rock, Tyrone Power; Sky- 
Arrow, Jean Acker; Sally Vernon, Sally Rand: 
Sam Harris, Henry Victor; Ki-Yote, Frank 
Hagney. 


“THE FIRST YEAR”—WIL1LIAM Fox.— 
From the stage play by Frank Craven. 
Scenario by Frances Marion. Directed by 
Frank Borzage. The cast: Tom Tucker, Matt 
Moore; Grace Livingston, Kathryn Perry; Dick 
Loring, John Patrick; Dr. Myron Livingston, 
Frank Currier; Mr. Livingston, Frank Cooley: 
Mrs. Livingston, Virginia Madison; Mrs. 
Barstow, Margaret Livingston; Hattie, Car- 
olynne Snowden; Mr. Barstow, J. Farrell 


MacDonald. 


“TOO MUCH MONEY ’”—First Nation- 
AL.— From the play by Israel Zangwill. 
Directed by John Francis Dillon. The cast: 
Robert Broadley, Lewis Stone; Annabel Broad- 
ley, Anna Q. Nilsson; Dana Stuart, Robert 
Cain; Duke Masters, Derek Glynne; Rabin- 
owitz, Edward Elkas; Mrs. Rabinowitz, Ann 
Brody. 


“HANDS UP”’”—ParRamMoUNt.—Story by 
Reginald Morris. Scenario by Monty Brice 
and Lloyd Corrigan. Directed by Clarence 
Badger. Photography by H. Kinley Martin. 
The cast: Confederate Spy, Raymond Griffith; 
The Girl He Loves, Marion Nixon; Other Girl He 
Loves, Virginia Lee Corbin; Mine Owner, Mack 
Swain; Union General, Montagu Love; 
Abraham Lincoln, George Billings; Sttting Bull, 
Noble Johnson; Brigham Young, Charles K. 
French. 


“THE ENCHANTED HILL” — Para- 
MOUNT.—From the novel by Peter B. Kyne. 
Adapted by James S. Hamilton. Directed by 
Irvin Willat. Photography by Al Gilks. The 
cast: Lee Purdy, Jack Holt; Gail Ormsby, Flor- 
ence Vidor; Jake Dort, Noah Beery; Hallie 
Purdy, Mary Brian; Link Halliwell, Richard 
Arlen; Ira Todd, George Bancroft; Tommy 
Scaife, Ray Thomson; Jasper Doak, Brandon 
Hurst; Bud Shannon, Henry Hebert; Chan, 
George Kuwa; Conchita, Matilde Comont; 
Curley MacMahon, Willard Cooley; First 
Killer, George Magrill. 


“INFATUATION ” — First NATIONAL.— 
From the stage play by Somerset Maugham. 
Directed by Irving Cummings. The cast: 
Violet Morgan, Corinne Griffith; Sir Arthur 
Litile, Percy Marmont; Ronald Perry, Malcolm 
MacGregor; Osman Pasha, Warner Oland; Lady 
Etheridge, Clarissa Selwyn; Ronny’s Sister, 
Leota Lorraine; Pasha’s Wife, Claire du Bray; 
Mrs. Pritchard, Martha Mattox. 
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WARNER’S SPRING SHOWING 


“MIKE” — Mertro-GoLtpwyNn-MAvER. — 
Story by Marshall Neilan. Scenario by 
Marian Jackson. Directed by Marshall 
Neilan. The cast: Mike, Sally O’Neill; Moore, 
William Haines; Mike’s Father, Charles Mur- 
ray; Schmaltz, Ford Sterling; Shamus, Frankie 
Darro; Terrence, Junior Coghlan; Sheila, 
Musil Frances Dana; Brush, Sam De Grasse; 
Slinky, Ned Sparks. 


“THE OUTSIDER” — Wititam Fox. — 
From the stage play by Dorothy Brandon. 
Directed by Rowland V. Lee. The cast: 
Leontine Sturdee, Jacqueline Logan; Anton 
Ragatzy, Lou Tellegen; Baszl Owen, Walter 
Pidgeon; Jerry Sidon, Roy Atwill; Sir Jasper 
Sturdee, Charles Lane; Pritchard, Joan Stand- 
ing; Shadow, Gikson Gowland; Doctor Tolley, 
Bertram Marburgh; Decor Ladd, Crauford 
Kent; Doctor Helmorc, Louis Payne. 


“SOUL MATES” — Metro - Gotpwyn - 
Mayer.—Adapted by Carey Wilson. Directed 
by Jack Conway. Photography by Oliver 
Marsh. The cast: Velma, Aileen Pringle; Lord 
Tancred, Edmund Lowe; Markrute, Phillips 
Smalley; Velma’s Brother, Antonio D’Algy; 
Tancred’s Mother, Edythe Chapman; Velma’s 
Maid, Mary Hawes; Dolly, Katherine Bennett; 
Stevens, Lucien Littlefield; Tancred’s Chauffeur, 


Ned Sparks. 
“THE SONG AND DANCE MAN’”— 


PaRAMOUNT.—From the play by George M. 
Cohan. Scenario by Paul Schofield. Directed 
by Herbert Brenon. Photography by James 
Howe. The cast: “Happy” Farrell, Tom 
Moore; Leola Lane, Bessie Love; Joseph Mur- 
dock, Harrison Ford; Charles Nelson, Norman 
Trevor; Fred Carroll, “Bobby” Watson; Jane 
Rosemond, Josephine Drake; Inspector Craig, 
George Nash; Tom Crosby, William B. Mack; 
Mrs. Lane, Helen Linroth; Aa Carroll, Jane 


Jennings. 


“SWEET ADELINE”’’—Cnapwick Pic- 
TURES Corp.—Story by Charles E. Banks. 
Directed by Jerome Storm. The cast: Ben 
Wilson, Charles Ray; Adeline, Gertrude 
Olmsted; Bill Wéilson, Jack Clifford; Pa 
Wilson, John P. Lockney; Ma Wilson, Ida 
Lewis; The Fat Lady, Sibyl Johnston; Cabarel 
Dancer, Gertrude Short. 


“THE PRINCE OF BROADWAY’— 
CHADWICK.—Directed by John Gorman. 
Supervised by Hampton Del Ruth. The cast: 
George Burke, George Walsh; Nancy Lee, Alyce 
Mills; W rade Turner, Freeman Wood; Buck 
Marshall, Frank Campeau; Juanita, Alma 
Bennett; James J. Jeffries, Himself; The Cham- 
pion, Capt. Robert Roper; Jack Root, ALatch- 
maker, Tommy Ryan; Tim McCane, Charles 
McHugh; ‘ Sxzowball,’”’ G. Howe Black. 


“THE GILDED BUTTERFLY” — W1- 
AM Fox.—Story by Evelyn Campbell. 
Scenario by Bradley King. Directed by John 
Griffith Wray. The cast: Linda Haverhiil, 
Alma Rubens; Brian Anesiry, Bert Lytell; John 
Converse; Huntley Gordon; Jim Haverhill, 
Frank Keenan; Courtney Roth, Herbert Raw- 
linson; A/rs. Ralston, Vera Lewis; Maid, Caro- 
lynne Snowden; Mr. Ralston, Arthur Hoyt. 


“THE RED KIMONO’—Virat-Davis.— 
Story by Adela Rogers St. Johns. Directed by 
Walter ‘Lang. The cast: Mrs. Wallace Reid, 
Mrs. Wallace Reid; Freddy, Theodore Von 
Kltz; Police Matron, Mary Carr; Howard, Carl 
Miller; Mrs. Fontaine, Virginia Pearson; 
Gabricl’s Father, Tyrone Power; Crib Keeper, 
George Seigmann; District Attorney, Sheldon 
Lewis; Clara, Nellie Bly Baker; Jeweler, Max 
Asher; Housekeeper, Emily Fitzroy. 


“MY LADY OF WHIMS’”—Arrow Pic- 
TURES.—Directed by Dallas Fitzgerald. The 
cast: Prudence Severn, Clara Bow; Bariley 
Greer, Donald Keith; Wayne Leigh, Carmelita 
Geraghty; Dick Flynn, Lee Moran; Rolf, 
Francis MacDonald. 
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Oriental* 7016 


Fashioned of satin and suede, and long enough for 
adequate control of the lower figure, this model is 
ideal for figures which do not require a boned corset. 





$5.00 


The Oriental* is 
made in two lengths 
and in a variety of 
fabrics, Prices as 
low as $2.00 








Corselette* 
3291 


provides smooth con- 
tours for largeaverage 
figures. Thigh band 
prevents sliding up 
and soft brassiere top 
is a popular feature. 
Invisible diaphragm 


reinforcement. In 





T is once more fashionable to 

be feminine. The present mode, 

so different from the uniform 

shapelessness of the chemise frock, 

demands that women beautify 

their figures as well as their hair 
and skin and hands. 


WARNER fitted undergar- 
ments, as modern as the newest 
frocks from Paris, are the most 
satisfactory solution to any fig- 
ure problem, and they include 


types and models for every con- 
ceivable need. 

WARNER’S are sold practi- 
cally everywhere. Your own store 
will advise you as to the best 
type of garment for you at the 
price you wish to pay. But insist 


on obtaining a WARNER'S, be- 
cause every WARNER'S is abso- 
lutely guaranteed to fit, to wear 
and to be satisfactory. 


*Trademarks Registered U. S. Pat. Off. 





brocade, 
$ 5:00 





+e 


For slim figures. 
It fastens on the 
side and consists 
of comfortable hip 
panels of elastic 
with front and 
back sections of 
brocade. 














$ 2.00 


Corselette* 


3330 


isanexceptionally 
graceful model 
lightly boned and 





$9.50 


Step-In 0545 


is made of attractive 
and serviceableelastic 
stripped with brocade 
and well-designed to 
give to medium or 
average figures the 
trim,rounded contour 
so fashionable today. 








made of attractive 





dium figure, and gives 





figured cloth with elastic inserts in the skirt. It fits the me- 


the smooth, unbroken silhouette 


that perfectly sets off the present gowns. 


NOEL LOS ROLY OS .OEBO LYE FAO 
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pain / 


| epee ae Jr. attacks the 
area of congestion. It awak- 
ens the slug ggish. circulation. It 
brings prompt relaxation and re- 
lief from acute pain. 


Absorbine, Jr. is agreeable to 
use. It may be applied freely,— 
it cannot burn. It is ordinarily 
stainless. Its pungent, agreeable 
odor quickly disappears. 

Have the magic bottle ever ready 
for many regular toilet uses and 
as first aid in emergencies. 


At all druggists’, $1.25, or postpaid 
Send for free trial bottle 


W. F. YOUNG, Inc. Springfield, Mass. 















































No fom 


Keeps hurting over 3 seconds 


This new way gives 
|world’s fastest relief 


O matter how painful a corn or 
callous you have, you now can 
quiet it... put it to sleep... in 


three seconds or less. 

This scientific liquid acts on a corn 
like a local anaesthetic acts on a paining 
tooth. Pain stops instantly. Then soon 
the whole corn loosens. You peel it off 
like dead skin. Thus dangerous cutting 
is avoided. Tight shoes are worn in com- 
fort. Millions will tell you this. 

Just a touch—that is all. What hap- 
~ will amaze you. 


Ask for “Gets-It’’ at your druggist. Do 
it now. Enjoy foot comfort in a jiffy. 
World’s 


“GETS-IT” 


Fastest Way 


_L# I Can 
cs TeachYou 
Classic 
« Dancing 
ey At Home 
Only 










Helen O' Shea A 
F ecerme 
lanseuse 
** Moonlight"” Month 


> Yes, my remarkable new method 
\i makes classic dancing easy and 
fascinating tolearn athome. Under 
ersonal direction, you learn danc- 
ing nuioe aF t few outside the great cities 
have ever had opportunity to master—and at a 
mere fraction of the cost of studio instruction. 
The simple charts, clear photographs, casy text, 
and phonograph records make this a delightful 
way to gain better health—greater beauty—slen- 
derness—increased poise and charm. 


Complete Studio Outfit Free 


I willsend you, with your lessons, adainty practice 
costume,slippers phonograph records,andadancing 
bar—everything necessary for a practice studio in 
yourown home, all absolutely without extracharge. 
Writ @ Whether you dream of a career asa 

es professional dancer, or wish todance 
for charm and grace, write today for full informa- 
tion about my wonderful new home instruction 
method. No obligation. Write tcday! 


M. Sergei Marinoff School of Classic Dancing 
Studio 12-53 1924 Sunnyside Ave., Chicago, Ill. 











DO YOU LIKE TO DRAW? 


~ CARTOONISTS ARE WELL PAID 
We will not give youany grand prize if you 
anewer this ad. Nor will we claim 
z make you rich ina week. But if 
ou are anxious to develop your 
talent with a successful cartoonist, 
60 you can make money. send @ 
copy of this picture, with 6c in stamps 
for portfolio of cartoons and sample 
lesson plate, and let us explain. 


The W. L. Evans School of Cartooning 
850 Leader Bidg.. Cleveland, O. 










Others Earning $100 Weekly selling direct 
to wearer. Custom Quality Shirts made by 
Carlton, 5th Ave., N. Y. America’s greatest 
shirt values, silks, staples and exclusive pat- 
terns. We deliver and collect. _ Your profit; 
25%, paid daily. ig, beautiful sample out- 
fit FREE. Permanent position. Salesmen 
and Saleswomen write today for outfit. 


CARLTON MILLS, INC. 


98 Fifth Ave. Dept. A-84 New York 
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“COUNSEL FOR THE DEFENSE”—As- 
SOCIATED Exuipitors.—From the novel by 
Leroy Scott. Directed by Burton King. The 
cast: Doc West, Jay Hunt; Katherine West, 
Betty Compson; Arnold Bruce, House Peters; 
Ilarrison Blake, Rockcliffe Fellowes; [Harvey 


Sherman, Emmett King; Steven Marcy, Ber- 
nard Randall; Hosea Hollingsworth, George 


MacDonald; Thomas Burke, William Conklin. 


“BROADWAY LADY”—F. B. O.—Story 
and continuity by Fred Myton. Directed by 


Wesley Ruggles. The cast: Rosalie Ryan, 
Evelyn Brent; MJary Andrews, Marjorie 


Bonner; Bob Westbrook, Theodore Von Eltz; 
Phyllis Westbrook, Joyce Compton; Mrs. West- 
brook, Clarissa Selwyn; Martyn Edwards, 
Ernest Hilliard; Johnny, Johnny Gough. 


“THE PALACE OF PLEASURE” — 
Wit11AmM Fox.—From the stage play adapted 
by Benjamin Glazer. Scenario by Bradley 
King. Directed by Emmett Flynn. The cast: 
Ricardo Madons, :dmund Lowe; Lola Monte:, 
Betty Compson; Premicr Esportero, Henry 
Kolker; Jose, Harvey Clark; Anita, Nina 
Romano; Capt. Fernandez, Francis McDonald; 
Premier’s Valet, Sammy Blum; Caesar, George 
Seigmann; Don Jose, Jacques Rollins. 


“A SIX SHOOTIN’ ROMANCE”—Unt- 
VERSAL.—Story by Ruth Comfort Mitchell. 
Continuity by A. J. Neitz. Directed by Cliff 


Smith. Photography by William Nobles. The 
cast: “Lightning” Jack, Jack Hoxie; Donaldeen 


Travis, Olive Hasbrouck; Currier King, Wil- 
liam A. Steele; Concho Cortez, Carmen Phillips; 
“Pop” Ricketts, Bob McKenzie; “Aammy,” 
Mattie Peters; Afuricl Travers, Virginia Brad- 


ford. 


“SHIP OF SOULS” — AssocraTtEp Ex- 
HIBITORS.—F'rom the novel by Emerson 
Hough. Directed by Charles Miller. The 
cast: Langley Barnes, Bert Lytell; Christine 
Garth, Lillian Rich; Doris Barnes, Gertrude 
Astor; Stikeen Harry, Karl Metcalf; Angus 
Garth, Russell Simpson; Annette Garth, Inez 
Seabury; Churchill, Cyril Chadwick; Hensley, 
Jean Perry; Durgin, Pete Mauer; Allin, W. J. 


Miller; Radio Operator, Capt. Jack "Irwin, 
U.S.A 
“THE GREEN ARCHER” — Patue. — 


From the novel by Edgar Wallace. Scenario 
by Frank Leon Smith. Directed by Spencer 
Bennett. The cast: Valerie Howett, Allene 
Ray; Jim Featherstone, Walter Miller; Abel 
Bellamy, Burr McIntosh; Julius Sabini, Frank 
Lackteen; Fay Sabini, Dorothy King; Walter 
[owett, Steven Grattan; John Wood, William 
R. Randall; “Cold Harbor” Smith, Walter 
Lewis; “Spike” Howland, Wally Cettell; 
Butler, Tom Cameron; Elaine Holding, Ray 
Allan; Creager, Jack Tanner. 


“EAST LYNNE’’—Wrr1iAmM Fox.—From 
the play by Mrs. Henry Wood. Adapted by 
Leonore J. Coffee. Directed by Emmett 
Flynn. The cast: Lady Isabel, Alma Rubens; 
Archibald Carlyle, Edmund Lowe; Sir Francis 
Levison, Lou Tellegen; Chief Justice Hare, 
Frank Keenan; Barbara Hare, Marjorie Daw; 
Richard Hare, Leslie Fenton; Afy Hallijohn, 
Belle Bennett; Aliss Cornelia, Martha Mattox. 


“VOLCANO” — Paramount. — From the 
play by Laurence Eyre. Adapted by Bernard 
McConville. Directed by William K. Howard. 
Photography by Lucien Andriot. The cast: 
Zabette de Chauvalons, Bebe Daniels; Stephane 
Sequineau, Ricardo Cortez; Quembo, Wallace 
Beery; A/aurice Sequineau, Arthur Edmund 
Carew; Cedriene, Dale Fuller; Mme. de Chau- 
valons, Eulalie Jensen; Monsicur Andre de 
Chauvalons, Brandon Hurst; Marie-Clemence 
de Chauvalons, Margery Whities; Pere Benedict, 
Robert Parry; Auctioneer, Snitz Edwards; Az- 
aline, Emily Barrye; Cab Driver, Billy Franey; 
Mother Superior, Edith Yorke; Nun, Evelyn 
Sherman; Cashier, Smoke Turner; A/adame 
Timbuctéo, Madzme Comont. 
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Bos G.—Welcome to the family, Bob. Yep, 
I’ve been to your town, saw the Liberty Bell 
and Independence Hall and all that. A good 
town, I’d say. John Gilbert’s an American, 
born in Logan, Utah. Renee Adoree is about 
twenty-five. Yes, “‘The Big-Parade” sure isa 
two time picture. 


H. M. B.—No, no, Strongheart is not dead. 
He’s working now on “North Star.” Mary 
Pickford and Mae Murray are the same age, 
thirty-three, but Mary was born a month 
sooner than May. Dorothy Devore will be 
twenty-five in June. She’s married, alas. 
She’s an American. Percy Marmont is about 
thirty-five. Could Percy be other than Eng- 
lish? Anyway, he isn’t other. He has light 
brown hair and blue eyes. I agree about his 
work in “Lord Jim” but Percy’s always fine. 


An ALBERTA VAUGHAN Fan.—I’'m getting 
lots of letters from you folks this month. That 
flapper certainly has captured a mob of you. 
She was born in Ashland, Ky., not quite twenty 
years ago. She has dark brown hair and eyes, 
is five feet two, weighs 106 pounds and started 
in pictures in 1921. I’m sure she'll send you 
her picture and I don’t believe she’s got a secre- 
tary so she’ll get your letter personally. 


Miss M. H.—You shouldn't be so backward 
in coming forward. Your questions are just as 
querulous as anybody’s. No, no, Ramon is not 
murried. And he’s twenty-seven, too. Tommy 
Meighan uses his own name. Yes, he’s mar- 
ried to Frances Ring. Richard Dix is the 
dimpled darling. He was born in 1895. His 
hair isn’t black—it’s brown like Tom’s. He 
weighs, Richard I mean, 180 pounds. From 
all I hear—and I hear a lot, believe me,— 
Pearl White likes Paris and the musical comedy 
stage so much she’ll stay there. Esther Ral- 
ston was born in Bar Harbor, Maine. You 
and your father want to be stars, do you? It’s 
a long, long lane to Hollywood. 


Joun Lovis.—Whatare you, a scales’ dealer? 
Here’s your weights and measures. Rod 
La Rocque is six feet, three and weighs 181, 
Maurice B. Flynn is six, one and weighs 200, 
while Victor McLagen is six, three and weighs 
215. There you are, my boy. 


“INMATE OF A COLLEGE Town.’—What- 
dyyu mean “Inmate’’? I thought they only 
had those in asylums. I tickle you to death? 
Aw, goon. Don’t die on me. I'd miss you so. 
Betty Bronson’s address is the Lasky Studios, 
Hollywood. Lawrence Gray of the profile and 
Gloria is twenty-five, born in San Francisco, 
educated there and his first picture was “‘The 
Dressmaker of Paris.” 


M. F.—Betty is very popular this month. 
See her in the question just above yours? Little 
Miss Bronson is just nineteen. Corinne 
Griffith is twenty-five. Corinne is five feet, 
three and weighs 120 pounds. In other words 
nice and slim. 


CrivE Brook ADMIRER.—Waiting with re- 
luctant feet where Clive Brook and the ques- 
tion meet, I suppose. Clive was born in 
London the first of June, 1891. He is married 
to Mildred Evelyn, his height is an inch less 
than six feet, he weighs 150 pounds and has 
brown hair and grey eyes. 


Fir1.—Well, well, well. All excited about 
our Herb, aren’t you? Well ease your heart for 
lferb’s not married. Do you want me to send 
him your letter? 

[ CONTINUED ON PAGE 125 ] 





MORE THAN A TOOTH PASTE 
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‘You didn’t come 
a day too soon”’ 


The sure way to avoid trouble in 
your mouth is to see your dentist 
intime. Gotohimatleasttwicea 
year as a sensible precaution. He 
will keep teeth and gums healthy 
and may prevent serious trouble. 











see him too late 


Don’t let carelessness or a false feeling of security 
give dangerous pyorrhea a chance to fasten itself in 
your mouth. Four out of five have this dread in- 
fection at forty, and many younger, according to 
dental statistics. 

A little foresight will keep you among the fortu- 
nate who escape. At least every six months let 
your dentist go over your mouth carefully to de- 
tect signs of gum infection and start now to brush 
night and morning with Forhan’s for the Gums. 

The entire family should brush with Forhan’s. It’s 
a pleasant tasting dentifrice that firms the gums and 
keeps them pink and healthy. It gives the teeth a 
thorough cleansing and keeps them white and clean. 

You can’t begin using Forhan’s too soon. Delay 
may exact a heavy toll. It’s unwise to take chances 
with pyorrhea. Get your tube of Forhan’s today. 
All druggists: 35c and 60c in tubes. 


R. J. Forhan, D.D.S. + + * 


forhanys 


FOR THE GUMS 


The Forhan Company, New York 

















IT CHECKS PYORRHEA 
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Yourself! 


PO-GO HELPS! It’s a hand- 
made rouge—a Frenchman 
invented it—to match Na- 
ture. It blends perfectly 
with the skin’s pigments 
and gently heightens 
facial charm. 


So creamy-smooth is its 
composition —s0 exqui- 
site its quality—that it 
tones in as naturally as 
thenormal glowof youth. 


A. A we ee ae 
ee ee 


A AS RY Qh Qt: 


Po-Go once applied is 
hard to detect—for it not 
only becomes you, but it 
becomes you. 


GUY T. GIBSON, Inc. 
Distributors of Ciro Perfumes 
565 Fifth Avenue, New York 


B% ROUGE} 


Made, boxed and 
panes in France 
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Insist on Po-Go 
at your favorite 
store — or order 
by mail from us. 
Price 50c. 








New! A Shampoo 
for Blondes Only 


Blonde hair always darkens with age. But Blondex, 
the new blonde hair shampoo, keeps light hair from 
darkening—and brings back true golden beauty to 
even the dullest or most faded hair! Fine for hair 
and sealp. Makes hair soft, silky, fluffy. Over half 
a million users. No dyes or harmful chemicals. 
Highly recomme — for children’s hair. On sale 
at all good drug and department stores. 


BLONDEX 


The Blonde Hair Shampoo 
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Providing Yourself With the Proper Period 





‘their lack of ability. 





| of the attractors. 
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More woodwork is used than in Spanish houses 
and the windows are much wider. The walls, 
while made of plain plaster over brick, are 
painted in colorful patterns. The furniture, 
retaining the same general lines that character- 
ized the same period in Spain, is built to sit 
higher from the floor and has more of a 
tendency toward curves. 

In this little room the wall niche bearing its 
statue of the Virgin and Child serves to bring to 
the room the definite religious influence that 
dominates all Italian and Spanish art of that 
time. If you are doing a room in either of these 
styles and genuinely desire to keep it in period, 
religious paintings and small ecclesiastical 
statues are necessary for the proper atmos- 
phere. Italian rooms, in contrast to the Span- 
ish, are generally low ceilinged, giving them an 
air of intimacy. 


HE same period in England, however, was 

toward massiveness, space and simplicity, 
as the reproduction of the great hall of Chetwyn 
Manor on the upper left of page 65 shows. 
Choosing a background like this for one’s self 
must be done with due thought. Its whole 
atmosphere suggests a great estate, many 
servants, large parties, culture and a general 
prodigality of living. Yet the simplicity of 
feeling demanded today is very present. This, 
by the way, was not so much a matter of taste 
on the part of the old furniture makers as it was 
They could put a straight 
board upon four straight legs and call it a table. 

It resulted in beauty, but that wasn’t their 
fault. The round balls, for instance, shown 
ornamenting the legs of the refectory table in 
the window space were among the first decora- 
tive additions the English carpenters of that 
era discovered they could create. You will 
find them on nearly all early English furniture. 
Likewise, the monasteries were the only places 
furnished for permanency. Hence the sur- 


vival of so many refectory, or monastery eating 
tables today. 

The davenport before the fire, which we have 
regarded as a truly modern convenience, is 
actually an old English one, though the piece 
here used is contemporary. 

Color was brought into English rooms, not 
through mere decorative fabrics, as with the 
Spaniards and Italians, but through tapestries 
which told a story. This, to me, is a particu- 
larly beautiful room, though to erect it under 
present labor costs would be very expensive. 
But if you feel you can live up to it, you can’t 
go wrong in choosing it. 

Finally, for those who demand it, I include a 
small French bedroom, done in characteristic 
French style with the worst gewgaws removed. 
One thing must be borne in mind. French 
furniture is definitely feminine in feeling. Don’t 
design such a room for a man. English, and 
most Spanish and Italian, is definitely mascu- 
line. 


LL French furniture, except the very 

earliest, is light in feeling and fact. The 
woods the French builders used were lighter. 
They understood more about lacquers, enamels, 
paints than the others did. While a great deal 
of Spanish and Italian furniture is painted, 
particularly the bedsteads, the colors used are 
more primitive. The French painted ‘nearly 
everything, but used the pastel shades quite 
exclusively. They brought the cane bedstead, 
here shown, into being. The French prints, 
as their name implies, are theirs exclusively. 
The chaise longue, at the foot of the bed, is a 
Gallic creation. 

Therefore, for femininity, frivolousness and 
gaiety, the French fashions. For permanency 
and quiet dignity, the English. For intimate 
warmth and friendly simplicity, the Italian. 
For colorful austerity, the Spanish. 

Forward, ladies, and pick your periods. 
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Also Jacqueline Logan, 
Helen Lee Worthing—many others. 

For several years Lilyan was one of the head- 
liners and during those years she won the 
appellation of ‘“‘ Broadway butterfly,” which is 
trite, for butterflies have a flitting way of 
fluttering from flower to flower, while Lilyan 
had one purpose in view toward which she 
toiled. 

Finally, Lilyan—purpose still in mind— 
graduated to a speaking part in a current play. 

In ‘The Gold Diggers”? she was a female 
platinum prospector—in ‘‘The Garden of 
Weeds” she was another de luxe pirate on the 
Highway of Eros. In many other plays she 
represented the sophisticated sisterhood. 


HEN one day she became interested in a 

town called Hollywood and in the chief prod- 
uct thereof. Edmund Lowe, her fiancé, was 
there emoting for the films. James Cruze, the 
director, was to make a picture version of ‘“‘The 
Garden of Weeds.” So the night-blooming 
flower of Broadway packed her imported 
luggage and came West. 

She packed the silks and fine fabrics of the 
gowns that molded her slimly elegant figure 
into one of Broadway’s smartest dressed 
women. She slipped into her fur wrap and 
clutched it about her as only Lilyan knows 
how, and set forth for Hollywood. 

She knew she wasn’t saccharinely beautiful 


as film beauty is gauged. But she well knew 
she had something that every pretty cinema 
aspirant has not got. She had an urban air of 
distinguec—a positive assurance—a radiating 
self-confidence. It’s quite unbeatable. you 
know. And then, too, there was Lilyan’s 
figure—of which she did not boast, but which 
has been before observed. It is her dryad-like 
form—and the caressing way her frocks em- 
brace her—that convinces you she is a lineal 
descendant of sinuous Salome. 

“T came to Hollywood,” said Lilyan, “with 
the idea that I would give myself three months 
in which to make good in pictures. If I was 
not wel! on my way to a certain success within 
that time, I would returh to Broadway. 

So Lilyan came to Hollywood. But Holly- 
wood did not come to Lilyan—immediately. 
Hollywood—teing truly feminine—has a way 
of glancing, narrow-eyed. over a frigid shoulder 
ata newcomer. Especi:lly when the newcomer 
has the Tashman scintillation. Lilyan bided 
her time. 

First came her oft-repeated stage réle in 
“The Garden of Weeds” for Jimmie Cruze, and 
before she finished that réle, come an offer from 
another company, with the result that Lilyan 
was working in two pictures at once—cause for 
celebration even to an experienced film actor. 

Success is music as sweet as the metallic ring 
of gold, and Lilyan was soon gathered to the 
broad Losom of Hollywood. Not only because 
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of her splendid and rapid ascension, but 
because Lilyan was Lilyan—clever, entertain- 
ing, witty—a brilliant addition to any social 
affair, be it tea or dinner party. 


© hy all happened one year and four months 
ago. Lilyan is now astar under the Metro- 
politan banner with a covey of successful char- 
acterizations to her credit. And she is about to 
commence on a new life as all good little film 
titles say. She is to leave the lurid lairs of light 
ladies and become a sweet and amiable heroine. 
Which is a shame, I think. 

Very few women on the screen are as cleverly 
naughty as Lilyan. Or should it be naughtily 
clever? And there are so many charming 
heroines!. Perhaps Lilyan will inject into her 
good interpretations a bit of the tang that made 
her wicked women so absolutely fascinating. I 
should not be surprised if she did, for Lilyan 
has the inbred knack of seasoning the most 
insipid réles with a goodly share of personality. 

So now Lilyan, Broadway’s gorgeous night- 
blooming cereus—three thousand one hundred 
and seventy miles from her native flower pot 
(by Southern Pacific figures)—thrives in 
Hollywood’s orange groves. 

And, funny dear Lilyan! Do you know one 
of the things she thrills at most, despite all the 
daily tokens that show she js really one of 
Hollywood’s favorites? She likes the tinkle- 
tinkle of the phone and the polished voice of a 
shopkeeper saying: 

““Miss Tashman? We have just received a 
few frocks from Paris—several from Lelong and 
Worth. We shall hold them for you to make 
your selection.” 

She likes the feeling that she is really of 
Hollywood—Lilyan Tashman to its tradesfolk 
and kings. 





Confessions of a Movie 
Critic 
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worth while. I love Shakespeare, Tolstoi. 

“T have also thought about Ibsen,” she con- 
tinued. ‘‘I adore the sombre colors. The 
tragic moods. The unutterable silences.” She 
was meditative fora moment. ‘‘Grey is very 
becoming to me.” 

Whereas last week, Poline Bari gave a tea in 
her sixteen-room apartment. Curled up wist- 
fully in the mauve-lined window seat, she gazed 
out over the Hudson where, in the growing 
twilight, loomed the famous sky-line of Jersey. 

Poline is the exponent on the screen of why 
men come back. She tames temperamental 
tiger rugs and puffs cigarette rings into the 
faces of trusting lads. 

Her face lighted up. She clapped her hands. 

“T am stifled here. I want,” she breathed, 
“‘to live in a vine covered cottage. Away from 
the jaded artificiality of things. I want to cook 
cereal. I want to tat edgings for dotted Swiss 
curtains. 

“T crave,” pulsed Poline plaintively, “to 
raise nasturtiums.” 


ND while speaking of celebrities who have 

met me, I’m not betraying any confidence 
when I say that Ivanhoe Baggot rumpled his 
sleek hair the last time I went to a dinner he 
gave, and sighed. 

“T don’t know why it is,” he ruminated, 
handing another macaroon toa man who writes 
intimate revelations for one of the famous fan 
magazines, “that my director insists upon my 
doing drawing room dramatics. I yearn to do 
the more elemental parts. Out in the open 
spaces whe.e I can wear flannel shirts and 
puttees. I am essentially, you know,” con- 
fessed Ivanhoe, ‘‘one of the strong, silent men 
of the West.” 

There is a disarming directness about the 








119 





How the Screen 
Stars Use It— 


Frostilla Lotion is used 
by leading moving pic- 
ture stars to prevent skin 
roughness due to the se- 
verity of outdoor acting. 


Many use it, too, as the 
quickest way of remov- 
ing rouge and make-up 
after the day’s work. 











Jen years younger- 


does the skin on 
your body look younger 
than your face and hands? 


Change this condition now — stop 
“unequal ageing”’—prevent chapped 


coarse skin — make this test, free. 


OST women care so much about 
their complexions . . . yet even 
though they are young in years, how 
much softer and jwhiter is the skin on 
their body than their face and neck! 
If there was only some way to keep 
their complexions as clear and smooth— 
There is a way. It is called Frost- 
illa Fragrant Lotion. 

Frostilla Lotion is like Nature’s own 
way of keeping the skin lovely. Frost- 
illa Lotion is the means of stopping 
“unequal ageing” — unequal because 
the skin on the face and hands is so 
apt to get harsh and dry while the 
body skin is still fresh and young. 

For over fifty years Frostilla Lotion 
has been famous as the surest means 
of keeping hands soft and white in spite 
of housework—for preventing chaps 
and dryness. It will do this just as 
effectively for the skin of the face 
and neck. 


Frostilla Lotion is chemically the 
same as the natural moisture your 
skin provides. It keeps the skin soft 
and smooth in the same way. 


You need Frostilla Lotion because 
you need more natural moisture — 
“precious moisture” we call it—than 
your body can provide. Not for your 
body skin, because that is protected 
by clothing. But the skin of your 
face, neck and hands is exposed. Raw 
winds, artificial heat—also hot sun and 
summer burns — dry out the moisture 
of the skin, leaving it rough and scaly. 


But exposure can do no damage if 
there is enough “precious moisture” 
to protect the skin. Frostilla Lotion 
will give you the additional amount 
that is needed. Use it regularly on 
your face and hands, and that skin 
will be as soft as the skin on your body. 

You will like Frostilla Lotion. It 
absorbs quickly, leaving no stickiness. 
And its fragrance is delightful. Mail 
the coupon for a free sample of Frost- 
illa Lotion. 


Frostilla 


CJragrant fotion 


_ Selling Agents: HAROLD F. RITCHIE & CO., New York & Toronto 











haem : 
- Name 


Two sizes — 35c and $1.00 


The larger bottle is the more econom- 


ical to buy as it contains more than a 


th-ee times the 35-cent size. At all 
drug stores and totlet goods counters 


THE FROSTILLA COMPANY, Dept. 603, Elmira, N. Y. 
Please send me your free bottle of Frostilla Fragrant Lotion, the lotion 
that keeps skin soft and young in Nature’s own way. 


Seem rm eee e roe rere es ee ese ee esssesees SESE eFeeEeeeEeseee 


(In Canada: 10 McCaul St., Toronto) 











inthe U.S. and Canada. 
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A Sure Way To 
End Dandruff 


There is one sure way that never fails 
to remove dandruff completely, and that 
is to dissolve it. ‘Then you destroy it 
entirely. To do this, just applv a little 
Liquid Arvon at night before retiring; use 
enough to moisten the sealp and rub it in 
gently with the finger tips. 

By mornin«, most, if not all, of your 
dandruff will be gone, and two or three 
more applications will completely dissolve 
and entirely destroy every single sign and 
trace of it, no matter how much dandruff 
you may have. ais 

You will find, too, that all itching of the 
scalp will stop in- 
stantly and your hair 
will belustrous, glossy, 
silky and soft, and 
look and feel a hun. 
dred times better. 

You can get Liquid 
Arvon at any drug 
store,andafourounce. © 
bottleisall youwill © 98 
need. This simple 
remedy has never 
been known 
= to fail. <a 


“LIQUID ARV 


Hereenner 




























The 
Haunting 
Appeal of 
Romantic 
Eyes 


owes its swift potency to the shadowy depths of 


luxuriant lashes. It is their fascinating sweep that 
gives the eyes their elusive expressiveness. 





Impart to your eyes the dreamy depths and tan- 
talizing lights that are beauty’s greatest fascination. 
Just touch your lashes lightly with WINX and they 
instantly appear much longer, darker and heavier. 


WINX is a harmless waterproof liquid that dries 
at once and cannot run or smear. Complete with 
brush attached to stopper of bottle, 75c, U. S. 
and Canada. Att drug and department stores or 
by mail. Black and brown. 


WINXETTE (cake form), complete with tiny 
one-row brush and mirror, 50c. Black and brown. 
Mail 12c today for a generous sample of Winx. 


Another 12c brings a sample of Pert cream Rouge, 
the rouge that won't rub off. 


ROSS COMPANY 
241-C West 17th Street New York 


WINX 


Waterproof 


ANT WORK..22.? 

HOME -« 
Earn $18 to $60 a week RETOUCHING photos. Men or 
women. No eelling or canvassing. We teach you, and fur- 
nish WORKING OUTFIT FREE. Limited offer. Write 
today. ARTCRAFT STUDIOS, Dept. B3, 3900 Sheridan 
Road, CHICAGO. 



















male stars. If they part their hair on the side, 
they show you a picture of the Little Woman. 
If they part it in the middle, they admit they 
left some well known university flat on its back 
to give the public what it wants. And if they 
brush it straight back, they confide that they, 
too, were once a struggling newspaper person. 

In other words, motion picture stars are 
mostly regular fellows. They may appear in 
overstuffed scenarios. They may he quoted as 
saying they prefer Bernard Shaw to Bugs Baer. 
They may even sing at personal appearances. 
But in almost every case that is due to the 
prompting of their press agents. 

And I don’t believe press agents any more. 
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When I was first ordained an authority on 
motion pictures, an enthusiastic publicity 
promulgator called me up, and said that the 
star in a certain photoplay would wear a gown 
composed of 10,000 pearls. I printed that 
statement. And then, because of a dawning, 
later justified, suspicion, I went to see the 
picture. And there were only 9,951. 
a 


My concluding confessions, obtainable only in 
next month’s issue of this magazine, will reveal to 
you the secrets of successful scenario writing, and 
give you further penetrating glimpses into the life 
that the well dressed movie critic lives. 





Bucked Into Stardom 
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saddles, I must admit I thought they was 
pretty fresh calling it a saddle. Looked to me 
more like a postage stamp. But that isn’t 
what's funny. Their champion buster they 
put up to ride against me and that had made 
all them slighting remarks about how easy it 
would be to ride a bad horse in a sofa like I 
used—say, the horse bucked him up in the air, 
and he come down on the back of my saddle 
and nearly busted himself in two. He was 
awful sore.” 

“What happened to you?” 

“Me? Oh, I done all right. I took the stir- 
rups off that funny little Australian affair and 
then it was just like riding bareback, so I 
didn’t have much trouble winning.” 

‘How'd you come to go into pictures?” 

“It’s funny about me and pictures,” said 
Hoot, reflectively. ‘You can’t rightly say I 
ever went into them. And I was always 
getting out. But I guess I was branded to 
stay in. You might really say the cause of me 
becoming a movie actor was a ‘snow storm.’ ” 

“A snow storm?” 

“Well, you see, it was like this. When we 
come back from Australia that time, I went on 
riding in contests and hippodroming around 
the country, making a pretty good living one 
way and another, but not feeling like they was 
much future in it. But still I didn’t have 
nothing definite in my mind. And the longer 
it went on like that, the more disgusted you 
might say I got. Dust and dirt and sleeping 
and eating all kinds of places in all kinds of 
weather. 

‘“‘Well, one morning in akout 1913 or 14, I 
guess it was, I was in a little town by the name 
of Davenport, up in Washington. I was going 
to ride there in a rodeo that day, but when I 
woke up it was snowing cats and dogs. Well, 
T didn’t think much of that and I stood looking 
out there, and I put my hand in my pocket and 
found a letter from my mother. She was liv- 
ing down in Los Angeles, and her letter was all 
about sunshine, and flowers, and things like 
that. I just made up my mind maybe I’d 
better go down there to Southern California 
for awhile. And I says to myself, ‘If you can’t 
make a living no other way, maybe you can 
ride in some of them moving pictures.’ So 
that’s what I done.”’ 

“Well, that got you in. But you said you 
were in and out two or three times.” 


“N/EH. Well, I didn’t mind riding in pictures, 

or doubling, or doing stunts. But I 
wasn’t keen about being an actor. Still, when 
you're trying to make a living at pictures, you 
got to take what comes. I rode when I could, 
and I was an assistant director, and a third 
cameraman, and I took care of horses, and 
there wasn’t much I didn’t do. But when 
things got too tough, I’d paint me up my face 
and go bean extra man. Then one day I made 
out I just couldn’t stand that any more. So 
I seen where there was an automobile race in 
Fresno, and I went up there. 


“But Fresno is my Jonah. Twice 1 went 
there to get out of pictures and both times luck 
broke against me. This time, in an auto race— 
I always liked driving in races and sometimes 
we had them at the rodeos, to wind up with— 
I was a lap ahead and didn’t have but half a 
mile to go, and the engine fell right plump out 
of my car. I says, ‘Hoot, you ketter go back 
to pictures. Things is against you in this 
game.’ And a year or two later, I got plump 
fed up with pictures again and I seen there was 
a rodeo in I’resno with a lot of prize money up, 
so I thought I’d go get it mayke and get mea 
stake and start in business. Well, I was rid- 
ing my last bucking horse, on the same darn 
field they’d had the auto race on, and it didn’t 
look like I had a chance to lose the $500 purse. 
Just then my cinch busted and I spilled on my 
head. Another lad got the $500, so I had to 
come back in pictures. 


“PMHEN later along came the war. I went 
over there—” 

“Tn the cavalry?” 

“No. AsI was saying—”’ 

“What'd you go in?” 

“T went in the tank corps.” 

“What for, when you knew so much about 
horses?” 

“Well, I always kind of liked machinery, and 
T thought I’d like monkeying around with that. 
And when I came back I was broke and went 
back in pictures.” 

“There were a lot of other cowboys in pic- 
tures. How’d you get to bea star?” 

“Well, that was my luck. It was like this. 
I had a darn good job with Tom Mix. J liked 
it, cause it was a swell outfit and I was eating 
regular. But I'd hada hankering after directing 
and I’d made a few two reelers off andon. So 
one day Universal sent for me and wanted to 
know would I direct two reel westerns. I told 
7em I had a good job and didn’t want to give 
it up unless it was sure akout this directing 
thing, but they swore it was. I was getting 
$35 a week and they offered me $100 at the U. 
So I told Tom, and he said that was great if I 
could get a chance and to go take it. 

“So I went out next day and got my script 
and it looked like I had a real job. But before 
I got to work they said they were sorry but it 
was all off, because the guy they’d been after 
all the time was going to take it after all. So 
there I was out of a job and felt pretty sick. 
But the chap that got my job directing was an 
old friend, so I went to him and I says, ‘Look 
here, I’m glad you got it, because you have 
been an assistant director a long time, but I’m 
out on your account. I don’t see no reason 
why I couldn’t play that young cowpuncher 
juvenile in there.’ 

“‘He said I could and I did, and the folks 
liked me back east. They thought I looked 
real western. So they signed me up to act in 
a lot of two reel westerns, and every now and 
then we’ve added another reel and now I’m a 


real star. My last picture, ‘The Flaming 
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Frontier,’ cost a barrel of money and is a 
super-Jewel. Funny, ain’t it?” 

And he grinned, that easy, pleasant, depre- 
catory grin. 


Tis funny,ina way. Hoot, the cowboy, and 

his Beverly Hills home, and his pretty wife 
with her Paris frocks, and his cunning baby 
with her French nurse, and his expensive 
roadster—and still just Hoot, the cowboy, 
happiest when he’s lounging around with the 
gang and the horses. 

“T’ve sure had a lot of luck,” says Hoot, 
reverently, “even if I ain’t superstitious.” 

But it isn’t all luck. Hard work, a pleasant 
personality which. is- the result of a pleasant 
disposition, the ability to do his job better than 
the other fellow, and a sense of principle. 
Witness this. 

““What are you proudest of that you’ve done 
on the screen?” I asked him. 

He balanced his big hat in his hand. “That’s 
funny, too,” he said. “‘Thing I’m proudest of 
isn’t something I done. It’s something I ain’t 
ever done. I ain’t ever smoked a cigarette on 
the screen, not for any director or producer 
nor anybody. The kids like my westerns, 
and I ain’t ever going to let them see me smok- 
ing a cigarette.” 





The Final Fade-outs | 
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devil of a fix. I’ve shot myself.” Bobby said 
that he had been cleaning a gun and that it ac- 
cidentally discharged. Why Bobby was clean- 
ing a gun, why it discharged, why he had the 
weapon, nobody ever looked into too care- 
fully. He lived five days, two of them in the 
prison ward at Bellevue under the charge of 
violating the Sullivan act, that one concerning 
weapons owned without permit. They buried 
him obscurely from a dusty, little undertaking 
parlor near Eighth Avenue, one of New York’s 
most commonplace thoroughfares. 

Without warning came death to John 
Bunny, Tom Ince, Ormer Locklear, Florence 
LaBadie, Harold Lockwood and Bernard 
Durning. 

The first real star, Bunny died in 1915 from 
overexertion while on a tour of personal ap- 
pearances. Tom Ince died of acute indiges- 
tion. He left an estate of more than six mil- 
10Nns. 

Lieut. Locklear was a stunt flyer and the 
story was that he was hopelessly in love with 
one of Hollywood’s most popular little stars. 
He died in the air at night, his plane lighting 
the sky with flames as it crashed to the ground. 

A motor accident killed Florence LaBadie, 
the pretty star of “The Million Dollar Mys- 
tery.” Taking a short drive with Daniel Car- 
son Goodman, who a season or so ago was the 
husband of Alma Rubens, their car upset just 
outside Ossining, New York. Florence was 
pinned beneath the flaming wreckage. 


AROLD LOCKWOOD, that handsome 
young chap who co-starred with May Alli- 
son, was caught in the flu epidemic of 1918. 
Typhoid took Bernie Durning just after he 
had come East to direct for Fox. He was the 
husband of Shirley Mason and his worshipful 
love of her touched the heart of Hollywood. 
Another stellar husband, Joseph Kaufman, 
Ethel Clayton’s husband, was stricken by the 
same disease. Kaufman was a Paramount 
director and the whole profession was _ his 
friend. With his aid Ethel Clayton was an 
important star. Since his death she has ‘never 
felt quite up to traveling the stellar road alone. 
And Dorothy Phillips’ husband, Allan Hol- 
ubar. He was filming scenes at Nashville, 
Tenn., getting atmosphere shots for his first 
of three pictures to be released by Metro when 
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Sanitary Cold Cream Remover 
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Madam—Please accept 


a 7-day supply of this amazing new way 
of removing cleansing cream 


A way that will double the effectiveness of your ‘tmake-up” 


That will improve oily nose and skin conditions amazingly 
That will make your skin seem shades lighter than before 





The ONLY way yet discovered 

that removes all dirt, grime and 

germ-laden accumulations in 
gentle safety to your skin 











ODERN beauty science has 

found a new way to remove 
cold cream ...a different way from 
any you have ever known. 


It will prove that no matter how 
long you have used cold cream, you 
have never removed it, and its ac- 
cumulation of dirt, entirely from your 
skin ... have never removed it in 
gentle safety to your skin. 


Just use the coupon. A 7-day sup- 
ply will be given you without charge. 


What it is 


The name is KLEENEX ... a to- 
tally new kind of material developed 
in consultation with leading author- 
ities on skin care, solely for the re- 
moval of cleansing cream, 


It is the first absorbent made for 
this purpose. There is no other like it. 


It banishes the soiled towel method 
that all women detest. Contrasts the 
harshness of fibre and paper substi- 
tutes with a softness that you'll love. 


Exquisitely dainty, immaculate and 
inviting; you use it, then discard it. 
White as snow and soft as down, it is 
27 times as absorbent as an ordinary 
towel; 24 times as any fibre or paper 
makeshift! 


Stops oily skins .. . Combats imper- 
fections . . . Lightens the skin 
On skin specialists’ advice women 
today are flocking to this new way. 


By removing ALL dirt and grime, 
it will give your skin a tone three or 
more shades whiter than before. 


Old methods fail in absor- ae 


————— : = 


bency; remove but part of the 
cream and grime—rub the rest 


back in. Thus your skin may 
seem several shades darker some- 


times than it really is. 




















It corrects skin and nose oiliness. 
For they come from cold cream left 


in the skin. 

That’s why you must “powder” now 
so frequently—why, too, imperfections 
often come. 


This new way corrects those con- 


ditions. One day’s use will prove its 
case beyond doubt. 


Send the coupon 


Upon receipt of it a full 7-day supply 
will be sent to you without charge. 


Or ,.. obtain a packet at any drug 
or department store. Put up in sheets 
as exquisitely as fine handkerchiefs. 
Costs only a few cents. 


Kleenex comes in dainty 
flat handkerchief boxes, to 
fit your dressing table 
. drawer—in two sizes. 








Boudoir size, 
Sheets 6x7 in. 35¢ 


Professional, 
sheets gx 10in. 65¢ 





7-Day Supply — FREE 


P-H-3 





KLEENEX CoO., 
167 Quincy Street, Chicago, Il. 


Please send without expense to me a sample packet 
of KLEENEX as offered. 
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Something NEW 2/1 a 
for BOBBED HAIR 


THERE is a tremendous difference in bobs. Some are wonderfully 
attractive and becoming, while others, well — which kind is yours ? 

I wish you could picture the becoming kind I have in mind—the 
sort that makes men turn to admire. I can’t tell you what the color 
is, but it’s full of those tiny dancing lights that somehow suggest 
auburn, yet which are really no more actual color than sunlight is. 
It’s only when the head is moved that you catch the auburn sugges- 


tion— the fleeting glint of gold. 


You have no idea how much your bob can be improved with the “tiny tint” 
Golden Glint Shampoo will give it. If you want a bob like that I have in mind, 
buy a package and see for yourself. At all drug stores, or send 25¢ direct to 
J. W. KOBI Co., 616 Rainier Avenue, Seattle, Washington. ° 


Golden Glint 


SHAMPOO 














Your Choice 


p>. °20° 
3 27 Musical 
A Instruments 


To Our 
Students 


Your choice of a Violin, Tenor Banjo, Hawaiian Gui- 
tar, Banjo, Cornet, Ukulele, Banjo Ukulele, Guitar, 
Mandolin or Banjo Mandolin. You will be proud to 
own any one of these instruments and we will give 
you one without cost. A few centsa day for lessons 
is your Only expense. Our system of teaching is so 
easy that you can play several pieces by note with 
the first four lessons. We guarantee success or no 
charge. instrument and lessons sent on ene week’s 
free trial. Write for booklet today, no obligation. 


CHICAGO CORRESPONDENCE SCHOOL OF MUSIC 
Orchard and Willow Streets, Dept. 35, Chicago, Illinois 


BE A JAZZ MUSIC MASTER 
4 Play Piano By Ear 


Play popular song hits perfectly. Hum 
Y the tune, piay it by ear. No teacher-- 
self-instruction. No tedious ding-dong 
daily pract.ce--just 20 brief, entertain- 
ing lessons, easily mastered. 


At Home in Your Spare Time 
Send for FREE BOOK. Learn many styles 
of bass and syncopation--trick end- 
ings. If 10c (coin or stamps) 
is enclosed, you alsp receive 
wonderful booklet “*How to 
ntertain at Piano"’ --and 





























many new tricks, stunts, etc. 
Niagara School of Music 
Dept. 899, Niagara Falls, N.Y. 













Subscription 


WY 
Subscribe for Photoplay Pyscrven 


be found on Page Five below Table of Contents. | 


Simply send $2.00 

and this 14 Karat Solid 

White Gold Rectangular 

Wrist Watch set with four 

perfect cut, Genuine Dia- 

monds comes to you all charges pald. Highest 
grade 15 ruby and Sapphire Jeweled Move- 
ment. Life time guarantee. Price only 
$42.50. 


10 DAYS’ FREE TRIAL 

If not satisfactory or if you_can duplicate this 

watch for $70.00, your deposit willbe refunded. 
$4.05 PER MONTH 

After trial pay balance $4.05 a month for ten months. 

FREE ROYAL CATALOG 

Illustrates and describes thousands of special values In dia- 

monds, watches and jewelry—send for your copy at once. 

Aduress Dept. 

ROYAL DIAMOND & WATCH CO. 

Dept.1543 170 BROADWAY, NEW YORK 

















A PERFECT LOOKING NOSE 


CAN EASILY BE YOURS 


Trados Model No. 25 corrects now 
all ill-shaped noses quickly, painlessly 
permanently and comfortably at home. It 
is the only adjustable noseshaping ap- 
pliance and a safe and guaranteed patent 
device that will actually give youa perfect 
looking nose. Over 90,000 satisfied users. 
For years recommended by physicians. 
16 years of experience in manufacturing 
Nose Shapers isat your service. Mode 
25 Junior for children. Write for 
testimonials and free booklet, which tells 
you how to obtain a perfect looking nose. 
Awarded Prize Medal by big Wembley 
Exposition, London, England. 


M. TRILETY, Pioneer Noseshaping Specialist 
Dept. 2527 Binghamton, N. Y. 














he was taken ill. Los Angeles and the hospital, 
the return home apparently cured, and then 
the swift relapse. He had just celebrated his 
thirty-fourth birthday. 


PROM operations, George Loane Tucker, and 
Clarine Seymour, that vivid girl of the Griffith 
studio, died. Tucker was the greatest director 
next to Griffith. His ‘Miracle Man” was a 
great work. So, too, was “The Cinderella 
Man,” one of the sweetest films ever, in which 
Tom Moore and Mae Marsh starred. As for 
little Clarine—they called her “cutie beauti- 
ful” on the lot—she was absolute star stuff. 

Do you remember Arthur Johnson of the 
movie's earliest days and Kate Lester, that 
magnificent grande dame? T. B. got Johnson, 
a long, lingering, awful death. Kate Lester, 
considered one of the most beautiful women 
on the stage during her generation, died Octo- 
ber 12th in the Hollywood hospital from burns 
received the preceding evening. Universal 
has some trick kind of gas heaters in the dress- 
ing rooms—they have disposed of them now. 
Miss Lester had just come in off the set and 
closed her dressing room door. ‘The next 
moment the explosion was heard and by the 
time rescuers came she was enveloped in fire. 

Finally two tragedies, one of extreme youth 
and one of old age—Lucille Ricksen and ‘‘ Pop” 
Lubin. 

In 1925 the Wampas nominated Lucille Rick- 
sen a baby star. She was just that. She had 
grown up in movies. In 1923 she was playing 
the parts of eight-year-olds. The next year she 
attracted the attention of Mickey Neilan who 
made her a leading woman. From childhood 
to maturity in one year. She played a heavy, 
emotional part opposite Conrad Nagel in 
‘““Rendezvous.” Her frail child’s body couldn’t 
stand it. She took to her bed for a long illness. 
Her mother tended her, day and night, day and 
night for months. She became very tired. One 
day as she drew near Lucille’s bed she stretched 
out her arms for rest. She never moved from 
there again. 


It frightened the little girl badly, but she 


lingered on for three weeks. “Oh, hold my 
hand,” she’d cry to Lois Wilson, her loyal 
friend, who sat at her bedside. ‘‘Hold my 
hand, I’m going to die. I’m going to die.” 
That was her cry for days. 

Then one day Lois, Paul Bern,and Lucille’s 
brother, Marshall, were there close to her. ‘‘I 
think mother is waiting,” Lucille whispered. 
“Good-bye, everyone.” And then there was 
stillness in the room except for the icy move- 
ment of the air as it stole through the windows 
in that gray hour just before dawn. 

Yet “Pop” Lubin was more tragic, for he 
was old. Seventy-two years old and very tired. 
His given name was Seigmund, but the kindly 
nickname stuck. He had been born in Breslau 
and came to this country to start an optical 
shop. He got interested in lens, then in the 
camera and then in making pictures. He 
started by staging duplicates of famous prize 
fights, photographing them and selling them 
as single reels. 

He became one of the big four of the early 
movie days. Wealth came too. He dreamed 
of a German industrial empire founded by 
himself just outside of Philadelphia and spent 
his money lavishly. 

He couldn’t stand the gaff. Litigation came 
with Edison, then with the government over 
patents and final dissolution. He was poor 
again, and much older. He had his living to 
earn. He ended up in the same little optical 
shop from which he had started. 

Even death is not simple in the movie 
colonies. 

Somewhere in the mist of the unknown they 
are, these twenty-seven people of sorrow. 

What an all star cast, playing the tragedy of 
Hollywood! 


“See if you can laugh that off,” said the fat 
man’s wife, wiring a button onto his vest. 
— Life. 
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SWEET ADELINE—Chadwick 


HARLES RAY in another of his country 

réles. This drab story is sprinkled through- 
out with delicious bits of comedy that are wel- 
comed. And in these spots the comedy is so 
good that one wishes they would be carried out 
through the entire picture. A country boy 
goes to the city to sing in a cabaret and makes a 
decided hit singing ‘‘Sweet Adeline.” And 
Adeline is his sweetheart. . . . Success — 
Wealth—Happiness—End. 


THE PRINCE OF BROADWA Y—Chaa- 
wick 


ERE isa picture that will be a wow among 
the boys. It’s a prize-ring story of a heavy- 


weight champ who trained on Broadway and 


naturally was defeated. His childhood sweet- 
heart reforms him and under the guidance of 
Jim Jeffries he stages a successful comeback. 
Many famous fighters are introduced: - Jim 
Jeffries, Capt. Bob Roper, Frankie Genaro, 
Ad Wolgast, Tommy Ryan, Billy Papke and 
Leach Cross. Can you imagine the whoops of 
the youngsters when they see their heroes? 


THE GILDED BUTTERFLY—Fox 


CASE of a good little bluffer getting along 

in life. She managed to move in the high- 
est of society, travel in Europe and live in 
luxury—without having a dime. BUT when 
she was called to task by the man who had been 
her bank roll—oh, well, that was different. 
Alma Rubens, Huntley Gordon and Bert Lytell 
head the cast. Not so good—that is, if you’re 
lussy. 


THE RED _ KIMONO—Vital 


OMETHING terrible. It started out with 

a good story by Adela Rogers St. Johns and 
was directed by Mrs. Wallace Reid. But 
somewhere the great qualities of those ladies’ 
talents got completely lost. It’s that one about 
the innocent, downtrodden girl, the city slicker, 
the white slavery, the slicker falling for the 
other girl and offering ker a wedding ring, the 
shot, the trial, repentance. And then what do 
you suppose comes? Surprise, surprise, c’est 
le war. No matter how much trouble it is, 
avoid this one. 


MY LADY OF WHIMS—Arrow 


LARA BOW is again the carefree flapper 

who defies family conventions and lives 
with a chum in Greenwich Village. Papa hires 
Donald Keith to sort of spy on her and natu- 
‘rally the inevitable happens, but not until the 
director has injected some would-be suspense 
action. It will please. 


COUNSEL FOR THE DEFENSE— 
Associated Exhibitors 


We again the wrong fellow is accused of 
bribery and the girl’s father goes to jail. 
Now the girl has just been admitted to the bar 
(don’t judge us wrong) and she endeavors to 
defend her father. All sorts of criminal of- 
fenses are committed in this picture in the 
name of heart interest and only some good 
acting on the part of Betty Compson and Jay 
Hunt make it a passable movie. 


THE BROADWAY LADY—F. B. O. 


NOTHER case of a chorus girl with-a- 
heart-of-gold who marries into a wealthy 
family. In order to make the plot seem more 
complicated a murder is thrown in for good 
measure and of course the innocent party ac- 


cused. All ends well, everybody’s happy. 


Fair. 
































Ou" Art Ability 


NALYZED FREE 





ls ore is your opportunity to find out how much talent you have. 
A simple, scientifically prepared questionnaire tests your natural 


sense of design, proportion, color, perspective, etc., indicating whether it 
will be worth while to develop your ability to draw, and showing how 
much training will be needed. You will be frankly informed as to what 
your score shows. This analysis may show you the way to a bigger 





future—a real career. 


Federal Students are Successful 
Many Federal School students are making $3,500, $4,000, $5,000 and 


$6,000 yearly. 


The Federal Schools is recognized everywhere by em- 


ployers of artists, and by buyers of art work. Big prices are paid for 
drawings and designs, for they are a necessity in modern business. 


Learn Commercial Art at Home 


If you like to draw, an almost sure 
indication of talent, the Federal 
Course will soon place you in a posi- 
tion to earn a handsome income. 
Some students earn more than the 
cost of the course while studying. 
Many nationally known artists have 


contributed exclusive, illustrated 
lessons to the Federal Course, which 
has been prepared to train the 
student in the quickest possible time. 
No previous training is needed. 
You will receive personal, indi- 
vidual criticism on your work. 


Send TODAY for Your Questionnaire! 


Just fill out and mail the coupon. 
There is no cost or obligation to you. 





Federals 





f Commercial Designing 
340 Federal Schools Bidg., Minneapolis, Minn. 


Send me your analysis questionnaire without cost or obligation. 
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Claire Windsor, Conrad Naégel, 
in Dance Madness, new Metro- 
Goldwyn- Mayer production. 


Their hair looks right 


ON’T let carefree hours be 
spoiled by uncertainty over 
the looks of your hair. 
It’s so easy today to keep hair smooth, 
smart—all evening—all day in fact. 
Stacomb trains the most difficult hair 
to lie smoothly in place. Brings out all the 
natural lustre. Yet never leaves hair 
matted or greasy looking. 
Helps prevent dandruff too. Stacomb 
comes in jars, tubes and liquid form. All 
drug and department stores. 
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Standard Laboratories, Inc. 


Dept.M-27,113 W. 18thSt. N.Y.C. 














Free Please send me, free of charge, 
O a generous sample of Stacomb. 
ffer 
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Loss of Hair 


Donotneglect the warning 

of the itching scalp—Keep 

your head free from dan- 

druff andthe pores and oil \ 
ductsclean bythe frequent 

use of Glover's Imperial 

Mange Medicine. 

This well-known application not only removes 
and prevents dandruff but stimulates the hair 
roots and makes the oil glands function prop- 
erly, bringing about a healthy condition of the 
hair and scalp. It heals the tender spots and 
itching scalp caused by caked dandruff an 
restores the dry skin to its normal softness. 


Every time your hair needs washing, first use 


FGLOVERS 
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IMPERIAL 


MANGE MEDICINE 








and you will find a marked improvement, 
After treating the hair with this healing an 
stimulating medicinal preparation, shampoo 
with Glover's Imperial Medicated Soap. 
For sale at 
Druggists’, Barbers’, and Hairdressers’ 
Write for Free Book 
**How to have Beautiful Hair and a Healthy 
Scalp” by Dr. H. Clay Glover 
Address H. CLAY GLOVER CO., Inc. 
Dept. R-37, 119-121 Fifth Ave., NewYork City 


‘Moles 


How to banish them 
A simple, safe home treat- 
ment—16 years’ success in my 
practice. Moles (also Big 
Growths) dry up and drop 
off. Write for free Booklet. 


WM. AVIS, M. D. 124-D Grove Ave. Woodbridge, N. J. 
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THE PALACE OF PLEASURE—Fox 


HE was a gay senorita who had a wicked 

voice that charmed all men. He was an 
outlawed royalist who kidnapped her from all 
her admirers and forced her to marry him. 
Nothing to get excited about. Betty Compson 
and Edmund Lowe head the cast. 


SIX SHOOTIN’ ROMANCE—Universal 


UST Western hokum dealing with a young 

girl who assumes-charge of her father’s ranch 
only to learn that the foreman has a half- 
interest—and incidentally he loves her. She 
spurns him, but through time realizes her love 
for him. If you can stand the usual Western 
you can sit through this picture. 


SHIP OF SOULS—Associated Exhibitors 


\/* are told, that far up north in the snow 
country men are driven mad by the 
silences and solitudes. To be exact three men 
go crazy during the picture and you almost 
join them as you see some men sailing in a 
queer little loat throughout the picture. 
Lillian Rich and Bert Lytell are in the cast— 
) and if you like them you'll enjoy the picture. 








THE GREEN ARCHER—Pathe 


| |b the following episodes are as thrilling as the 
first three, you can be assured that you will 
enjoy this. The action of this picture gallops 
with a speed that makes you clutch the arm of 
your neighbor and breathe in gasps, wondering 
what’s coming next. Alene Ray, Walter Mil- 
ler, Burr McIntosh and Frank Lacteen com- 
prise the capable cast. 


EAST LYNNE—Fox 


| THs decayed old melodrama is almost en- 
tertaining in the Fox film version. The 
film play is well cast, with Alma Rubens, 
Edmund Lowe, Lou Tellegan and Belle Ben- 
| nett playing the principal roles. 

It has many beautifully pictorial natural set- 
tings of the countryside of East Lynne. The 
story, of course, is rather impossikle, but these 
capable players make it seem almost convinc- 
ing. 


VOLCANO—Paramount 


HE plot is not new—that of the lovely girl 

forced to renounce love because she thinks 
she has black blood and then it’s not true—but 
the picture is packed with charm and romance. 
The color of its setting, the tropical isle of 
Martinique, emerges triumphant and glamor- 
ous. Bebe Daniels appears very beautiful in 
fluffy hoop skirts and gives one of her best per- 
formances. Ricardo Cortez is excellent. Fine 

entertainment. 


Last Minute Reviews 


| on pictures released too late to 
| be included in main reviews 
| 
| 
| 
| 


FREE TO LOVE—Schulberg 


LARA BOW, as a reformed crook, does her 

best with an impossible réle. It’s all about 
a self-sacrificing girl whose past threatens to 
ruin the man she loves. Donald Keith is the 
man. 


THE UNCHASTENED WOMAN— 
Chadwick 


N unsuitable comeback for Theda Bara. 
The famous queen of vamps is just as at- 
tractive as in the days gone by and her work is 
excellent. But she is burdened with an unsuit- 
able story, poor direction and continuity. 
Nevertheless, it looks good to see Theda again. 
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Glowing Cheeks 
and Sparkling Gayety 


interpret most vitally the glamorous spirit of 
youth and beauty. And brilliant scenes of 
festive gayety bring out most radiantly the 
vivid freshness of Pert Rouge. 


It was the ardent glow of youth that inspired 
the creation of this new handmade rouge. So 
fine and satin-smooth is its texture that its vi- 
vacious coloring shades with exquisite subtlety 
into the natural tones of your skin. Direct ap- 
plication to the skin before powdering effects 
more lasting adherence. A second application, 
after powdering, accents the warmth of the flush. 


Shades for every complexion, day or evening 
wear, in dainty gold-finish metal case, 50c. 


For permanent rosiness, use Pert Rouge in cream form 
as a base for the compact. In shades to blend with the 
compact, 75c. Pert indelible Lipstick to match, 75c. 


Send I2c for a sample of Pert Rouge, ( com- 


pact or (_ cream (check one desired). 


ROSS COMPANY 


241-C West 17th Street 


Pert Rouge 


New York 
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" Your 
_ skin can be 
% quickly cleared 
of Pimples, Black- 
heads, Acne Eruptions on 
,@: the face or body, Barbers Itch 
and Eczema, Enlarged Pores, Oily 
or Shiny Skin. CLEAR-TONE has 
been Tried, Tested and Proven its merits 
in over 100,000 test cases. 


REE WRITE TODAY for my FREE 


Booklet—‘“‘A CLEAR-TONE 
SKIN” —telling how I cured 
myself after being afflicted for fifteen years. 
E. S. GIVENS 139 Chemical Bldg. Kansas City, Mo. 














Faces Made Young 


The secret of a youthful face will be sent to 
any woman who has any kind of a facial dis- 
Sgerqment caused by age, very woman 
who has a single facial defect should know 
about these remarkable 


. 
Beauty Exercises 
which remove wrinkles, crow’s feet, fill up 
hollows, give roundness to scrawny. necks, § 
clear up sallow skins and restore the charm of f 
girlhood beauty. Nocr2ams, massage, masks, % 
plasters, straps, vibrators or other artificial x 


means. 
Results Guaranteed 
Write for this FREE BOOK, which tells just § 


what to do to make your complexion smooth § 
and beautiful. Write today. 


Kathryn Murray,inc. 207 So.WabashAve. Suite 358. Chicago 














Thin Women !! Gain!! 


Three to five 
pounds a week 


Beautiful, firm flesh which 
willstay on produced health- 
fully and rapidly. Neither 
exercise nor medicine is used 
for the gain. You will cer- 
tainly be amazed and de- 
lighted with results. Write 
(enclosing a2 centstamp)to 


The Star Developing £vstem 
Dept.122, Springfield, 11. 
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THE STILL ALARM—Universal 
OME excellent fire scenes supply the thrills 
here. This famous stage play is filled with 

all the ingredients of an entertaining picture. 
\ wife, weary of the drudgery of housework, 
leaves her husband and elopes with the villain. 
Years later she is reconciled. 


BLUE BLAZES—Universal 


OTHING unusual as far as the story is 
concerned, but plenty of hard riding, shoot- 
ing, fighting and, of course, love, for those who 
like their Westerns. Pete Morrison is the star. 


STOP, LOOK AND LISTEN—Pathe 


GOOD Larry Semon comedy taken from 

the famous stage play. Many of the 
typical Semon gags are present and they 
supply a number of chuckles. Good entertain- 
ment for the children. 


THE PRINCE OF PEP—F. B. O. 


ICHARD TALMADGE does all his stunts 

in this story of a young doctor who loses his 
memory and reappears as a modern Robin 
Hood. Some excellent comedy situations are 
introduced and the boys will get a great kick 
out of Talmadge’s stunts. 


Questions ok Answers 


| CONTINUED FROM PAGE 117 ] 


Fritz.—You think me a conceited young 
man do you? Fritz, how you wrong me. You 
are making me bow my ancient and honorable 
head with its snowy white hairs over my type- 
writer and break down in sobs and sorrows. 
Nevertheless, to prove to you what a kind old 
nature I’ve got I'll answer your inquiries. The 
bees in Bebe Daniels’ name are just like the bees 
in the garden. Bebe is not married, wise young 


girl. So you love Gloria, Norma, Mary P. and 
Lois M. Aren't you the lovingest thing? 


RomaNA Rev.—I fall for you and I'll be 
true, Romana Reu. Do you know you’ve got 
one of those poetic names? “Tis true, Romana 
Reu. Betty Bronson was born in Trenton, N. 
J., but she soon decided to leave the dust of 
that city behind her for the gold dust of Holly- 
wood. It was the seventeenth of November, 
1900, that Betty was born. By 1922 she was 
in pictures with ‘‘Peter Pan” her wonderful 
chanceat fame. Her latest work is the Afadonna 
n “Ben-Hur,” and very beautiful she is. 


ANOTHER Betty.—I never heard of a Betty 
who wasn’t a darn nice kid so that makes 
everything jake with you and me. Your favor- 
ites are Malcolm McGregor and Norma 
Shearer. Very good judgment, I'll say. Mal- 
colm is married and his birthday is October 
13th. The first one happened in 1896. Sorry, 
but I don’t know of any stars Lorn on January 
tr. Don’t be bashful. Write again. 


Bitty.—Send ‘Brickbats and Bouquets” 
to PHOTOPLAY, 221 West 57th St., N. Y. C. 
Whom do you want in the magazine? Tell me, 
Billy, and I'll tell the boss. Harrison Ford is 
thirty-four. He’s divorced. You'll see a pic- 
ture of your Harrison in next month’s issue. 


E. V. E.—Are you really? That was a very 
nice letter of yours. Sorry your other got lost. 
Your friend, Huntley Gordon’ s latest picture is 
“The Gilded Butterfly.” Did you see his 
picture in this issue? Doesn’t that make you 
happy? Happy New Year yourself. 


R. L., BALTIMORE.—His name is Rex Lease 
and he isn’t married, so go to it. Thanks for 
the New Year’s greeting. That was very nice 
of you to remember a lonely old man with 
nothing but ten thousand questions to answer. 
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Watch This Column 


If you want to be on our mailing list send in your name and address 


‘The Flaming Frontier 


The Indians “ 
Are Coming: 








A Thrilling American Epic 


o¢ 


This is a picture 
that every red-blooded 
American will want to see. In 
it the great plainsman and 
hero-scout,Col.George Custer, 
lives over again, as well as his 


_ gallant comrades, and the scenesin which he won his greatest glory 


and met his untimely end, are re-enacted with startling vividness. 


It is the story of the battle of the Little Big 
Horn and the Custer Massacre in which the crafty 


villains were Chief John Gall and his treacherous Medicine 
Man, Sitting Bull. It portrays Custer’s heroic efforts to sub- 
due the Indians and defeat the graft-ring in Washington. 


During the action, Pres. Grant, Gen. 
Sherman, Red Cloud and Sitting Bull appear actively, 


and the magnificent courage with which every American school- 
boy is familiar is shown in a great series of thrilling scenes. A 
beautiful love-story runs through the play and all in all it will 
prove one of the most intensely interesting of American pictures. 


In the cast are such sterling actors as 


HOOT GIBSON, a young lieutenant who sacrifices 
himself to aid Custer’s cause; DUSTIN FARNUM, who essays 
the role of Col. Custer; ANNE CORNWALL, GEORGE FAW- 
CETT, KATHLEEN KEY, WARD CRANE and NOBLE 
JOHNSON, as well as various tribes of Indians, troops of cav- 
alry, and several thousandothers. Directed by Edward Sedgwick. 


Ask the manager of your favorite theatre 


NOW to get “The Flaming Frontier or The Indians 
Are Coming”’ as well as ‘The Midnight Sun’’ with LAURA 
LA PLANTE; ‘‘The Phantom of the Opera’? with LON 
CHANEY; ‘‘ The Cohens and Kellys;’’ ‘‘Sporting Youth’’ 
and “California Straight Ahead,” ““‘What Happened to 
Jones’’ and ‘‘Skinner’s Dress Suit,’’ all with REGINALD 
DENNY. When you see them, please write me what you think of them. 


(i arl Laemmle 


(To be continued next month) President 


You can have autographed photograph of Hoot Gibson 
for 10 cents in stamps. 


UNIVERSAL PICTURES 


730 Fifth Ave. New York City 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 




















home new. 


liberal terms—The 





prettily 
lamp, a big comfy chair makes 
As you survey the 
rooms of your own home, picture 
what a delightful transforma- 
tion a new piece of furniture 
here or a suite there will bring! 


The New Larkin Book 
Offers the Ideal Way 


There’s a cheerful, helpful plan 
whereby you may place these desired 
furnishings in your home NOW and 
pay for them on the most convenient 
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some rug, a 


shaded 


Larkin Better 


Homes Plan. The new Larkin Catalog 
pictures suites, tables, lamps, rockers, 


rugs, curtains, silverware, china, etc. 
and tells of this plan which delights 
thousands of home makers. There's a 
copy of this book for you. 

Mail Coupon To-day 


2 OS CS OP OE OE OF ee oe oe ee oe Se 
Cc) 


Littkhitt Co 1c 


Chicago, Ii. 


Buffalo, N. Y. 


12 
Peoria, Iil. 


Send me my copy of the new Larkin Catalog 
No. 220 picturing fine furniture for every room 
of the home, and telling of the popular Larkin 


Better Homes Plan. 














A rubbing alcohol. 
No matter how 
tired you are tonight; 
a refreshing Bodi-Rubdown 
sets you a-right. Try it! 


Service Laboratories, Inc. 
Chicago 











When the Movies Were 
Young 





[ CONTINUED FROM PAGE gg ] 


Dillon, Del Henderson and his wife, Florence 
Lawrence, Marion Leonard, Arthur Johnson, 
Owen Moore and Mack Sennett. Mack was 
the studio’s nickel nurser. 

He was never known to spend a cent until 
the historic day that he presented Mabel Nor- 
mand with a seventy-five dollar diamond. 

When Mabel returned the stone, Mack tried 
to sell it for a ten dollar profit. 

Tom Ince’s pale young wife came around 
occasionally, when she could find somebody to 
leave with the Ince baby, and Violet Mersereau 
helped out once in a while. 

They all wore one another’s clothes, and a 
silk dress or an overcoat assured anyone an 
engagement. 

By 1909 Griffith was feeling his wings a little. 
He was on a royalty basis with Biograph and, 
though none of them could quite believe it, the 
pictures were selling. 

There was a single month when the Griffith 
check: came to $900. 

Linda banked it all. 

She couldn’t believe such good fortune could 
be permanent. 


HE Biograph director decided upon a dram- 

atization of “Pippa Passes,” from Brown- 
ing’s poem. Standard poems and novels were 
always chosen because the plots were acces- 
sible. Nobody ever thought of copyrights or 
things of that sort. Griffith hunted and hunted 
for the girl to play the lead in that picture. He 
saw her finally in the waiting room of the 
studio. 

“She is just the girl I want,” Griffith said, 
and signed her. Her name then was Gladys 
Smith. 

Again Griffith had stumbled on a million. 
You know what her name is now. 

Blanche Sweet joined the company by the 
same chance. Griffith thought she was terrible 
and said so. 

But Blanche stuck and she finally played 
in such tender bits as “The Smile of a 
Child,” “A White Rose of the Wilds,” and 
similar offerings. 

Sidney Olcott came into the studio and 
impressed them all. For Sidney had been a 
movie actor in “The Village Cut-up” ’way 
back in 1904, and was supposed to know 
all about the business. 

Mack Sennett did “The Curtain Pole,” where- 
in he played a mad French count and proved 
himself to be Biograph’s best comedian. 

After that, they had to keep him. 

And all this while Hollywood was only a 
place where the Japs raised carnations! Young 
Tom Ince went out there, and the Griffiths 
visited his studio. 

Their hearts were with the old Biograph 
outfit, however, and they decided to stick to 
the East, a decision Griffith hasn’t abandoned 
very much to this day. 

Then almost overnight, Mary Pickford, an- 
nouncing her secret marriage to Owen Moore, 
went over to the Imp company. Cecil De 
Mille, son of a playwright, Jesse Lasky, a 
vaudeville booking agent, and Sam Goldfish, 
his brother-in-law, a glove salesman, formed a 
producing company. 

Trade papers appeared and fan mail, and 
there was even talk of a ten-cent movie. 

“The time will come,” said Griffith, “when 
you will see movies presented on Broadway 
just like regular plays.” 

That was too much, however, for anyone to 


believe. That got Griff a laugh always. They 


let him dream until “‘The Birth of a Nation” 
awoke them. 

“When the Movies Were Young.” That is 
the story Mrs. Griffith tells. 
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where, send it back and your dollar will be re- 
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Feminine Daintiness 
—the personal antiseptic 


The modern woman keeps her youth longer 
because she realizes the vital importance of 
intimate feminine hygiene. If she will use 
Sterizol regularly she will feel dainty, fresh 
and clean. It isthe really personal antiseptic 
—non-poisonous and non-caustic—very easy 
and pleasant to use. It eliminates cdors 
and can be used with confidence on any 
part of the body internally or externally. 
$1.00 jar makes 40 pints of effective antiseptic solution. 
For sale at your druggist. FREE BOOK of directions 
and uses sent upon request. 


= STERIZO] 


Ossining, NEW YORK THE ANTISEPTIC 
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ODarkens and Beautifies Eyebrows 

An absolutely harmless preparation 

for retouching and beautifying eye- 

brows, eyelashes, beards and_ hair, 

NOT A DYE. Prepared in all 

shades. Meyer’sMascarillohas 

teen Standard for_over 50 

years. For sale at Drug and 

Dept. Stores or sent on re- ¢ 

ceipt of 75c. Generous sample 

sent On receiptof . .. . 

CHARLES MEYER, 13 East 12th St 

New York City 
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A Victim of Prejudice 





[ CONTINUED FROM PAGE 37 ] 


her sweeping triumph than Carol. She flut- 
tered around in a daze after reading the glow- 
ing reviews of the New York newspaper and 
magazine critics. Her eyes dimmed. 

‘““Why—why, they like me,” brokenly. 

The wondrous surprise in these words threw 
wide the inner door that houses the rea] Carol. 
They showed for a fleeting moment a bruised, 
quivery little thing, the Oliver Twist of motion 
pictures, grown wearily accustomed to slurs, to 
knocks, to taunts. 

Indeed, one critic went so far as to discover 
Miss Dempster had sex appeal. This delighted 
Carol. She chortled like a youngster riding on 
the shoot-the-shoots in an amusement park 
with a bag of peanuts clutched in one nerve- 
chilled hand: ‘Isn't it wonderful?” 

From the way she said this, we had a sneak- 
ing hunch Pollyanna might really live in the 
same apartment house, even though May 
Allison does call us the “‘girl cynic.” 

Carol Dempster’s charm is due not only to 
her butterfly-ish enchantment in life and those 
about her. It is her fitful moodiness, restless 
imaginativeness, girlish whimsicalities, brood- 
ing tragicness. She is an intriguing mystery 
girl with the elusive qualities of a ‘Peter Pan” 
and a sophomore edition of Marie Antoinette. 

“That Royle Girl” defied the world first 
some twenty odd years ago when she shook a 
tiny red fist at her nurse in Duluth, Minn. The 
Middle West had been pronounced by wily 
picture producers as the home of the motion 
picture public. It means more to us now, since 
we know Carol Dempster hails from there. 
When she was a tot, the Dempsters moved to 
a ranch in Santa Barbara County, California. 
Here, in joyous freedom, Carol blossomed into 
girlhood, roaming the fields and the moun- 
tains, a bubblesome, mischievous child. From 
Dame Nature, the greatest teacher there is for 
those whose eyes are open, she learned color, 
rhythm, drama. It grew all around her. 

Carol relates with guilty humor her envy of 
the sister who had a gold filling in her front 
tooth. Bethinking herself she might have one 
too, Carol slipped into the woods and, en- 
couraged by murmurous leaves and an impish 
brook, concentrated ferociously on boring a 
hole in her front tooth. That she failed in her 
endeavor was certainly not due to effort! 


WitH dreamy eyes, she narrates the days 
spent horseback riding through the allur- 
ing beauty of the country. At night, she was 
wont to steal away by herself and yield ecstat- 
ically to the Lorelei that was the harmonious 
nocturnal noises. the moon-kissed earth and 
heavens. Romance, Beauty, Life. 

Carol left her beloved ranch when in her 
early teens to study dancing at Denishawn, in 
Los Angeles. Miss St. Denis became keenly 
interested in her youthful pupil, perceiving in 
her a second Pavlowa. With the perversity of 
talent, however, Carol’s interest switched to 
the cinema and one fateful morning she betook 
herself to D. W. Griffith’s studio. 

We can just see her prancing onto the lot, 
chin up, eyes sparkling. We can see her sud- 
denly losing courage when confronted by the 
business-like casting office sign and the many 
extras waiting their turn to ask: “Anything to- 
day?”’ Oft times, Carol resembles an elf, fear- 
fully brave until a new sound sends her scurry- 
ing to cover. 

It so happened that the gods smiled on this 
timid, adventurous girl, for before she could 
flee, D. W. Griffith, himself, happened along 
and espied Miss Hopeful. Mr. Griffith 
scrutinizes a person once, and can immediately 
tell you what that person is all about. Scant 
wonder, as we realize now, that he signaled her 
out for permanent work. 

With success greeting her so generously, 
Carol tossed aside dancing. Whereupon Miss 








Your Excess Weight 


Can be eliminated, as millions are now doing. 
No abnormal exercise or diet. Simply correct 
the internal cause in this easy, pleasant way. 











Sew are Fat 


In these modern days 


Note how slenderness prevails in every 
circle nowadays. Excess fat is not one- 
tenth so common as it was. Every idea 
of beauty, health and fitness calls for 
normal weight, and people are conform- 
ing. 

All must realize that a new factor has 
appeared. People have found an easy, 
pleasant way to reduce, a scientific way. 
And the over-fat by millions are now 
gaining normal weight. 

This is to tell you that method, to 
offer a test at our cost, then under our 
guarantee. You owe to yourself this 
knowledge if you suffer overweight. 


Correct the Cause 


The cause of excess fat usually lies 
in a certain gland. Correcting that con- 
dition stops the extra fat formation. 
Modern research has proved this beyond 
any question. All animals, all human 
beings respond to this treatment at once. 

The treatment is embodied at its best 
in Marmola Prescription Tablets. They 
have been used for 18 years. The use 
has grown and grown, until people are 
now using over a million boxes yearly. 

The use involves no abnormal exercise 
or diet. One simply takes four tablets 
daily, and lives a regular regime. When 
the weight returns to normal, stop Mar- 
mola. If excess fat appears again, check 
it at once in this way. 


MARMOLA 


Prescription Tablets 
The Pleasant Way to Reduce 


Supplied by all druggists at $1 per 
box. Send this coupon “for a 25¢ sample 
free, our latest books and our guarantee. 
Clip it now. 


No Mysticism 


Marmola is not a secret prescription. 
Our books state every ingredient, all 
their effects and the reasons. You will 
know exactly how Marmola acts, and 
why. It acts on the glands which cause 
fat. 

The results are so reliable that we 
send a guarantee to all who mail our 
coupon. Your own druggist signs it. If 
you fail to get what you desire, every 
penny is returned. 

The reduction is not rapid. It rarely 
exceeds one pound per day, as advised 
by the best authorities. Then the body 
can adjust itself to the new conditions. 
Wrinkles are not created. The amount 
of reduction is always at your command. 
Go your own way as regards exercise 
and diet. Rely on Marmola to correct 
any abnormal condition. 





Be Saadar 


As you used to be 


Nowadays the over-fat are regarded 
as abnormal. They are becoming more 
and more uncommon. You can see that 
everywhere. Almost all can attain a 
normal weight in an easy, pleasant way. 
Millions have proved that out. 

Prove this to yourself, for your own 
sake. Excess fat blights beauty, health 
and fitness. You cannot afford it. Learn 
how easily you can remedy and prevent 
it—just by correcting a gland. Many of 
your friends are doing that today. 
Please learn why. 





MARMOLA | 76502" 
2-235 General Motors Bldg. Mail Coupon 
DETROIT, MICH. Send No Money 
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To keep you lovely 
all day long 


The girl who prides herself on her 
attractiveness calls Bathasweet 
her favorite luxury, not only be- 
cause it entrances her senses, but 
because it adds so greatly to her 
loveliness thruout the day. 


Just a sprinkle of it in her tub, and she 
bathes in water as fragrant as a flower 
garden, and so soft it cleanses the pores 
as no ordinary water can, leaving her 
skin delightfully comfortable, radiantly 
healthyand smooth asvelvettothe touch. 
Then for the rest of the day an almost 
scentless perfume clings about her, keep- 
ing her always sweet and fresh and lov- 
able. Yet Bathasweet is inexpensive. 25c, 
50c, $1.00 and $1.50 at drug and depart- 
ment stores. 

FREE—A can sent you free if you write us 


C.S.Welch Co., Dept.P L, 1907 Park Ave., N. Y. 
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Best Way to ™~ 
Destroy Superfluous Hair 


Simple —Rapid — Harmless -GUARANTEED 
Sold everywhere—write for FREE Book. 


Madame Berthé, 562 Fifth Ave., New York 





















A TRUSS 


BE COMFORTABLE— 
Wear the Brooks. Appliance, the 
modern scientific invention which 

ves rupture sufferers immediate re- 
nef. It has no obnoxious spri or 
pads, Automatic Air Cushions 
end draw together the broke 

orp 


No salves or plasters. Durable. 











Sent on trial to prove its worth. Be- “R. C. E. BROOKS 
ware of imitations, Look for trade-mark bearing portrait 
and signature of C. E. Brooks which appears on every 
Appliance »)None other genuine. Full information and 
booklet sent free in plain, sealed envelope. 


BROOKS APPLIANCE CO.,214-B State St., Marshall, Mich. 


250 PORTRAIT 


of Prominent Moving Picture Stars | 
NOW ONLY $1.25—USE COUPON ON PAGE 140 ! 








St. Denis visited Mr. Griffith. She told him 
the girl’s possibilities and future in the world of 
terpsichore and asked if she would have a 
similar chance in the cinema. Mr. Griffith 
replied in the affirmative, and Miss St. Denis 
departed, satisfied. 

A few years passed by with Miss Dempster 
enacting réles of little consequence and coming 
in for less recognition. One wonders at her 
tenacity in the face of progress comparat le, in 
its way, to the evolution theory. But Carol 
was learning. She learned by watching Mr. 
Griffith direct. She learned hy studying his 
more experienced players execute his orders. 
Her environment was nothing short of perfect 
and she, with her far-seeing mind, compre- 
hended this. 


ER first big chance came with “Dream 
Street,” a Limehouse story with dulLious 
appeal. Time did another nose-dive, climaxed 
by Mr. Griffith astounding his colleagues by 
permitting the Gish girls to leave his fold and 
promoting the scarcely known Carol Dempster 
to featured player in “‘Isn’t Life Wonderful?” 
““Why!” condemned the gaspers, ‘“‘is D. W. 
going mad?” 

D. W. had learned his p’s and q’s, evidently, 
before most of us realize they are the pivot 
letters in life’s crossword puzzle. This picture 
served as the elevator that rode Carol into the 
spotlight and made her a prejudicial target 
“Sally of the Sawdust” established her 
stronger and ‘That Royle Girl” makes her an 
acknowledged artist. It also stills the prej- 
udiced—mayhap, forever. 

Occupying the center of the stage, with the 
plaudits of critics and public still ringing 
sweetly in her ears, Carol Dempster remains 
the same Carol Dempster she was three years 
ago. Only, of course, she has discarded much 
of the heavy armor donned to protect herself 
from verbal sharpshooters. She is more blithe, 
gayer, but just as engrossed in her work as 
ever. More so, we think, as she is primed to 
forge even further ahead as foremost among 
the screen’s most versatile and gifted actresses. 

“Right is might.” Carol Dempster has 
accomplished the impossible. She has shown 
herself to be no prototype of any actress and 
conquered the fearful “bogey” that menaces 
every screen player—prejudice. 





A. Comedy of Errors 


[ CONTINUED FROM PAGE 42 ] 





doubt, that Gilbert Roland is a romantic young 
lad, and besides, he was playing in Pola Negri’s 
pictures and, well—you never know what will 
happen. 

For three weeks, however, wires and letters 
chased each other back and forth between the 
four interested parties in this up-to-date 
comedy of errors, until Herbert Brenon made 
the final scene of ‘Dancing Mothers.” 

“‘Good-bye,”’ said Miss Bow and Mr. Keith. 

“What’s your hurry?” asked Brenon; 
‘““where are you going?” 

‘““We have some important business to settle 
back in Hollywood,” replied Clara. 

And that is about all there is to the story, 
except that, to paraphrase again from Shake- 
speare, “‘All’s well that ends well,” and Clara 
and her boy friend, and Donald and his girl 
friend, were all set (at last reports). 


Love in Hollywood 


Press Agent (to feminine star): I love you. 
Will you divorce your husband and marry me? 

Star: No, but I can arrange to have some of 
my jewels stolen if that'll help you any. 


— Life. 
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Milder Musterole 
for Small Children 


Thousands of mothers tell us 
they would not be without 
Children’s Musterole, the new, 
milder form of good old Mus- 
terole especially prepared for 
babies and small children. 

At night, when awakened by the 
warning, croupy cough, rub the clean, 
white ointment gently over the child’s 
throat and chest. 

Children’s Musterole, like regular 
Musterole, penetrates the skin with a 
warming tingle and goes quickly to 
the seat of the trouble. 

It does not blister like the old-fash- 
ioned mustard plaster and it is not 
messy to apply. 

Made from pure oil of mustard, it 
takes the kink out of stiff necks, makes 
sore throats well, stops croupy coughs 
and colds. 

The Musterole Co., Cleveland, Ohio 
CHILDREN’S 











NOTHING EQUALS 
Genuine B. Paul’ 


ail your gray hair in 
ONE APPLICATION 








ace > 
Not affected by sale water, bathing, \ 

perspiration, oils, hair tonics, shampoos, 

}} Ot previous dyes. Will not stain scalp or rub 

off. Composed Henna and Herbs; Harmless. 

Easily applied at home. 14 Shades. P.P. $1.60 

Defies detection. White Henna for lightening 










hair grown dark $2.25. Free advice and booklet. 


B-PAUL devt.2.5., 21W.39tnSt..N.Y.C. 
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You Too, Can ‘ 
Be Good-looking !' 


Let our nation-famed plastic sur- 
geon restore your beauty— 

Nose corrections, face lift- 
ing. Imperfect features cor- 
rected, also wrinkles, crow’s 
feet, scars, pox marks, moles 


and blemishes removed, Skin iA 
{ 






diseases healed. All cases 
guaranteed. Moderate 
charges.Hours9a.m.to9 p.m. 


If out-of-town mail us yourphoto- 
graph and we will write you fully 


HOUSE OF HEALTH 


a Est. 1899 140 E. 22nd St., N.Y.C. 


SSRN, BO A cena man 


RED, CHAPPED HANDS 


made soft and smooth by 
anointing freely with gentle, antiseptic 


“Mentholatum 


Write for free sample 
MentholatumCo.,Buffalo,N.Y.,Wichita,Kans. 
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The Enigma of the Screen 
| CONTINUED FROM PAGE 63 | 


lacking in range. I’rom the moment she steps 
on the screen there i is the feeling of inevitable 
doom. ‘Too gentle for this world’s pain, her 
only hope of happiness appears in death or the 
cloister. And so obviously is this fate written 
in her every aspect that suspense is lessened. 

The emotion she arouses in one is that of an 
infinite and poignant pity. Pity is akin to love 
but it can never be love, even though it is heart- 
rending. 


Miss Gish is a student. She does not rely on 


inspiration. There is nothing spontaneous in 
her work. It is carefully motivated, studied 


and timed. This in no way detracts from her 
worth as an artist, or a possible genius. 
Leonardo da Vinci fashioned the smile on the 
face of Mona Lisa as mathematica!ly as Lillian 
Gish has drawn a similar smile on her own like- 
ness. Like her, also, he was divinely detached 
and unemotional. He would follow a man to 
the gallows to catch the expression on his face 
that he might express the anguish later on his 
canvas. 

Miss Gish has that infinite capacity for tak- 
ing pains that the greatest artists have had. 
Unfortunately she is not a free artist as is the 
painter, the sculptor or the writer who relies 
only on his implements. She works in a 
medium that requires collaboration. A film 
cutter can ruin utterly the finest masterpiece. 
A director or a scenario writer without under- 
standing of her peculiar gift can fail in provid- 
ing her with the proper setting for it. A super- 
visor with a set commercial formula can, by 
applying it to her pictures, make of her a 
commercial failure. 

As a classic, Lillian Gish may be commer- 
cially successful, but as a regular commercia] 
routine star, grinding on schedule with what- 
ever material is at hand, her fate at the box- 
office would be as tragic as it invariably is on 
the screen. 

More than any other star Miss Gish must be 
her own producer. Whether or not she has the 
capacity remains to ke seen, and whether or 
not she is permitted to be is still another 
matter. 

Her stellar power has been tried in but two 
pictures, ‘‘ The White Sister” and ‘‘ Romola,” 
a success and a failure. Her performance in 
“The White Sister” was as fine as anything she 
ever gave the screen. Her story and her char- 
acter were carefully devised. 

In “ Romola” she was but a figure on a mov- 
ing tapestry, and as such she is no more 
effective than many other actresses. She was 
not as big as her reputation. 


[TNESSES of the playing of scenes in “ La 
Boheme”’ felt this strongly. The acting 
methods of John Gilbert and Miss Gish are 
entirely different. Gilbert works on mood. 
Lillian would film a scene only after it had heen 
rehearsed several times. When the time came 





that the scene was actually being photographed | 


she knew exactly the effects she was going to 
create and when and where. Gilbert was loud | 
in his praise of her. He expressed the opinion | 
that she was the great artist of the screen and 
that she knew more ¢echnically than anyone 
else. Yet plainly his work was suffering under 
that method. During the first and second 
rehearsals of the scene his work would be mag- 
nificent. After the fifth or sixth repetition of 
it, he was stale. 

The term “technician”? should not be dis- 
paraged, provided it is properly employed to 
signify one who gains effects mentally rather 
than emotionally. It is what the screen 
requires. The camera does not wait on heaven 
for moments of inspiration, and no human 
being could go on feeling his part through 
several rehearsals and a half-dozen “takes.” 
It has to be felt first over the script and then 
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You can awaken in your hair a living 
radiance—just as a master hairdresser 
would— if you use his secret of natu- 
ral lustre—a touch of henna in the 
shampoo. The secret is yours, ready 
for use at home, in HENNAFOAM 
SHAMPOO, The clear, faintly fragrant 
liquid of HENNAFOAM SHAMPOO 
contains just the right touch of henna 
to bring out all the richest natural 
radiance of every type of hair— 
blonde or brunette. 
If you cannot obtain HENNAFOAM SHAMPOO from 


your dealer, send 60c to Hennafoam Corporation, 


511 West gand Street, New York 


UENNATOAM 
SHAMPOO, 
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'No More Wrinkles 


You too can have a firm 
complexion, smooth as satin 


PARISIAN FLESH FOOD 
Restores youthful freshness, revives § 
beauty marred bytime, illness orneg- 
lect. A sure way to regain thecharm § 
of a clear, wholesome complexion. 
Amazing results in short time. Re- 
moves wrinkles, crowsfeet, frown 
lines, furrows. Restores elasticity to skin, and firmness 
to underlying tissues. Fiils hollows of face and neck. 


Remarkable Bust Developer 
FR E i Renews youthful firmness. Makes skin smooth 
and soft. Most welcome discovery—not an ex- 
ia: 88 We Periment—thousands made happy during many 
SAMPLE years. Write today for FREE trialsample and 
Beauty Secrets. Enclose 10c {stamps} to cover 
















24° Parisian Bidg 
AGE Sts WANTEI 


| New Surface Softness 


| bow to correct coarse pores, wrinkled, pimply ’ 
cost of mailing. MME. FUOLAIRE, | A 
Stovetand, Ohio | 


‘HER METHOD DOES IT! 


| ClearsSkin LikeMagic 


Blemishes es Dissolve! 


You can have a beautiful 
ee Your skin can be 
Fou've and of lovely texture! 

ou’ve heard of Lucille Young’ 8 
amazing beauty aid—it’s so! 

This remarkable woman was 
| homely once—had a skin as 
poor as itis now young and bloom- 

Her methods made her envi- 
ania beauty of complexion,eyes,hair 
and figure too. Do you want them? 


Method Book FREE 


Lucille Young’s book is a mine of beauty 
knowledge and is sent without cost. Tells you 
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Reduce This: 


Fleshy Spot, 


DeNt weaken yourself with 
starvation diets—don’t strain 
your heart with violent exe-cises. 
Here’s a wonderful new invention 
which gives you an instant:appear- 
ance of slimness and quickly re- 
duces the actual fat—without any 
danger, discomfort or disagreeable 
self-denial. 


Take Off 2 to6 Inches With 
New Self-Massaging Belt 

The moment you put on this 
wonderful, new, self - massaging 
belt your waist is instantly reduced 
from 2 to 6 inches— but, better 
still, you should actually grow 
thinner day by day. At the 
same time all your stomach 
disorders, constipation, back- 
aches and shortness of breath 
generally disappear as the 
sagging internal organs are 
put back in normal place. You 
are filled with a wonderful 
new energy and look and feel 10 to 15 years eeunger! 


Like Having a Private Masseur 


This new, wonderful Weil Reducing Belt produces 
the same results as an expert masseur—only quicker 
and cheaper. It not oaly reduces your waistline when 
you put it on, but is so constructed that every move- 
ment you make, every breath you take, imparts a 
constant, gentle massage to every inch of your 
abdomen. In a few weeks inches and inches of 
fat should actually disappear. 

The Weil Belt is made 01 thesame kind of scientifically 
treated rubber that is used by hundreds of professional 
athleies and jockeys and is highly endorsed for its health- 
ful principles by physicians everywhere. Satisfaction 
guaranteed or your money instantly refunded without 
question. The Weil Co., 923 Hill St., New Haven, Conn. 


THE WEIL COMPANY, 





1 
1 923 Hill St., New Haven, Conn. : 
i Gentlemen: Please send me, without obligation, ! 
j complete description of the Weil Scientific Reducing | 
, Belt and also your special 10-day trial offer. 3 
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Print Your Own 


— Stationery, Circulars. Paper, etc. Save 
<= money. Print for others, big profit. Complete 
D outfits $8.85. Job press $13, $35, Rotary $150. All 
Se easy, rulessent. Write for catalog presses type 

iY ctc. THE PRESS CO., Y-43, Meridon, Conn. 









Will you sell your 
imagination? 


Ir THINGS inside you seem to clamor to 
be written, with an almost torturing 
magic . . . you are potentially the kind 
of writer that editors bid for. And if 
there is impetus to your thinking, so 
that ideas jostle and push .. . the 
Palmer Institute of Authorship can.train 
your imagination to write itself down at 
a profit to you of two, three, five cents a 
word or even more. The method is 
strictly personal. You are taught, con- 





cisely, by correspondence, short story 
and photoplay technique. Suspense, in- 
trigue, character, climax—all the intri- 


cate tools of short story and photoplay 
writing are put into your hands and 
you are taught to use them well. You 
carve out stories that go over strong, 
yet are a part of you—your own peculiar 


talents. For details, send coupon. 
PALMER INSTITUTE OF AUTHORSHIP | 
| Palmer Building, Hollywood, Calif. 12-C | 
| Please send me, without expense or obliga- 
tion, information about your home-study course | 
| in: C] Short Story Writing | 
i 0 English Expression (0 Photoplay Writing r 
Re eT Te meaner mM NT ree { 
I REORCGS. <u Luss cont hanboncheck ores ensheskens | 


All correspond-ne? st-ic'ly confidential 





























mathematically planned for effect if chances 
are not to be taken. 

Miss Gish is perhaps the greatest student 
among motion picture actresses. A humorous 
story is told of how she learned to swim. An 
instructor had told her that she should learn to 
float first if she wanted to be the best swimmer. 
Water terrified her, but she bravely clamped a 
clothes pin on her nose and went floating for 
days until she was proficient. Today she is a 
mermaid. That is Lillian Gish—thoroughness, 
conscientiousness, perseverance. 

Will she overcome all limitations, her own 
and those artificially imposed? Will she prove 
to be, as many believe she will, the greatest 
actress of an immortal screen? 

Personally I feel that she is going to be 
either one of the enduring great or a complete 
failure. A half-way position for her is im- 
possible. 





Girls’ Problems 





' CONTINUED FROM PAGE 96 | 
EpitH H., TExAs. 

Yes, buttermilk is very fattening. You 
should lose at least ten pounds. White bread 
is another fattening food, and so, too, are all 
nuts. To reduce the hips, do any pedaling 
exercises, like bicycle riding, either real, or rid- 
ing an imaginary bicycle while lying flat on the 
back in your home gym. Dancing helps the 
hips, and walking. Ifyou want definite exer- 
cises for reducing and diet, send me a stamped, 
self-addressed envelope, and I’ll have them 
mailed to you. You can wear black, with 
touches of white about the face, cream and 
ivory white, brown, sapphire blue, particularly 
if your eyes have some blue in them, orchid, 
dark red, yellow and pink. Brush your hair 
thoroughly night and morning. Keep it very 
clean and I believe its general health will im- 
prove. Dark rachel powder and a pink rouge 
and lipstick would be best for you. 


LORENE. 

You are too heavy. Send me a stamped 
envelope for reducing instructions. I will post 
you at the same time the treatment for acne, 
which is what causes your skin eruptions. The 
colors I have recommended to Edith H. atove 
are the correct ones for you, too. There isn’t 
any way of removing superfluous hair pain- 
lessly. 


CELIA A., NEW JERSEY. 

You are not overweight. Keep your hair 
very clean and its natural color. Don’t use 
any bleach, for one’s natural coloring is always 
more flattering to one’s face than any acquired 
tint. I think the best haircut for you would be 
a modified shingle, with the hair cut close in 
back and close but soft about the face. Gloria 
Swanson’s latest hob ought to become you. 
Friends are much more important than not 
wearing glasses. Go to a good oculist at once 
and have your eyes treated. Building up your 
general health will help your eyes, too. I’m 
glad to have heard from you. 


E. D., SEATTLE: 

You are a little underweight, but don’t 
worry about it for you are still growing and 
you'll probably get both taller and heavier. 
Are you sure you are eating sufficient good, 
nourishing foods? At your age, you should Le. 


H. F. Mup., MInn. 

Oh, my dear, you’re washing your hair much 
too often. It is oily because your poor oil cells 
are doing everything they can to do away with 
the excess of soap and vinegar you’re pouring 
down upon your hair. Do give it a rest. 
Brush it thoroughly, night and morning, with 
a very clean brush. Wash it not oftener then 
once in three weeks for several months, until 
you have given it time to regain its vitality 
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Sweet Stomach! 


What a pity when youth and vitality are set 
at naught by a disordered stomach, and bad 
breath! Don’t have them at anyage! Hearty 
eaters—hard smokers—high livers—find 
Stuart’s a boon and blessing! 

Eat what you wish. Drink what you like. 
Then chew a Stuart tablet. That gives the 
stomach sufficient alkaline; the result is a sweet 
stomach, serene digestion, no pains, no gas. 

Full Box FREE! 


Every druggi:t has Stuart’s tablets, 25c and 
60c. Or, afaull box free if you write the F. A 
Stuart Company, Dept. 122, Marshall, Mich. 
Get a metal box of St.iart’s for the pocket—and 
keep it filled! A new stomach for twenty-five cents. 


STUART'S 


DYSPEPSIA TABLETS 
NE 





FREE 


a seven day 
supply 


a s, 





“The Seabed be a Shi 
thats, Always Young 


is this famous almond-scented pink creme; contain3 
costly imported complexion oils and beautifiers. A 
marvelous cleansing creme, skin food and powder 
base—all three in one, Used by millions.Guaranteed 
safe, pure, rornens. At all stores*. In new oval 
container, 75c; also original cake form 60c. Trial 
size with new beauty booklet free. Write Mme. La Nore, 
654-C = -pray Jo-ve-nay Bidg., Grand Rapids, Michigan. 
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best makes—Under- 
wood, Remington, Oliver— 
prices smashed to almost half. 


2 and it’s yours 


All late Podeis. > Coma petely. rebuiltandre- <& 
finished bran GU RANTEED for oe Mn 

YEA ore ne ela nse FREE catalog 

shows actual machines in full colors. Get our Grect to-you casy pay- 
ment plan and 10-day free trial offer. Limited time, so write 
international Typewriter Ex.,186 W. Lake St. Dpt. 306, Chicago 















Are You Timid or Self-Conscious? 
Bashfulness, timidity, blushin — 
sionand self-consciousness canbequic ly mas tered. 
Interesting, instructive, illustrated FREE REATISE tells 
how toattain poiseanda ‘charming personality, gain courage, 
control and confidence, and win success in love, social or busi- 
ness affairs. Sent free and postpaid. Write forit TODAY. 
RESEARCH INSTITUTE, Station 4 , JACKSON, MICH. 
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1253 Michigan Ave. Chicago. 1, 
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and for the oil cells to return to normal. Then, 
after about seven or eight months, never wash 
it more often than once in two weeks. You 
should weigh about 115 to 125 pounds. Ialways 
like rachel better than flesh colored powder, 
except for the most pronounced pink and 
yellow blondes. I think you’re pretty young 
to be using so much powder. 


BLONDE. 

If you use a natural bleach, like real henna, 
there is no reason why it should affect your 
physical health. Yes, the face does look fuller 
when hair is parted in the middle. The cleans- 
ing cream you are using is a splendid one. 
Witch hazel has a drying effect, but if you 
suffer from enlarged pores, it is a good facial 
treatment for you to use. If you are a golden 
blonde with clear complexion, black in shiny 
materials like satin, clear white, bronze, pea- 
cock and delft blue, as well as navy, the various 
shades of gray, the pastel colors, that is, light 
blue, violet, yellow, pink and green, all are very 
becoming. People differ on the years of growth. 
Sometimes people grow until their early twen- 
ties. Usually, however, one stops at about 18. 


LUCYLLE OF PHILA., PA. 

I think you must have been incorrect in 
your measurements two years ago. I have 
talked to several doctors since receiving your 
letter and they say they have never heard of a 
person’s losing so materially in height as your 
letter states. The change in glove and shoe 
sizes might simply be a difference in make. If 
you are sure that you are correct in your meas- 
urements, however, and the condition of which 
you write continues to go on, go to a reputable 
physician at once for consultation. 


PESSIMISTIC PEGGIE. 

I think you shouldn’t be. You've much to 
be happy over—that you’re a working girl and 
very young and beautifully slim. Don’t diet 
any more. You can even add five pounds with- 
out danger, but you are very wise to leave 
candy out of your eating list. Why are you so 
anxious for a “‘steady” beau? Don’t you 
know that means settling down and the end of 
adventure for you? You have proof that you 
are attrac'ive to the boys and I think that 
should be enough for you now. Wait a 
few years, Peggy, before you do grab your 
“steady.” You'll be grown up then, know 
more about yourself and life, and be more cer- 
tain of the type of boy you want to love, and 
what love is. Write me again if you want to. 
I am really very interested in your problem 





Brickbats and Bouquets 
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In a profession where willingness to lay bare 
to the public each intimate thought and char- 
acteristic amounts almost to an anxiety, Mr. 
Colman’s gentlemanly reserve is quite refresh- 
ing. He leaves something to the imagination, 
thereby adding charm to his personality. One 
feels that there is latent power and strength of 
character in such a man—a depth that is not 
sounded by the average interviewer. 

His antipathy to the title, “the screen’s 
greatest lover,” is wholly justifiable. That is 
publicity of the cheapest kind, attracting only 
people of mediocre intelligence; the kind that 
made Valentino’s popularity of short duration. 
However, one need not fear that Mr. Colman 
will become maudlin or spoiled thereby. He is 
made of sterner stuff. 

ZIDA C. IvEy, 
218 N. Main St. 


Brooklyn, N. Y. 
Permit me to occupy a portion of. your space, 
not in eulogizing the beauty of my favorite 
actor—for I haven’ t any—but in registering a 
few words of praise in appreciation of a finished 
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IF, LIKE} MOST MEN, your taste runs to 
Turkish 5 


seeking ofe a cut above the ordinary 


end cigarettes and you are 


because of the finer grades of tobacco 


it contains, then learn from Fatima what 
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Liccett & Myers Tosacco Co. 






















Pell . INTERIOR 
Singing Voice F NECORATING 


“Ph 1 Voice Culture”— | ' 
ante book onvoice ee an Home 








Develop a Superb "Learn ROA 


building, shows you how to re- 
alize the amazing possibilities 
of your singing and speaking 
voice. It is yours tokeep! It 
costs you nothing! It shows 




















you how to build a strong, beau- 

tifal wanes ina simple, easy, — way by Fe 
pbysical exercise in the privacy of yourown home SE RE Ne 

100% Improvement Guaranteed self, or take high sal laried, position. 
This wonderful, scientific method will improve your you practical, goetactenel methods 
voice at least 100%, or every cent of your tuition will through simple new system, by mail. 
be refunded, meatal No special ability needed. 

§ This fascinating, new eal- Beautifully ile 
Free Book! ing with the greatest advance BOOK FREE | ustrate ed. 
yet made a voice building a —- illustrated. Sows how sun = enter prof es- 
And it’s FREE nd for it today! yo ane. Send posteund 
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BURNS andSCALDS DRAW CART@Ns 


Stop the throbbing and smarting Turn Your Talent Into Money 


at once ~~ touch of Cartoonists earn from $50 to $300 per 
week—some even more. Remarkable 
new Circle System of Drawing teaches 
you in half the usual time. Send for 


booklet and sample ltesson plate 

explaining full details of the Course. 
THE NATIONAL SCHOOL OF CARTOONING 

420 Park Building Cleveland, Ohio 
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rink at 7 


Then by 8:30 watch how 
things have changed 


Sometimes on rising in the morning you | 


feel that the day is spoiled. Some clogging Perens sey 


of the system affects your fitness, your good | 
nature, your vim. 


i terrible, is far, far too tame. 


Then do this: Drink a glass of water, hot | 


or cold. Add a little Jad Salts, and you w. 11 | 
have a sparkling, pleasant drink. 

That drink will flush the intestines, wash 
out the poisons and waste. The resuits 
come quickly. They come from the acids 
of lemon and grape combined with lithia, 
enc. 

Note how things change in an hour. Then 
remember you can bring them any hour of 
the day. And ina sparkling drink. 

Let a test show what it means to you. 
Send the coupon for it now. 

598% Madison Avenue F T 
New York. | ae LIGM ree est 


Mail me a Free Sample of Jad Salts. 





Wyeth Chemical Co , Inc. 











IF YOU HAVE FOOT TROUBLE 


this advertisement is of vital importance to YOU 


OCTOR ALVIN HAMBURGER, M.Cp., the na- 
tionally renowned specialist on ailments of the 
feet, who has heretofore treated patients only at his 
New York Clinic, now offers a course of Home Treat- 
ment to any sufferer who cannot come to his Clinic. 
THESE FOOT TROUBLES ARE CURABLE 
through inexpensive HOME TREATMENT 
COMMON CORNS CHILBLAINS 
CRACKED TOE WEBS FALLEN ARCHES 
ITCHING BETWEEN TOES PAINFUL CALLOUSES 


Doctor Hamburger’s A \ by Dr. Hamburger 





Home Treatment Sys- personally. Formany 
tem is based on the years he has been New 
same principles as his } York’s foremost Foot 


uniformly successful * | Specialist.Hissuceess- 
} fulcures are numbered 





Clinic Treatment, 
namely, individual in thousands; among 
diagnosis, prescrip- 7 his grateful patients 
tion and treatment poctor Alvin 2re men and womenof 
for each case HAMBURGER, highest prominence. 
Fill out the coupon below, stating your foot te. If 
necessary, write a letter giving additional details. Dr. Ham- 
burger will then prescribe for you and send you the proper 
remedy, together with full instructions for HomeTreatment. 


THE DOCTOR HAMBURGER INSTITUTE 
498 Seventh Avenue, New York 


Dr. Hamburger: 
1 am suffering from-.------------------+---+++0-0e-eeseeeeeeceeees enone 


Kindly send me your Home Treatment for this ailment, to- 
ether with your book ‘‘The Care of the Feet’’. le nclose 
3.00 for the full course of treatment. bie 


Name 
ee ee ee 


City 





state. 
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hee famous temperament until the producers | 
|are ready to offer her anything from Lucrezia 


'else could give us Lady 





F 
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| she saw the Statue of Liberty she was a great 
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| screen artist. Yes, John Gilbert is an artist, in 

| spite of the fact that he is laboring under that 
obnoxious epithet, “screen lover,” from which 
he will, I am sure, presently emerge. 

To those who love the silent drama and hope 
that some day in the near future it will cease to 
be a target of ridicule for the so-called intelli- 
gentsia, but respected as an art, Mr. Gilbert’s 
meritorious performanc es are a source of 
genuine gratification. His characterization of 
the American doughboy in “The Big Parade,” 
his latest, was intelligent and illuminating. 
Many believe that he has reached the zenith of 
his career with this picture, but it is my firm 
conviction that even greater things may be 
expected of this unassuming young man. 

ESTELLE SCHROTT, 
805 St. Marks Ave. 


Pola and the **Machine”’ 


Los Angeles, Calif. 
What are they doing to Pola Negri? Before 


actress. She was like a diamond, al! ice and 
flame. with sharp, brilliant facets. But now, 
though she may retain those qualities under 
Lubitsch’s direction, with any other direction 





}except in a 
| Barthelmess because he 
| keen business man. 


the diamond becomes a piece of glass. 

Of course, the stories they give her are 
But at the risk of shocking Herbert 
i Howe, I want to say that Pola, the “wild and 


Why doesn’t she demand good pictures? 
Why doesn’t she stamp and rave and display 


Borgia to Salvation Nell? 

There are dozens of great rdles that seem 
almost to have been written for Pola. Who 
Macbeth, or Oscar 
Wilde’s Mary Stuart? What other actress 
could play Anna Karenina? 

Why, the original Daisy in “East of Suez” 


DIAMONDS WATCHES 


DIAMONDS enuine Diamonds Guaranteed ET Niel \ a3 


GtETS. CO ERTS Gilets 











y ~ The Sianenie’ in 

Bows Rings are jo iniue White, highs 
de Quality Gem he mountings are 
Solid 18. x White Gold. Gased in handsome Ring box. 


Diamonds Win — Her With a Diamond 
uccesstul . . Wea Send for Catalog 


Successful... 

a Genuine humane 

Over 2,000 illustrations of Diamond-set Jewelry, 
Pearls, Watches, Wrist Watches, Mesh Bags, Sil- 
verware, etc. Sent prepaid for your Free Exam- 
ination. Catalog explains everything. 


We Invite Comparison of Quality and Prices 
3 CREDIT TERMS: Goods delivered 
z on first payment € 
of one-tenth of purchase price; balance 
in eile amounts, payable weekly, semi- 

ly or monthly at your convenience. 













No. 49—-W t;No —Gr 
Watch, Solid 1 18. of | Gold, It. Jewel Ei- 
White’ Gold—17| ‘Watch, 25- 
Jewels, $35. De-| Sos Gik A 
wliveredonfirst| Case: 12 ize, Gilt 

: Per of $3.50 Dial, $3 k 


$42 Week $790, i 
LOFTIS BROS & CO. | 


National al Jowelers 
108N. State $ St., Chicago, Hl. 


Stores in Leading Cities 














Listen inon WHT every Tuesday 
Radio Fans night from 7 to 7:30; every Friday 
night from 10 to 10:30, central standard time. 
Loftis Bros. & Co.’s Hour of Music. 














would have suited her perfectly. A half-caste, 
torn between two worlds, kept from each by | 
the chains that bind her to the other. The | 
pitiful, eternal tragedy of the Eurasian. What | 
a role for Pola Negri! And on the screen she | 
was changed into a pure minded gal who was 
pursued by the villain in the most approved | 
dime novel style. | 
Pola Negri is too fine an actress to lose to the | 
machine. | 
KkuTH NOREEN, 
Pasadena, Calif. 


| 
The Ten Handsomest | 


Philadelphia, P 

I don’t agree with Mrs. St. Johns’ ok. 
of the ten handsomest men on the screen. I | 
think a screen writer’s selections are usually | 
the fruit of arbitrary whim. 

There are not ten strictly handsome men on 
the screen. There are plenty of good looking 
men, but that is something else again. Har- | 
ris on Ford, Ben Lyon and Lloyd Hughes are all | | 
good looking, hut no more so than William | 
Collier. Jr., Forrest Stanley and several others. | 
These are not heavyweights, neither are they 
remarkable for strict regularity of feature, 
great acting ability or strong personality. 
Richard Dix has the latter attribute and he is 
probably what people call good looking in real 
life, but that massive nose and other rough 
hewn features prevent his having any claim to 
being handsome. 

Of the nine I should select, any one of them 
could be imagined off the screen. It is hardly 
an impartial list, for I dislike Valentino. have 
only the mildest interest in Meighan, and have 


liked Ian Keith in only one picture George 
O’Brien is to me completely uninteresting 


fight, and I am tiring even of 
is obviously such a 
My list is: John Barry- 
more, Ramon Novarro, Richard Barthelmess, 
Thomas Meighan, Ronald Colman, Rudolph 
Valentino, Ian Keith, Edmund Lowe and 
George O’Brien. 





A Pound Every Day 
Nature’s Way 


EUROPEAN discovery makes it 
possible to reduce by Nature’s 
method. No dieting, no exercis- 
ing, no drugs. FLORAZONA actually 
washes away excess flesh through the 










pores. Simply dissolve Florazona, a 

fragrant powder, in your bath; — 

in for 15 minutes and one-nalf pounc 

to one pound of weight melts awiy! Treat- 
ments$ 

FLORAZONA | onty 











Absolutely Harmless—Nothing Internal 


Physicians, nurses and thousands of users recommend this natural 
way to reduce. Contains no epsom salts, no alum. Nothing harmful. 
Simple, safe, sure, natural! Send only $1.00 for 3 concentrated 
treatments postpaid, including free booklet. Money Back Guarantee, 


FLORAZONACorp. SuiteJC, 100 Fifth Ave.,N.Y.C. 


—— 


FREE Book on 


Deafness 


Write today for 168 page FREE book 
des fullparticulars andtestimonials 
romhundreds of grateful users whose 





: y hearing has been restored by useofour 
<a “little wireless phones for theears.”” 
Wilson Comune Benne Ear Drums 
require no medicine but effectively replace what is 
lacking or defective in the natural ear drums. They 
are simple devices, which the wearer easily fits into the 
ears where they are invisible. Soft, safe and comfortable. 
WILSON EAR DRUM aaa Jncomocnted 
491 Todd Building ISVILLE. KY. 


EDODYNE, the marvelous new Solvent, ay 


ishes Bunions. Pain stops instantly. Hump van- 
ishesas though by magic. You can have shapely 
feet and wear smaller shoes wth comfort. 


W2 SENT ON TRIAL 


safer want you to have relief from Punions. I will gladly 
\> arrange to send youa box of solvent to try. Just 
write “ ay ig | rat to try PEDODYNE.’’—Address 


Y LABORATORIES 
186N. Tosalle St. Dept. M356 Chicago, Illinois 


MIDGET NAME CARDS 
THE LATEST NOVELTY SOc. Per Book 


Each book contains 50 perfect little name cards, size 
134x34, in genuine leather case. Choice 
of black, tan, green or red. A perfect 
namecard. Name in Old English type 
Price complete 50c. Send stamps, coin 
or money order, Satisfaction guaranteed 
or money refunded... Agents Wanted, 
MIDGET CARD SHOP 
Harrisburg, Penn, 
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These actors are chosen because of feature 
and expression, grace and proportion of figure, 
and personality combined. 

M. EAYRE, 
1327 Allen St. 


Help! Help! 


New York City. 

Incredible! A list of the ten handsomest 
men of the screen with Conway Tearle left out! 

To begin with, his figure is in perfect propor- 
tion—slim, lithe, not too tall, with the tidy, con- 
trolled grace of the athlete—beautiful in 
repose and plastic in action. 

His features are balanced to a point of per- 
fection, and their contour would rejoice the 
heart of asculptor. The brow is royal and the 
eyes, pure black, can flash like a whip, sparkle 
like cut jet, or become soft and dense as velvet. 
These eyes give his face earnestness and 
pathos, yet at the same timeare full of laughter, 
wit, and knowledge of life. 

Mr. Tearle’s nose has the broad base and 
chiseled nostrils of the intellectual head, and 
the mouth with its beautifully cut, mobile lips 
has a play upon it that is singularly winning. 
Most men’s mouths are just features—his is a 
decoration, and when he smiles his dark face 
flashes into almost dazzling animation. 

There is imagination in his face, and a grave, 
warm beauty that is arresting, picturesque and 
thoroughly charming. 

Conway Tearle is one of the few who can 
wear the costumes of bygone centuries with an 
air of absolute ease, and when so dressed there 
is about him every imaginative grace and every 
appealing charm. 

To my mind, Conway Tearle’s handsome- 
ness, his talent and his innate distinction are 
beyond discussion. 

NATALIE HEATH. 


Three Cheers! 


St. Louis, Mo. 

Let us cheer Vilma Banky. I saw her in 
“The Dark Angel” and am waiting impatient- 
ly for “The Eagle.” She is so feminine and 
yet not overly sweet. I hope she plays with 
Ronald Colman some more. They are an ideal 
couple. 

By Jove,I don’t see how the stars of Holly- 
wood can resist Miss Banky. I admire Norma 
Talmadge for befriending the beautiful Vilma. 
She surely won't lose anything by it, and I love 


Norma more now for her kindness. A friend 
is a treasure to a lonely stranger. 
E. M. H. 


A Brickbat for Her Favorite! 


Hartsville, S. C. 
So at last Mae Murray has discovered that 
it takes a good leading man and a director as 
well as a good leading lady to make a good 
picture! Or if Miss Murray had no say con- 
cerning her leading man, then this is for the 
person who cast “The Merry Widow.” I have 
seen Mae Murray pictures in which she 
“hogged the camera” continually, but not once 
in ‘The Merry Widow” was she guilty of this. 
That picture was splendid in every detail. I 
wish Von Stroheim would direct Mae Murray 
and John Gilbert in another picture. They are 

my favorites—all three of them! ‘i 
+ 3 


Dix as Ivanhoe 


St. Louis, Mo. 

T liked the suggestion in last month’s PHoto- 
PLAY of filming ‘‘Ivanhoe.” If it is done, I 
hope the plot will not be changed. It is per- 
fect and any attempt to improve it would ruin 
a good, unusual story. The book furnishes ex- 
cellent descriptions of the characters. 

I suggest Richard Dix as Ivanhoe. 

FERN GROSSENHEIDER, 


[ CONTINUED ON PAGE 138 ] 
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beauty and happiness. 








HIS QUICK EYE SAW THE SOFT WHITE 
BEAUTY OF HER UNDERARM 


Soft, white and intriguingly beautiful it showed as she paused with 
taised arm before the all revealing mirror. Into his eyes there sprang 2 
quick look of admiration, of tenderness. His words were weighted with 
happiness for her — impulsive, eager, complete with surrender to her 
beauty, made exquisite with Neet, the hair removing cream. Neetbrings 


With this dainty cream you simply rinse the 
offending hair away. No other method of hair removal is so rapid and 
convenient, so thorough and satisfactory. You can get the liberal sized, 
50 cent tube of Neet at 35,000 Drug, Departmentand Hosiery Stores. 


HANNIBAL PHARMACAL CO., 8T. LOUIS, MO. 
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Very Special 
Ask your Nect deal- 
er for IMMACalso. 
IMMAC is the 
dainty, snow-white 
Cream Deodorant 
that rids under-arm 
perspiration of all 
odor and insures 
personal fragrance. 


















































TYPE 
WRITE 


Letters, 
lessons, 
homework 
andstories. 




















4 4 Oy, i 
player RRR RINNE 


] oui THIS Now! tang own fault if you go with- 


Cars a typewriter now. ere is 
argain price on this Under- 
wood! Totally rebuilt; new ener new platen; new finish; and a 
JSive-year guarantee. Easiest terms ever—$3 and it’ 8 yours. 
FREE BOOK! Typist Manual and complete catalog ex- 
. oe ains Sutin plan. To first fifty who an- 
swer, instructions free B caleee riting. Mail now to the 
Shipman- Ward Mfg. Co., "3013 p Bidg., CHICAGO, 
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Makes Alluring 
lips! Intriguing 
lips! Lovely lips! 
Used by America’s 
leading beauties. 


Kissproof Lipstick is a 
new color—so indescribably 

natural it defies detection! Gives your 
lips a sot, full color—a rich effect, com- 
pellingly beautiful. 


Waterproof—Stays On 


As you face your mirror and apply this 
dainty creation, you will behold lips more 
intriguingly lovely than you ever knew 
were yours! 
At all totlet counters or direct 50c, or 
send for free samples. 


r-Given---"~ 


DELS LABORATORIES, Inc., Dept. 1253 
012 Clybourn Ave., Chicago, Ill. 


Please send free samples (enough for one week) 
ouge, and Kissproof Face 

















of Kissproof — Kissproof 


Powder. I enclose 1c for packing and mailing. 


a 
# 
a caine 
ts 


0 Ivory or Cream (] White [1] Brunette or Rachelj[] Flesh 


Jy Name... PPTTTITITITITITITITTTITIT TTT TTT one 


Addressee cccccccccccccccccccecccecsccccecs esecece eeces 
q Check Shade of Powder 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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Reducing Belts 


MEDALLION) 


PATENTED is 


si for 


rs pi Men and 
~~ =6homen 
r 











Reduce by the Medallion method of un- 
conscious massage! Hundreds of men 
and women are doing it today! Full 
particulars given in booklet. 


Send for FREE Booklet 


ROYAL WORCESTER CORSET CoO. 
Dept. N, Worcester, Mass. 
Gentlemen:— 
Without obligation, send me booklet and com- 
plete description, including prices on the Medallion 
Reducing Belt. 




















For Day and Evening 
LUCILLE BUHL, noted beauty 


authority, has perfected an especial shade of 
powder for evening use. 

Once you have tried it, you will never use 
day powder after sunset! This wonderful 
new powder comes with the correct corre- 
sponding shade for day use, each in its own 
drawer in a clever vanity cabinet. 

The finest, purest powder, delicately per- 
fumed, in Natural, Deep Flesh, Rachel and 
Brunette. At smart shops or 


by mail, $1.50 Pile B ht 





Send for 
free double 
sample. State 
shade desired. 





















postpaid. 
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POWDER 


for SPARE TIME 


Men and women wanted everywhere to act 

as special representatives, following up 

our big national advertising campaigns 

and interviewing local housekeepers. Lib- 

eral earnings for fascinating effort. Devote 

spare or full time. No capital or experience required. We 
urnish everything. Write at once for complete details. 


ALBERT MILLS, Manager 
5093 American Bidg., Cincinnati, Ohlo. 
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A Modern Miracle Film——“ Ben Hur” 





diving between the horses and throwing him- 
self on the ground between the chariot wheels, 
coming forth like Jonathan without a scratch— 
and just as miraculously. — 

While the chariot scene may appear the 
more hazardous on the screen, the battle of the 
galleys was fraught by far greater danger. The 
night following the burning of the galleys in the 
bay of Leghorn in Italy was a night of terror; 
during that long stretch of darkness men 
labored continuously in rescuing drowning 
fellows who had been caught by the timbers of 
the sinking crafts. 

A sudden wind coming up over the bay 
fanned the flames more rapidly than had keen 
calculated, so that the main galley sank in less 
than thirty minutes, with men plunging into 
the water until the bay resembled a cauldron 
of humanity. 

The greatest care had been taken to engage 
only extras who were expert swimmers, but so 
great was the temptation of money to the poor 
Italians that many took oaths to ability they 











[ CONTINUED FROM PAGE 32] 


so that it was easily set to flames by torches at 
the moment of impact. The pandemonium 
that ensued was quite as realistic to the men 
as it is now to the spectators who view it on the 
screen. Many of them flung themselves on 
their knees and implored the saints for aid, 
while others sprang to the rescue. One extra 
saved the life of assistant director Al Raboch 
by holding a shield above his head, thus detlect- 
ing a flaming timber that fell from the mast. 

The introduction of Ben-Hur among the 
mols surging through the Joppa Gate at 
Jerusalem is memorable for the color and gran- 
deur of the setting. This is one of the few 
scenes retained from those actually shot in 
Israel. The old gate towers to the height of a 
five-story building, while under it pours a mass 
of seven thousand people with donkeys, 
camels and horses coming to pay their tithes to 
the Roman conquerors. 

When General Wallace permitted the stage 
production of *‘ Ben-Hur”’ he specified that the 
face and figure of Christ should not appear. 











HE cost of ‘‘Ben-Hur’’ is estimated at a point be- 
tween four and five million dollars. 
The company spent a year and a half in the actual 
filming of ‘‘Ben-Hur”’ in Italy and in California. 
Nearly 2,000,000 feet of film were photographed. From 
these eleven reels were brought to the screen. 
Twenty thousand people were employed on the pro- 


duction. 


The Circus Maximus shown required four months to 
build with 800 men working in shifts. It is 1575 feet long — 


and 410 feet wide. 


5,000 people were employed in the galleries as spectators 
and in addition 10,000 movable dolls were used in the 


upper sections. 


4 months was spent in filming the race. 
48 horses appear in the race of the 12 chariots with 150 


horses utilized in all. 


53 reels were photographed to 


make the one reel of the chariot race now shown. 42 
cameras were trained on the scene. 
14 galleys were built for the scenes in which 2,000 men 


participated. 











did not possess. The orders were to remain on 
the decks until they were hot. The extras 
bravely heeded the instructions until the soles 
of their feet were burning, then plunged into 
the sea to cling to the prow as it slowly sank. 

Two thousand men participated in these 
scenes, which were photographed from rafts 
and from a platform on the mole. None of the 
fourteen galleys used were those builded at 
great cost for the first attempt at the produc- 
tion. Those were condemned by the Italian 
government as unsafe. Furthermore, they 
screened too small to be as impressive as they 
had to be. 

The second fleet was modeled after the de- 
sign of the Roman crafts. The ramming of the 
great Roman boat by the pirate craft was 
effected by having a high-powered motor boat, 
attached by cable beneath the Roman galley, 
drag the pirate at speed through the water 
until it shivered into the side of the larger 
vessel. 

The Roman galley had been soaked with oil, 





He felt no actor could realize the part to the 
satisfaction of all, and in this the producers of 
the pictures have concurred with him. The 
figure and face of the Savior are never seen on 
the screen, only the hand. Even on the road 
to Calvary you see only an arm supporting the 
Cross—and footprints of blood on the stones. 

Scenes of ‘‘ Ben-Hur” were created that the 
world will never see. Done in all reverence, 
there were, nevertheless, several magnificent 
scenes from the life of Christ that had to be cut. 
A whole sequence about Pontius Pilate, the 
Roman governor who condemned Jesus to 
death, was filmed. Niblo regards it as one of 
the great moments of the picture. It had to be 
eliminated for fear of religious controversy. 
The same was true of the scenes on Calvary. 
One end of the Cross was photographed, show- 
ing only a hand pierced by a nail, and dripping 
blood. The hand turned, relaxed, and the 
blood ceased to drip. Then darkness came 
over the whole scene, for He was dead. 
This, too, was cut. 
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They had a lot of trouble with a halo for the 
Virgin. An art director suggested that the 


proper effect could be obtained by the use of 

gauze supported by tiny long pins radiating 

from a wire crown. An official of the company, \ y 

a millionaire, asked how much it would cost. O 


He was told about $5. 











That wasn’t expensive enough for the exec- 
utive, so several days of fiddling about with ¢ be 
expensive and useless effects were put in. Or a alf 1] Sse 
When the art director dared show up again 
with his $5 halo about $20,000 had been need- 
lessly spent. By Estelle Taylor 


In contrast to the chariot scene where cheers 
are evoked, the picture ends with a hush of 


reverence following the crucifixion, and the “A sticky curd from soap, re- lustrous, soft, and enhanced in 
tl gl in the hearts of men.” maining bangs the hair after shampoo- color. And it holds a curl or wave 
Even so will this picture live, for it was ing, leaves the hair comparatively —a boon to women who wear bobs. 
reverent crete and fey act of worty |] limp so that curls and waves won't “This is the harmless and of 
stay. Ordinary rinsing with plain fective way. Just feel and see the 


Tale of tk ist. 

ale of the Chris water, even though repeated, won’t 
remove it. 

“That’s why I now use lemon 


Can Jack Gilbert Get juice. Its mild acid cuts the curd, 


: so that the water of the rinse takes 
Away with It? it out completely. My hair is then Oot Mk J cae 


difference in your hair after you 
have tried it. Hair isn’t really 
clean until you use this rinse.” 
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How To 
F ais : : Get < Z ali 1g ; 
less an authority than Elinor Glyn said to me, Do It es = —— ye Cae ee 
“Poor Jack Gilbert. I’m afraid that’s the end Add the juice of two  Jemons give the best juice for a rinse. Learn 


California lemons to s ‘ 2 x 
an ordinary washbowl other ways in which these lemons aid in 
of water (about 4 - 

ats.) and rinse with beauty culture. 
this, following with . ‘ . 
‘ate siase th Send coupon for free book that tells all 


plain water, about it. 


of him. I’m quite sure the public will never 
put up with seeing the hero drunk and lying in 
the gutter. Too dreadful, really. He should 
have refused to do it.” 

But as Prince Danilo Jack Gilbert steals the 
picture and is besieged by women fans with 
letters of congratulation upon his fine work. 

In ‘The Big Parade” Jack plays an Ameri- 
can doughboy, and a real one. Men who were 
over say ‘‘The Big Parade” and Jack’s work in 
particular tore open all the things they were 
trying to forget. It is almost too realistic. 
Raw, brutal, humorous, violent, ugly, dra- 
matic, utterly fascinating, real, heart-rending— 
all these things his work is, but it is never 
heroic. Jim Apperson is just a real human 
being, sometimes a little stupid, sometimes 
uncouth, sometimes afraid, sometimes glor- 
iously brave and big, but he certainly isn’t any 
tin soldier with a sword and plumes. There | 
was never a time when Jack didn’t sacrifice | 
everything and anything to realism and fine 
acting. 

So far, Jack has done everything that they 
said he couldn’t. He has flown in the face of all 
old conventions of what would and wouldn’t go 
on the screen. | 


ES a ST Se ee ee ee ee 
California Fruit Growers Exchange, 
Sec. 1103, Los Angeles, California. 

Please send me free book, ‘‘Lemon—the Natural 
Cosmetic,’’ telling how to use lemon for the skin, 
in manicuring, and in beautifying the hair. 











Estelle Taylor 































There'll be Jollity at Jobyna’s 
Can he get away with it? Will the public on St. Patrick’s Day 
back him up in shattering this hidebound | 


tradition? ads | OU’LL be there, and I'll be there, and 
Right now it certainly looks like it. | b ieee all be there, for Jobyna Ralston is the 

| best of hostesses. Her parties are a/ways gay, 

with never a dull minute. Only a few of us 
know that she gets her ideas from the Gala 
Book. Her St. Patrick’s Party, for instance— 
all the decorations, invitations, 


Do You Know the Type of costumes, games and favors she 


Child That— found in it. The Gala Book is full 
of ideas, for every Spring holi- 

fills the inkwell with burnt matches ? day affair; 32 pages of new ideas : 
disappears for days and is ultimately discovered that spare you the worry and that 
asleep in the dog kennel? make your party a success. And it 
weighs more than its father? costs so little! Get the Gala Book 


swallows the handsome, nickel-plated teaspoon 














: eae i i ! 
you gave it for its birthday ? and give a party. Get it now! 
falls into the goldfish aquarium? Dennison’s St. Patrick’s Day goods ® DENNISON’S, Dept. C—6 
is always asking unanswerable questions ? and the Gala Book are sold by Framingham, Mass. 
chews, your best — t os P ieces ¢ Stationers, department stores and Send me the Gala Book which Jobyna Ralston thinks 
kicks its nurse downstairs tf many druggists is so handy. I enclose 10 cents. (15 cenis in Canada) 
speaks seven languages ? — ; . 
having discovered the wicked burglar in the NAME............. rahalnsN Saccenemcttacedad 








act of cabbaging the family silverware, con- ADDRESS 


° > 
rinces the w -d f his evil ways, d 
vines the wrongdoer of is ev ways, and | TAD Vash arp 


man? — College Humor. 
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Nothing else 


can do 
this work 





Use Sani-Flush to clean the toilet 
bowl. It is the only safe method. 
Does all the hard work for you 
—saves you time—does away 
with the need for disinfectants. 
Cannot injure plumbing connec- 
tions. Sani-Flush is scientifically 
planned to do one job perfectly. 
Simply sprinkle Sani-Flush in 
the bowl. Follow directions on 
thecan. Flush. See how all stains, 
marks and incrustations disap- 
pear! The bow] becomes glisten- 
ing white. Sani-Flush removes 
hidden sediment in the trap un- 
reachable to any brush. Keep a 
can handy in the bathroom. 
Buy Sani-Flush at your grocery, 
drug or hardware store, or send 
25c for a full-size can. 30c in 
Far West. 35c in Canada. 


Cleans Closet Bowls Without Scouring 


Tas Hycienic Propucts Co. 
Canton, Ohio 





























O thousands of fastidious 
women decolleté implies, 
just as it did twenty years 
ago, the original liquid that 
quickly and gently removes 
hair at the roots—De Miracle. 


60c, $1, $2 — Everywhere, or direct from 
De Miracle, 138 West 14th Street, New York 


DM iracle 








You Are So Pretty— 
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Instead of going, disillusioned, to Texas, 
Dorothy looked around for other worlds to 
conquer and her eyes rested on the blazed trail 
that many of our women scenarists have helped 
to forge. Frances Marion, June Mathis, 
Marion Fairfax, Jane Murfin, Bess Meredyth, 
Dorothy Farnum. Dorothy Manners decided 
one day to be among them, and as the shortest 
cut to that goal she commenced writing short 
yarns on films and film folk. She still hopes 
some day to be a great scenario writer. 

Then there is Kathleen Kay and her partner, 
Maude Marsh, who have just signed a contract 
to design costumes for Metro-Goldwyn-Mayer. 
Kathleen is a New York girl. There are mo- 
tion picture studios in New York, too. So that 
danged movie bee came a-buzzing about her 
bonnet with the result that Miss Kathleen 
Kay it’s almost Kathleen Key, isn’t it? 

besieged the studios looking for: a chance 
to act beiore the camera. 

The casting directors greeted her with joy. 
“You are just the type to do this character 
role of the old woman who saw the murder,” 
they rhapsodized. Or—This street urchin 
with tously hair is a great part for you.” 

“But I want to do lovely romantic réles and 
be wooed by a gallant knight,” she wailed. 

“Not with that nose, my dear young lady,” 
they told her. ‘The character road for you. 
You might have it remodeled by a plastic 
surgeon. Wonders have been done with his 
scalpel.” 

But Kathleen refused to bob her nose for 
art—and she and film acting parted forever. 

At that time she met Maude Marsh—one o1 
the clever sisters of the equally clever Mae. 
Maude was interested in costume creating, as 
was Kathleen, so they formed a partnership 
and opened a little shop in New York where the 
name of Kay-Marsh was soon synonymous 











with gowns of gorgeous appeal. Then they 
came to Los Angeles and opened a shop where | 
Patsy Ruth Miller, Margaret Livingston, | 
Dorothy Devore, and oh! many stars came to 

be outfitted with the Kay-Marsh skill. And | 
now comes the Metro-Goldwyn-Mayer offer 

of costume supervision. 

Was she sorry she had given up the glory of | 
stardom for shears and thread? No! She and | 
her partner are too busy to pine about a little | 
thing like lost film fame. 

P tricia Foulds 
|loved as “Pat” by every extra in Hollywood 
|. . . spends her time telling movie-struck 
youth about the hards ships of motion picture 
|life. Many is the youth, in her capacity as 
casting directress of the Metropolitan Studios, 
that she has advised to go out and get a job 

“anything,” she cautions, “except mo- 
tion pictures. Get a job where you eat regu- 
larly.” 





ND “Pat” has no ulterior motive in giving 
this kindly and true advice. She herself was 
an extra girl some years ago. ‘‘Pat” cameall the 


quer the film world. During her extra days 
“Pat” knew hunger . and knew that 
sinking feeling of having nothing but a very 
few cents between herself and the world. And 
now she’s happy to bea casting director. 

According to “Pat’s” statistics only one 
person out of every thousand who attempts 
picture fame makes a comfortable living wage. 
And that does not mean stardom. She also 
figures that in getting established—in getting 
acquainted with the studios—a beginner does 
not make expenses the first year, and ten 
months of that year is spent in looking for less 
than two months’ work. Think it over, you 
aspirants of slender purse. 

“Pat” is a deadly foe of the people who 
rightly remark: ‘You really should be in pic- 
tures, my dear, you are so pretty.” 





she is known and F 


way from a remote little Canada town to con- | 
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Greet Him with 
EYES that Glow 


Clear, healthy EYES, glowing 
with vitality, reward the use of 
Murine. It soothes and bright- 
ens EYES wearied by sewing, 
reading or ofice work—relieves 
the irritation caused by sun, 
wind and dust. Murine takes 
away not only the tired look 
but the tired feeling. 


When you use Murine you 
have the assurance that millions 
have used it for a quarter of a 
century, that it is hygienically 
prepared, and that every ingre- 
dient is beneficial to the EYES. 


Our illustrated books on ‘‘Eye Care” 


or “Eye Beauty’? are FREE on request. 


The Murine Company 
Dept.27, Chicago 


RINE. 
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Adjust- Free 
able in ev- Demon- 
ery Way. stration 
Sizes for at our par- 
all types lors if 
of noses, desired 


ANITA NOSE ADJUSTER 


(Patented) 

Shapes while you . Doctors recommend it highly 
and proclaim The ANITA the safest and most 
comfortable way to get a 4 

PERFECT sh:ped nose. 
Absolutely GUARANTEED. ( 
No screws—No Metal. 
Writefor FREE Booklet 
“Nature's Way to Happiness. 


The ANNITR Co. 


Dept. 328 529 Springfield Ave. Gold Medal 














Anita Building NEWARK,N. J. poi S5 














g man-size incomes In women’s 
ne work—Beauty Culture. Expert 
Operators earn $50 to $100 a week, 
Shop owners make profits of $3000 to $12,000 a year, Busi- 
ness women are going into Beauty Culture. Thousands 
of meters trained Beauty Operators are needed at once. I'll train 
you at home in svare time bynew Erection eeeen avant Censaaeee 
make you an xpert or refund one money, , 
When you pat Hh. "ll help you find a good posi- : 
tion or assist you to finance a Beauty Shop of your 
own. Nine professional outfits supplied without ar WW i 
tra cost. Write for my Free Book and special rie 
Adele Nelson, Educational Director 
Mar: rsay School of Beauty Culture 
605 N. Michigan Boul., Dept. 306, Chicago 














Comedies, Dramas, Vaudeville Acts 
Musical Comedies pow to Stage: a Play 
and Revues, Min- Make-up Goods 
strel Choruses, Songs, Blackface plays, Everything for 
Burnt Cork Shows and mae Pater sinmnents. 

Monologs, Dialogs, Speakers. CATALOGUE FREE. 

T.S. DENISON & CO., 623 So. Wabash, i 7 CHICAGO 


Every advertisement in PHOTOPLAY MAGAZINE is cuaranteed. 
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Jerry Mulligan, who has the elfin appeal of a 
Colleen Moore, is another girl who can testify 
about the long weary waits between work and 
pay checks. She appeared in numerous pic- 
tures—had a small part in Harold Lloyd’s 
“Safety Last’’—and now holds an important 
secretarial position in First National’s Holly- 
wood studio. 

And there is Patsy Young, Colleen Moore’s 
secretary, who is trying her hand at short 
story writing on the side. Patsy came gaily 
from Salt Lake City to set the film world 
aflame. But somehow the camera did not 
record her brunette loveliness with the proper 
radiance. At the time Colleen Moore was 
searching for a secretary—a responsible and in- 
teresting position. Patsy, with a knowledge of 
typewriting in the background, took the offer, 
and now when she is not answering Colleen’s 
voluminous fan mail, she is jotting down ideas 
for a series of stories on Hollywood life. 

There is another girl at the United Studios 
who deserves a meed of credit. She is an au- 
burn-haired beauty with long lash-fringed eyes. 
Marie Campbell came to conquer Hollywood 
from Clinton, Missouri. But she didn’t im- 
mediately lay outward siege to the title she 
coveted. She became secretary to M. C. 
Levee and in that capacity met many of the 
celebrated directors who worked on the lot. 

Then one bright and sunny day Maurice 
Tourneur offered her the part of the maid in 
“The Brass Bottle.” It was her film start. 
Chester Bennett followed it by giving her a 
small role in “‘ Divorce.” She took up dancing 
and danced in William C. DeMille’s ‘The Mar- 
riage Maker.” You will understand how pretty 
she is when I tell you she modeled the latest 
fashions for Peggy Hamilton, who knows more 
about fashions than Mr. Brummel’s valet. 





SLUMP came. The casting offices held 

forth no encouragement, so being possessed 
of brains and courage Marie took up her pencil 
and pad and became a script girl. 

When Henry King filmed ‘Stella Dallas” 
Marie was the script girl on the picture and she 
found time from her many offices to write the 
words to the song which will be known as the 
“Stella Dallas” song . . . she has called it 
“Laurel Bud.” 

And Marie is just another behind-the-scenes 
worker who is blessed with beauty and brains 
but instead of being quite overcome by their 
ownership has diverted her brain into pro- 
ductive channels. 

I could tell you of so many girls who have 
come to Hollywood with high hopes of film 
success. Hopes that have been dashed to the 
ground and ground into dust by the heavy 
heel of circumstance. Now they are film cut- 
ters, laboratory technicians, research workers, 
publicity writers, private secretaries, even 
waitresses . . many, many plucky girls. 

Do they grieve and pine because starry suc- 
cess has been denied them? They do not! I 
believe that all thoughts of the one-time urge 
have been completely submerged by the new 
goals they have established for themselves. 

And now they merely smile with infinite 
wisdom and knowledge when some kindly-in- 
tentioned person says: 

‘‘You are so pretty, my dear, why don’t you 
go into pictures?” 


Traveling for Pleasure 


After considerable urging, Herr Schulze of 
Berlin took his wife on a tour of Northern 
Europe. 

Arriving in due course at Nordkap, the 
promontory of Norway, they viewed the mid- 
night ’sun, and Herr Schulze idly scratched 
on a rock: 

“Sat here with wife. 
Berlin.” 

Three weeks later a neighboring rock read: 

‘“‘Sat here without. Finer! Meier, 
Hamburg.” —Lustige Blatter (Berlin). 


Fine! Schulze, 
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slender 


SILPH 
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IF YOU 
BLES A 
course ye 
off less tk 
You chev 


‘““SILPH Reducing Chewing 
Gum keeps me slender and 
well,’’ says Tynia, beautiful 
actress from Earl Carroll’s 
Vanities. 








tions, 
For those who are only plump, but fear the dreaded 





How Beautiful New York Actresses 


SILPH REDUCING GUM 
—FAT ROLLS OFF 


WHILE YOU CHEW 


T IS no secret today that New York’s most 
beautiful actresses, models and chorus girls are 
chewing SILPH Gum to reduce and keep trim and 


safest and cheapest way to get their weight down 


without having to ruin their health or looks with 
weakening dicts or tiresome exercises. 


do—Nothing to take internally—It is better than 


up your entire system while it reduces you. SILPH 
Reducing Gum contains the extracts of sea plants 


If You Are Too Fat Chew SILPH 


SILPH is so agreeable, pleasant and refreshing that you will 
hate to give it up after you have attained the ideal propor- 


will do—It will keep those rolls of FAT away and you'll be able to eat all you want—SILPH is guar- 
anteed absolutely harmless—DOES NOT CONTAIN THYROID OR ANY DANGEROUS DRUGS 


—It is the ideal way to reduce because it is so safe and cheap! 


der With 





No diets—No exercises 
—No dangerous drugs 
—3 pieces of delicious 
and refreshing chewing 
a day and gone is the FAT! 





because they have found it the easiest, 


Gum works while you chew—Nothing to 


candies—It’s just as pleasant and it tones 


rbs which have a peculiar and wonderful 
n eliminating excess fat. At the same time 
is remarkable to relieve indigestion and 


h troubles. 


ARE BOTHERED WITH STOMACH TROU- 
ND INDIGESTION CHEW SILPH, provided of 
yu are willing to lose weight as SILPH seldom takes 
1an 2 or 3 Ibs. a week. 
vw SILPH as you would any ordinary chewing gum. 


enemy FAT creeping on, one piece of SILPH a day 


Try it today. 





Mrs. M. S. Howe of Troy, Ohio, says, 
“T have taken one dollar’s worth of 
SILPH and lost 10 pounds.” 





“The first order of SILPH has helped 
me wonderfully—I lost 7 pounds in a 
week.’’ Miss C. Collins, Genesee, III. 








Get SILPH from any good drug store—sells for 50c 





“Chew SILPH and be SILPH-LIKE’’ 


Medical Company, 9 W. 60th Street, Dept. 80, New York City. 


a box, enough for one week. Distributed by Silph 




















says M. C. Viles. rank De 
Pries made over $325 profit in 
one day. L. D. Payne averaged 
$20.77 profit for 217 days. F. E. 
Mendenhall worked Salt time 






can sell NN and made $100 a week. A 
Findlay ran up his commission in a few 
them My Months from $100 to over $500 per month. 
Every Home, Auto Owner, Store and 


Factory a Live Prospect--Keeton, Howard, and others, 
never sold Fire Extinguishers before, Our special training 
course starts you on road to success first day. If nowem- 
ployed, we can show you how to make big money during 
spare time. No Experience Necessary. Get our new 
ales Plan--find out how to make real money. — 
going fast--write today! (605, 


THE FYR-FYTER CO.1002Fyr-Fyter Bldg., Dayton, Ohio 


Kill The Hair Root 


My method is the only way to prevent the hair from grow- 
ing again. Easy, painless, harmless. No scars. Booklet free, 
Write today, enclosing 3 stamps. We teach beauty 
culture. 25 years in business. 


D. J. MAHLER, 
263-C Mahler Park, Providence, R. I. 















Thefountainof youth ;charm 
and beauty is glowing HEALTH 
—both physical and mental. I in- 
vite any woman whowants charm, 
beauty, health and youth to tell me 
her problem, whether it be over- 
weight, underweight, nervousness, 
constipation, muddy complexion, or 
other handicaps; my knowledge is 
YOURS to command! No woman 
can afford not to send this coupon 
for my FREE booklet on youth, 
beauty and health. 
FREE 


Gee Roles 


BEAUTY METHOD 
Dr. J. J. Rolley, Dept. P1, 1457 B’way, N. Y. 


Send me, without obligation, your free booklet. 
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Wonderful, new device, guides your hand; corrects 
your writing in few days. Big improvement_in three 
hours. No failures. Complete outline FRE 


St. Louis, Mo. 





Write C. J. Ozment, Dept. 1), 
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fou can play 
this nu canoly 
instrument 


If you can whistle a tune, you can 
master the Saxophone. 3 free lessons 
give youa quick easy Start. Play scales in an 
hour, tunes ina week. Send coupon today for 
literatureonanyinstrument. Get our freetrial, 
easy payment plan. No obligation. Nothing 
else could give you sss —— than a 


BUESCHEL 


True Tone noel _ 


BUESCHER BAND INSTRUMENT CO. 
Eoverythingin Bandand Orchestra Instruments 
1349 Buescher Block Elkhart, Indiana 


“Clip the Coupon NOW! 


: A UMENT CO. ! 
Mail BOnEe BAND INSTR : 


ROSS GORMAN 
Buescher Sax 
Earl Carroll's Vantts 

Orcheura, New York 


ophomss 








349 Buescher Block, Elkhart, Indiana. 
emrremen: 1 am interested in instrument 3 
checked below: i 
SaxophoneL] Cornett] Trombone(] Trumpet] J 


Mention any Other cancnccacncccccccccecencces~ 








‘OU can play real tunes from the start. . 

No notes to puzzle you — no tiresome 
scales to practice. 
You need not know a thing about music. Even 
if you have never touched a piano, if you can 
hum or whistle a tune, we can teach you to 
play all popular song hits by ear at a very 
small cost. No need now to gs years prac- 
tising under old-time method. My new and 
original system teaches you easily and quickly. 
Write at once for 


Free Booklet 


to show you how easily it can be done. 


This wonderful home course is offered at a 
ridiculously low cost. little —_ gives 
amazing results. You ro sit down and play 
any popular jazz piece that you hum. 


FILL IN THE COUPON TODAY 





Illinois School of Music of Chicago 
Dept. D 


608 Hearst Square, Chicago 


Please send at once, without obligation, your 
Free Book explaining how you can teach me to play 
piano by ear in 90 days. 





DUREID 0.0 6000500000008 00s00000s00esscensensee< 
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That Royle Girl 


Moline, Ill. 
Why not more about Carol Dempster? She 
is a splendid actress, and though not a raving 
beauty, she is very pretty. And she has a 
beautiful figure. Her acting is so original that 
even if the picture is rotten (as was ‘‘That 
Royle Girl’’), you can be entertained by watch- 

ing her. 
Bossy. 


What More Can Be Said? 
Manteca, Calif. 

May I call the attention of Catherine Kelly | 
of San Francisco, who declares that Valentino 
is “as graceful as an elephant” to what Samuel 
Goldwyn says in his book, “Behind the 
Screen,” chapter 16, under the heading 
“Rodolph Valentino.” 

“When in Hollywood about four years ago I 
learned to know by sight a young man whofre- 
quently stood around in the lobby of the Hotel 
Alexandria. He was very dark and slim, and 
his eyes had the sombreness of the Latin. I 
was especially struck by the grace of his walk 
and of his gestures. Even w hen he leaned up 
against a clear case he did it with a certain 
stateliness, and you felt that the column of 
some ruined temple overlooking the Mediter- 
ranean wouldhave heen much more appropriate 
than his present background.” 

Further on in the same chapter, Rex In- 
gram’s impressions of Rudy are also given: 

“T was attracted at once by Valentino’s face 
and by his remarkable grace of movement,” 
said Ingram, ‘‘and I made a mental note of 
him. There’s a fellow, thought I, who would 
be great in pictures, and if I get my old job of 
directing back I’m going to use him.” 

FLORENCE KINc. 


Connie More Beautiful than 
Norma 
Detroit, Mich. 
Prithee, how can anyone compile a list of the 
most beautiful women of the screen and ignore 
Constance Talmadge? There was a burst of 
protest when Norma was omitted, but not a 
word against the criminal] omission of Connie. 
Both Norma and Constance are beautiful and 
wonderful but Connie far eclipses her sister. 
And as an actress and a comedienne, none 
can come up to Connie. Someone has put 
Dorothy Gish ahead of her. I challenge that 
person! 
PuoToptay’s list of ten handsomest men 
could not be improved upon. 
JoE DENNIS. 


Fair-minded Fan 


Creston, fowa. 

There seems to be quite a controversy over 
H. J. Watkins’ statement about the ‘‘papas”’ 
in November PHOTOPLAY. 

When I first read his letter I thought 
‘Hurray for you,” but after reading the com- 
ments of the other readers on this subject, I 
have seen both sides. 

Just as someone said that a younger man 
would not have been good in ‘ ‘The Sea Haw Ke 
just as ridiculous w ould have been Milton Sills 
in “‘ Wine of Youth” or ‘‘ Playing With Souls.” 

Actors should stick to parts they are suited 
for. It is natural to suppose that a man will 
have had his romance before he is forty-five. 

The best way is to have a variety of pictures 
to suit every taste, with both young and older 
actors playing parts as near their real age as 
possible. 

Dorotuy. 
(Dorothy Giffey) 
216 Myrtle St. 
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and other Rieger Toilet Articles 
| Special Assortment—Regular Value $2.50 


Now Rieger offers you an unusual! opportunity of becoming 
Rieger line, 
for 53 years the choice of discriminating perfume users 
throughout the world. Read this list of the charming toi- 
letries that have been especially selected for you to try— 

















Full size Value of 

Read this list as etic. 
Rieger's C F) Concentrated Flower Drops . (0z.$10.00) . = .25 
bhna (The Persian perfume) . oz. 5.00) . -25 
Sweet Kee (A tantalizing fragrance) . (oz. 2.00) . 20 
Parfum Rienzi (A wonderful new odor) oz. 2.50) . .20 
Garden Bloom (A delightful bouquet) oz. 3.00) . .20 
deal (Entrancing and fragrant) e oz. 1.50) . -20 
Golden ee (So fashionable) e (oz. 3.00) . -20 
H lu Bouque « (oz. 1,00) . 15 
Creme of Violets ‘eieieadions cream) »- (tube .50) . .10 
Golden Narcissus mace) owder « (box 2.50) . .36 
Powder . (box 1.00) . -20 

Golden Narcissus Sachet Powder e eo (jar 2.00) ._ _.20_ 

Total value $2.50 


All of the above sent you for only 98c! 
Full size packages at all dealers or direct. 
Order from above list. Money back if not satisfied. 


Send No Money 


Just send name and address (a post card will do). Pay 
postman on delivery. We pay parcel post ch eas e guar- 
antee you will be pleased or money refund Send today! 


Paul Rieger & Co., (Since 1872) 145 First St., San Francisco 


"| PERSONAL 


' Appearance 


' is now more than ever 
the key-note of suc- 
cess, both in social 
and business life. 
Bow-Legged and 
, Knock-Kneedmenand 
; Women, both young 
and old, will be glad 
j to hear that my new 
; appliance will suc- 
i cesstully straighten, 
} within a short time, 
' bow -leggedness and 
knock-kneed legs, 
: safely, quickly and 

permanently, without 
pain, operation or discomfort. Worn at night. My new 
Lim-Straitner,"” Model 18, U. S. Patent, is easy to adjust: 
its results will soon save you from further humiliation, and 
improve your personal appearance 100 per cent. (Model 18 
is not like old-fashioned splints or braces, with bothersome 
straps, hard to adjust, but a scientific, modern device of 
proven merit, used and recommended for the last four 
years by physicians everywhere.) 

Write today for particulars, testimonials and my free copy- 
righted physiological and anatomical book, which tells you 
how to correct bow and knock-kneed legs without any ob- 


ligation. Enclose a dime for postage. 


M. TRILETY, SPECIALIST 
1386, W. U. Bidg. Binghamton, N. Y. 


“Dor t Shout” 


“*}hear you. I can hear 


now as well as anybody. 
‘How’? | With the MORLEY 
PHONE. I've a pair in my ears 
now, but they are invisible, { 
would not know I had them in 
myself, only that I hear allright.” 


— The MORLEY PHONE for the 


DEAF 


is to the ears what glasses 
areto the eyes. ne 
visible, comfortable. weight-: 


harmless. Anyone = 
can adjust il. Over 100, 000 a Write for booklet and testimonials 


THE MORLEY CO.,Dept.789,10S.18th St. Phila. 
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By Note or Kar. W ith 0 or » without music. Short Course 
Adult beginners taught by mail. No teacher required 
Self-Instruction Course for Advanced Pianists. earn 
259 stylesof Buss, 684 Sy noapeges Effects Blue Harmony, 
Oriental. Chime, Movie and Cafe Jazz, Trick Endings, 
Clever Breaks, Space Fillers, Sax_Slurs, Triple Bass, 
Wicked Harmony, Blue Obligato and 247 other Subjects, 
including Ear Playing. 133 pages es of REAL ysees 25,000 
words. A Postal brings our FREE Special Offer. 


Waterman Piano School, 1834 W. Adams St., Los Angeles, Calif. 


Every advertisement in PHOTOFLAY MAGAZINE is guaranteed. 
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IV 


““TYARADISE Lost’: Story by John Milton,”’ 

dictated Mr. Bowman with white lips, and 
then he plunged into the rolling iambics of 
Chapter 1. For an age he swam stubbornly 
against the current, and came out for air and 
then dived in for another age, while Lonnie sat 
at ease with pencil and pad, and noon came 
nearer. Finally Mr. Bowman tottered out, a 
doddering wreck, to lunch, leaning on the 
shoulder of the unperturbed Lonnie, and bab- 
bling of fallen angels such as Lucifer and oil- 
cans such as Mr. Richard Lee. 

“T can’t even work out a main title for the 
thing,’ he lamented to Lonnie over the chicken 
sulad. (Lonnie ordered chicken salad when 
she wanted it, for nobody had ever given her a 
Book of Etiquette.) “I thought I could get 
some harem stuff out of the Paradise part, but 
there isn’t a harem in the whole dizzy thing. 
Let—me-—see. I guess ‘Flaming Swords’ is 
the best I can do, there was an angel that had 
one. Or maybe ‘The Bells of Hell’; there 
aren't any bells but the caption has a kick.— 
No sex in either one, though. Now there wasa 
woman in it, her name was Eve.” Bitter 
recollections came flooding into Mr. Bowman’s 
mind on this realization. How true it was; 
there’s a woman at the bottom of all our woes, 
from Eve to the unspeakable Yolanda. ‘I’ve 
got the title now,” said Mr. Bowman grimly. 
“it’s *Ehe Patal Pra?” 

To which he added certain reflections anent 
the sex in general, and the talk, or rather the 
monologue, came around inevitably to the 
iniquities of Dickie Lee. ‘‘T follow your advice 
and try to be good to the little viper,” said 
Mr. Bowman plaintively, ‘and then he drops 
this ‘Paradise Lost’ off the roof on my head. 
Sterner measures are necessary; I’m going 
to try a baseball bat.” 

“Oh, but you mustn’t hurt him,” said the 
literal-minded Lonnie. ‘‘You aren’t patient 
enough, honestly.” 

“‘T shall pluck him from that seductress by 
the nape of the neck,” swore Mr. Bowman. 

““Then he’ll squirm loose and run right back 
again, I think,” said Lonnie pensively. ‘‘But 
people who get such terrible crushes almost 
always get over ’em by themselves if you just 
let them alone. Maybe this girl knows it, 
too.”’ She opened her eyes wider and favored 
Mr. Bowman with her blue reflective stare. 
‘‘Maybe she’s getting a little tired already, 
if he’s so devoted.” 

The old glimmer of respect came into Mr. 
3owman’s eyes as he regarded the tranquil 
young woman opposite. ‘Very possibly you 
ire right,’ he admitted, meditating. ‘I’ve 
long thought the pash principle was overdone. 
—It’s B.C. in the pictures, too, just like this 
heavy hell stuff,” he went on with a trace of 
bitterness in his tone as he thought of Mr 
John Milton. ‘What Frantic Films needs is 
something subtle though sexful, sort of listless 
in the love interest, you know—” 

“Why, there’s a caption,” said Lonme 
lightly. ‘‘ ‘Listless Lovers’; I think it’s good.” 

Mr. Bowman stood up and bowed. ‘Lonnie, 
as ever, you are the brains of the office,” he 
said. “We shall pass up ‘Paradise Lost’ for 
the afternoon.” He stared into space a 
moment, spurring the bright young mind. 
‘*‘Listless Lovers’, adapted from the story ‘Cold 
Pancakes’ by Rurik Blon, the midwestern real- 
ist,’ he murmured absently. “I have the book 
over at my place; I'll go get it before I come 
back to the office.” 

But Mr. Bowman, returning to the apart- 
ment in search of “Cold Pancakes,” was sur- 
prised, by coming upon Mr. Richard Lee loung- 
ing in the living room. Not for wons had the 
devoted Mr. Lee been seen at leisure so soon 
after lunch; the lunch hour according to com- 
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or rub off or interfere with shampooing. 
Prove that restored color is even and perfect 
—no streaking, discoloration or dyed look. 
Next, visit your druggist for full-size bottle 
and restore all your hair. Then to the hair- 
dresser for the smart bob which will make 
you look ten years younger and feel like a girl. 


Coupon brings free trial bottle 


Fill out and send—you get Special Patented 
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gray hair can be restored to original color. 
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Can Learn to Draw 
This E 
S Easy,Quick Way 
HE SRE’S positive evidence of the big 
money that Commercial Art offers to 
the trained artist. And here’s positive proof 
that learning to draw at home the Washing- 
ton School way can easily and quickly 
qualify you for big money positions now 
open in this attractive profession. 

Mr. Xs. 0; , one of our students in 
Terre Haute, Indiana, wrote: 

“Sorry to have neglected my studies but 
have been out West and did not have time 
to get them. I will send you a lesson next 
week for your approval. I appreciate your 
course of instructions. I have made con- 
siderable money while learning. J received 

92.00 for one drawing.” 

YOU too—without any previous training 
—and no matter how little apparent talent 
you have—can now easily learn Illustrating, 
Designing and Cartooning through this 
amazingly easy method—this method that 
has been tested and proved by hundreds of 
successful Washington School graduates. 

Right now there is a tremendous demand for 
original drawings. Trained commercial artists earn 
$200 and more a week! And now with just a few 
hours pleasant home study YOU can easily and 
quickly get one of these high-paying artists’ jobs. The 
simplicity of this method will astonish you. You'll be 


amazed to see how quickly you progress to the point 
where you are making drawings that SELL. 


Mail Coupon for Free Book 


A new handsomely illustrated book has just been 
printed, which gives all the most up-to-d te informa- 
tion on the thousands of wonderful opportunities in 
Commercial Art and shows how this startling method 
easily enables you to enter this field. It tells about 
our students—their success—what they say—actual 
reproductions of their work—how they made big 
money while studying. This attractive book will be 
sent without cost or obligation. Send for it. Mail 
coupon now! Washington School of Art, Room 
583-D, 1115 15th St., N. W., Washington, D. C. 


WASHINGTON SCHOOL OF ART, 
Room 583-D, 1115-15th St., N. W., 
Washington, D.C. 
Please send me without cost or obligation your new 


book on Art, ‘‘Quick Easy Way to Become an 
Artist,’’ and details of your special offer. 
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mon rumor was reserved for the designing 
Yolanda. This discrepancy occurred to his 
friend at once; here was a chance for a little of 
the insidious-encouragement stuff. 

Hd | thought you had a chalked slate for the 
afternoons,” said the subtle Mr. Bow man. 

“Ts that so?” retorted Mr. Lee in a discon- 
tented and moody manner. The observant 
Mr. Bowman regarded him more closely. 
There was a bleakness in his expression which 
might almost suggest that the sugarfly had 
been giving him the air. Impossible, of course; 
but the rodent himself might be developing dim 
doubts on his own. A little more false cheer 
might not come amiss. 

“Vou shouldn’t be sticking around here, 
you ought to be starting out after some sweet, 
gentle girlie for a matinee,” said Mr. Bowman 
heartily. ‘All work and no play, you know, 
Dickie, my boy.” 

Mr. Lee responded with a certain lack of 
cordiality, throwing a shoe. Mr. Bowman 
dodged and took hope. Judging from his 
present demeanor, there might be a chance for 
the rabbit yet. 


V 


ND by the following morning, in fact, there 

were indications of a lifting of the coffin lid. 
Peeping out, the spirit of Mr. Lee chirked up 
and gave evidence of life, and the eagle- -eyed 
Mr. Bowman observed that from time to time 
his glance rested reflectively on the temptress 
on the reading table. Mr. Bowman took ad- 
vantage of Mr. Lee’s period in front of the 
shaving mirror and pulled the cork out of the 
bottle of gin, and shook the bottle, spilling a 
little. A f iint fragrance diffused itself through 
the apartment. 

Mr. Lee walked springily out of the bath- 
room, with expanding nostrils, like an antelope 
stag sniffing sweet water on the desert wind. 
His wandering regard settled on the bottle on 
the table, and Mr. Bowman looked on expect- 
antly. The line of the liquid still stood at the 
neck of the bottle. Mr. Lee took a step for- 
ward. Then his set stare wavered, and the 
Ancient Evil reasserted itself, and the sincere 
though skidding lover turned away and began 
fumbling in the chest of drawers for the morn- 
ing shirt. Mr. Bowman replaced the cork, 
wearily. 

Nevertheless, during the placid days that 
followed, the winding path of Mr. Lee seemed 
to be leading upward a little into the free air of 
the hills. It was observed that he appeared 
in the lordly Frantic Films building more and 
more often after the noon hour. From time to 
time the wily Mr. Bowman brought up argu- 
ments in favor of marriage as an institution, 
till at length Mr. Lee might have been seen 
regarding him with lifted and pained eyebrows. 

A few days later Mr. Bowman informed the 
demure Lonnie of another favorable symptom. 
They had gone out to lunch together to cele- 
brate finishing “The Fatal Frail,” adapted from 
“‘Paradise Lost’’: fade-out on the big Deluge 
scene, Long Island Sound with the Connecticut 
shore in'the distance; title, “Out of the Welter- 
ing Waters emerges a New Earth Made Safe 
for Democracy.”’ Mr. Bowman was ina fettle- 
some mood. 

“Dickie Lee has dropped the scenario-hunch 
idea,” he said. ‘‘He got rid of the Duchess’s 
Offspring and old man Plutarch last night, 
chucked ’em at some cats out in the court. 
Thus closes with a bang the first of the gates of 
hell,”” announced Mr. Bowman, who had not 
been plowing through Milton for nothing. 

Lonnie yawned daintily, patted her lips with 
slim white fingers, and smiled with good nature. 

A morning or so later Mr. Lee tossed still 
another of his babes to the wolves. “I’m not 
sure I’d care about moving over to 134th Street 
after all; it’s a long way out,” he said casually. 

Mr. Bowman, who was getting ready to 
shave, brushed lather up his nose and snorted 
thoughtfully. Oddly enough, of late he had 
almost reconciled himself to the notion of mov- 
ing. “I hardly know,” he said doubtfully, 
“the rent here is really high. A young man in 
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More than a thousand pictures 
of photoplayers and illustrations 
of their work and pastime. 


Scoresof interesting articles about 
the people you see on the screen. 


Splendidly written short stories, 
some of which you will see acted 
at your moving picture theater. 


The truth and nothing but the 
truth, about motion pictures, the 
stars, and the industry. 


You have read this issue of 
Photoplay, so there is no neces- 
sity for telling you that it is one 
of the most superbly illustrated, 
the best written and most 
attractively printed magazines 
published today—and alone 
in its field of motion pictures. 


Send a money order or check 
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756 N. Michigan Ave. CHICAGO 
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five issues thereafter. 
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the pitiless city might well take some thought 
for the future, you know.” 

““Oh, tomato juice,” said Mr. Lee tersely. 

Meanwhile the flask of authentic gin re- 
mained on the reading table, biding its time. 
A lurking beast of prey it was, and from day 
to day the airy Mr. Lee trod in narrower and 
narrower circles about the lair. But in spite 
of having beheld the course of this coy ap- 
proach, a little shiver played along the spine 
of Mr. Bowman on his waking up one morning 
and finding Mr. Lee with his head far down the 
hot sweet throat of the leopardess, as Mr. 
Swinburne has it. The line of the liquid stood 
halfway down the flask. 

Mr. Lee looked up with a gleam of low cun- 
ning in his eves. ‘‘Dry agents destroying 
demon rum over in Hoboken today,” he ex- 
plained with pitiful bravado. “Got to take 
camera man over and get some shots, very dis- 
tressin’ sight,”’ he concluded weakly. 

It would seem it escaped Mr. Bowman’s 
memory that he himself had lured the leopardess 
in, a long time ago. He shook his head, sor- 
rowfully.. “I am pained,” he said. “That a 
bright young companion should climb the 
ladder so high, only to skid from the eminence 
—it is deplorable in the extreme.” 

In fact, he carried the pity of it to the office 
with him and brooded over it. After awhile he 
swung around in his chair, and his wandering 
regard came to rest on the back of the neck 
of the dainty secretary. powdered and shapely 
under its clustering gold-brown curls. A de- 
lightfully young assistant, the dainty secre- 
tary, sensible though probably sexed. Such a 
girl as she, now, in the place of the artful 
Yolanda— 

But as a matter of fact he did not know any- 
thing, really, about that Yolanda. She too 
might have been—might have been—some- 
thing on that order, for all he could say. Was 
it possible that he, the upright Tomlinson Bow- 
man, had been working a hardship on some 
deserving young thing through the stern 
measures he had been taking for the salvation 
of the soul of Richard Lee? The doubt as- 
sailed him like a flash, and vanished. 


VI 


THER disturbing concerns were awaiting 

the vacillant Mr. Bowman next morning 
when he awoke. Mr. Lee was already up, and 
perched on the reading table in his pajamas. 
“T propose to give that unqualified damsel one 
more chance to come clean with me,” he an- 
nounced in a cynical though husky voice. 

Pressed for details, Mr. Lee proclaimed that 
he had posted a last luncheon invitation to the 
unknown Yolanda the previous evening, and 
that all would be over if she should stand him 
up on this; the nettle might nod on the graves 
of lovers for all he gaveadamn. He followed 
up this assertion with a burst of hoarse 
laughter. The trained eye of Mr. Bowman 
traveled at once to the flask on the table. 
The line of the liquid stood a bare quarter-inch 
from the bottom. 

But it was the cynical and hard tone of Mr. 
Lee that most distressed the gentle Mr. Bow- 
man. Drinking intoxicating liquor was bad 
enough, heaven knows; but to speak dis- 
respectfully of women— 

The thought of it troubled him at the office 
all morning. He sat in meditation for a long 
time, while Lonnie was getting out the mail; 
clever child, she could always be trusted to 
keep the job going. She knew things, too. In 
the course of hours it occurred to him to query 
her in the matter of this latest symptom of Mr. 
Lee’s decadence. 

She regarded him with her blue reflective 
stare. ‘I think Dickie will live,” she re- 
assured him casually, and yawned daintily and 


murmured something about food. So they 
went out to lunch together as usual. But the 


thought of the crisis in Mr. Lee’s life still clut- 
tered up the consciousness of Mr. Bowman. 
“The poor fellow wrote a final note to 
Yolanda last night, imploring her to lunch with 
him today,” he said. ‘I admit his coarse and 
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STARS OF THE PHOTOPLAY 


Now Redueed to $1.25 


Thousands of copies sold for $1.75 but we are 
making this special offer to close out the edition 


This book contains Two hundred and fifty large Portraits of Leading 
Motion Picture Artists reproduced in rotogravure on good quality paper 
from the best photographs obtainable. Also contains a clear and compre- 

hensive sketch of their careers. Handsomely bound, dark blue and gold : 
cover. Asa reference it has no equal. Only $1.25. 


— Send money order or check to 
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AGENTS AND SALESMEN 


OLD COINS AND STAMPS 





WE START YOU IN BUSINESS, FURNISHING 
everything; men and women, $30.00 to $100.00 weekly, 
operating our ‘‘New System Specialty Candy Factories’’ 
anywhere. Opportunity lifetime; valuable booklet free. 
W. llillyer Ragsdale, Drawer 90, East Orange, New 
Jersey. 

AGENTS—WRITE FOR FREE SAMPLES. SELL 
Madison ‘‘Petter-Made” Shirts for large Manufacturer 
direct to wearer. No capital or experience required. 
Many earn $100 weekly and bonus. Madison Shirts, 
562 Broadway, New York. ‘ 

SALESMEN AND AGENTS: IF YOU WANT TO 
keep posted on what's going on in the selling field, 
on new lines, and new things to sell, then you should 
read Opportunity Magazine (The Salesman’s Guid:) 
every month. Don’t pass up the big opportunities in 
the direct selling field. Every issue of this live wire 
magazine has hundreds of new ideas for making money. 
The articles are written by high powered salesmen who 
know the game. Just clip a dollar bill to this ad 
and mail it today and receive the next 12 issues. 
The regular price is $2 per year. Do it now ani save 
$1.00. Address Opportunity Magazine, Dept. 3, 75 
No. Michigan Ave., Chicago. 

AGENTS: $11.80 DAILY IN ADVANCS (SEND 
for sworn proof), Introducing New Insured IMosiery. 
57 styles, 40 colors, guaranteed seven months. No 
capital. or experience required. You simply take or- 
ders. We deliver and collect (or you can deliver, suit 
yourself), Credit given. Pay you daily, monthly 
bonus besides. Spring line now ready. We furnih 
samples. Spare time will do. Macochee Textile Com- 
pany, Card 2443, Cincinnati, Ohio. 











OLD MONEY WANTED. WILL PAY $100.00 FCR 
1804 Dime, S. Mint: $50.00 for 1913) Liberty Head 
Nickel (not Buffa sc), Big premiums paid for all rae 
coins. Send 4e for Large Coin Folder; may mean much 
profit to you. Numismatic Co., Dept. 75, Ft. Wor.h, 
Texas, 





STAMPING NAMES 





MAKE 320.00 PER 100 STAMPING NAMES ON 
key cheeks. Send 25c for sample and_ particulars. 
Kk. Keytag Co., Cohoes, N. Y. 





PATENTS 





INVENTORS DESIRING TO SECURE PATENTS 
should write for our book, ‘‘How to Get Your Patent.’”’ 
Send model or.sketech of inventions for free Inspection 
and Instructions. Randolph & Co., Dept. 462, Wash- 
ington, D. C. 





PATENTS—WRITE FOR FREE GUIDE BOOKS 
and ‘‘Record of Invention Blank’’ before disclosing in- 
ventions. Send model or sketch for Inspection and In- 
structions Free. Terms reasonable. Victor J, Evans 
& Co., 763 Ninth, Washington, D. C. 





INVENTIONS COMMERCTALIZED. PATENTED OR 
unpatented. Write Adam Fisher Mfg. Co., 187 Enright, 
St. Louis, Mo. 
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NEW WAY MAKING BIG MONEY. REPRESENTA- 
tives wanted for Spring Drive. Pay Daily. No invest- 
ment. Style-Arch Shoes, Dept. C-54, Cincinnati, Ohio. 

AGENTS WANTED TO ADVERTISE OUR GOODS 
and distribute free samples to consumers. 90e an 
hour; write for full particulars. American Products 
Co., 5778 American Bldg., Cincinnati, O. 


HELP WANTED 


SIDE LINE SALESMEN: HERE IS A BIG SELLER. 
Just the book that over 50,000,000 movie fans have 
been looking for. Contains 250 large, beautiful Art 
Vortraits of the leading film stars with brief bio- 
graphical sketch of each star’s career. Beautiful blue 
book binding. Sells on. sight. Retail price, only 
$1.75. Write for our generous offer. Address Photo- 
play Magazine, Dept. C-3, 750 N. Michigan Ave., 
Chicago. 

WANT A GOVERNMENT JOB? $95.00-$225 00 
month. Men—women, 18 up. Steady. Experience un- 
necessary. Common education sufficient. List po itions 
Free, Write immediately. Franklin Institute, Dept. 
N 116, Rochester, N. Y. 














WELL-KNOWN AUTHOR OFFERS COLLABORA- 
tion, criticism, sales service. Laurence D’Orsay, Box 
2692, San Francise 0. 





SOXG POEM WRITERS—WRITE RAY HIDBELER, 
I 115, 2104 N. Keystone Ave., Chicago. 





PERSONAL 


YOUR HANDWRITING REVEALS YOUR CIHARAC- 
ter. Send 25c (silver) and ink sample of own or 
friend’s writing for expert analysis and astounding 
demonstration of dominant characteristics. Real guide 
to suceess. Il, Peneraft, Hamburg, N.Y. 








HOW TO ENTERTAIN 


PLAYS, MUSICAL COMEDIES AND REVUES, MIN- 
strel music, blackface skits, vaudeville acts, monvlogs 
dialogs, recitations, entertainments, musical readings, 
stage handbooks, make-up goods. Big catalog free. 
T. S. Denison & Co., 623 So. Wabash, Dept. 76, 
Chicago. 











LADIES EARN MONEY EMBROIDERING, SEW- 
ing, crocheting, etc. Details for stamp. Eller Com- 
pany, P-296 Broadway, New York, 

$6-$18 A DOZEN DECORATING PILLOW TOPS 
at home. Experience unnecessary; particulars for 
stamp. Tapestry Paint Co., 131, LaGrange, Ind. 





OF INTEREST TO WOMEN 


DOCTOR’S WIFE MANUFACTURES ANTISEPTIC, 
T feel it’s an act of common decency to place wit':'n 
reach of every woman generous samples fer 10c. Write 
today. The Fresca Co., Lansing, Michigan, 








ALL MEN-WOMEN, 18-60, WANTING TO QUALIFY 
for Government Positions, $140-$225 monthly, local or 
traveling, write Mr. Ozment, 265, St. Louis, Mo., 
mmediately, 





MOTION PICTURES 


MOTION PICTURE CAMERAMEN TRAVEL, MAKE 
big money and enjoy life. Our wonderful new motion 
picture camera and simplified instructions enable you 
to get into this best of all professions. Your present 
camera, movie or still, taken in exchange; liberal credit 
allowed. New York Institute of Photography, Dept. 8, 
14 West 33rd Street, New York City. 








AUTHORS—SCENARISTS 


AUTHORS! SCREEN-WRITERS! ORIGINAL 
plots valuable. JVThotoplays pul’d., copyrighted, mar- 
keted. Novels, short. stories revived. Years’ experi- 
ence, sjooklet free. Tlollywood Scenario & Publishing 
Co., Markham Bldg., Hollywood, California. 


MANUSCRIPTS—TYPING 


STORIES, POEMS, DESCRIPTIVE ARTICLES, 
plays, ete., typewritten and = marketed. Established 
1910. High grade references. Submit Mss. or write 
Literary Bureau, 178, Hannibal, Mo. 

















WAN TED—Men and Women 


TO REPRESENT LARGE REPUTABLE FIRMS 
WHO SELL DIRECT TO CONSUMER. 
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For further particulars read the advertisement on page 103 of this issue. 















GROW TALLER 


Increase Your Height! 


Develop your physical beauty. Simple» 
Natural, Easy Method. Will increase 
your height and improve your appear- 
ance. Write for Free Booklet to Dept. C. 
THE NATURAL METHOD BUREAU 
&7LAN IC CIT NEW JERSEY 








‘‘Bow Legsand Knock- 
Knees’’ Unsightly 


Send for booklet showing photos 

of men with and without THE 

PERFECT LEG FORMS. 
PERFECT SALES CO. 
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deplorable levity concerning womankind, still 
there may be a flash of feeling left in the profli- 
gate. If she should throw him over today, 
d’you think he might take it to heart pain- 
fully?” 

But Lonnie, greedy young woman, was gaz- 
ing contentedly at her chicken salad. After 
awhile she made mention of back work piling 
up in the small batik wastebasket and office 
memos on various matters requiring Mr. Bow- 
man’s decision. 

Mr. Bowman found this talk distasteful. 
Work might be had in quantities at any time, 
but it was only today that the fate of Mr. 
Richard Lee was to be decided. Why, even 
now, while he himself was sitting opposite his 
dainty secretary and toying with succulent 
viands, the unfortunate Mr. Lee might be 
standing around on street corners in the harsh 
outdoors, awaiting the woman who would 
never come. The fancy troubled Mr. Bowman 
increasingly. He decided he ought to go bark 
home and learn if Mr. Lee had come in yet, and 
in what mood. ‘‘T think I'll just run over to 
my apartment an hour or so,” he announced 
with reserve. 

“Oh, no, you mustn’t,” said the practical 
Lonnie. “There are hundreds of letters for 
you to sign and they assemble the mail at 
three o’clock, you krow.” 

“A matter of no import,” said Mr. Bowman 
with decision. ‘TI cannot bring myself to shake 
an unfeeling fountain pen at this hour. I am 
really on the verge of illness, my dear girl, and 
my requisition for an office hot water bag has 
never been honored. But if these crass letters 
must be scattered to the swine today, bring 
them over to my apartment and I will affix my 
signature while remaining within reach of my 
smelling salts. Bring the small batik waste- 
basket, too, if there are other sordid matters 
which press for my decision. I trust in your 
kindness, Lonnie, to rally to my rescue in this 
emergency.” 

“Why, I don’t mind,” said Lonnie gently 
and asked his address and wrote it down on a 
slip of paper and put it away in her bag. 

Mr. Powman returned to the chaste yet 
elegant apartment, and there he came upon 
Mr. Lee. But it was not a blighted Mr. Lee 
that he came upon. To the contrary, Mr. Lee 
seemed grossly unblighted. He was practically 
chortling as he sat scribbling at the reading 
table, and from time to time he rose to consult 
a flask which stood in state on the bathroom 
floor. It seemed to ke a new flask; the line 
of the liquid stood a! out a quarter-way down 
from the top. 

Mr. Bowman advanced and looked over the 
shoulder of the lost lover. The lost lover was 
working on titles for the recurrent Frantic 
Fortnightly. In fact, he was captioning with 
hellish glee a Frantic Flash of the latest inmate 
of the little gray home in Sing Sing, a w himsical 
fellow who had made away with seven wives 
for the sake of their insurance. ‘‘So comes a 
Day of Rest for the Steadfast Soul, when it has 
Given of its Best for Better and Brighter 
Things,” wrote Mr. Lee with flourishes. 

“But didn’t Yolanda meet you for lunch as 
you wrote her?” asked Mr. Bowman. 


OLANDA? Ho,” remarked the airy Mr. 

Lee. “It seems I have heard the name 
before. Girl’sname,isn’tit? How quaint. But 
Yolanda did not meet me, and if there is any 
such person she has stood me up for the last 
time. I am a little Peter Pan.” Whereupon 
the little Peter Pan arose brightly, retired to 
the flask on the bathroom floor, tested a 
modicum of gin, and burst into an improper 
army song about a certain Mademoiselle from 
Armentieres. 

“Oaf,” said Mr. Bowman after a pained 
moment, staring at the little Peter Pan with 
cold intensity. ‘‘For once in my life I lack 
words to express my opinion of your attitude 
toward womankind.” The bell rang at that 
moment, and Mr. Bowman touched the button 
absently, and the dainty Lonnie came strolling 
in with a briefcase under her arm. 
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The song of the little Peter Pan died away in 
a startled gulp. Mr. Bowman turned to look 
at Mr. Lee. That young man was staring at 
the demure secretary. 

“Yolanda,” he said in a gurgle which ap- 
proached a yelp. ; 

““Why, Dickie,” said the blue-eyed Lonnie 
in a startled voice, “‘I never imagined you 
roomed with Tom Bowman.” 

Mr. Tom Bowman stood as if hypnotized. 

This, then, was the End of the Road. 


VII 


UT to Mr. Richard Lee it would seem it was 
only the beginning. He drew a deep and 
oratorical breath. ‘You are a blonde bubble,” 
he said reproachfully to Yolanda. ‘You area 
moral mess, 





” he said severely to Mr. Bowman. | 


“Vou are bad people and you have double- | 


crossed poor Dickie Lee.”’ 

“Dickie, be good,” said Yolanda maternally 
and sweetly. 
to be good. 

“Vou have been taking my girl friend out 
and feeding her after I had her dated up,” he 
said to Mr. Bowman. ‘You have been 


But Dickie did not seem to want 


slipping the fin to this halibut and leaving me | 


out in the air,” he said to Yolanda. ‘This 
luncheonette lechery has been going on for 
weeks and weeks,” he said to both of them. 


“But I bear no ill-will, naughty sweetie and | 


’fidious friend,” he went on with icy contempt. 
‘“‘T can almos’ find it in my heart to pity you. 
I’ve nev’ said word about your treachery till 
now. Why? Because treachery works its own 
reward. The vacuum cleaner is nibbling at 
your toes, foolish Yolanda. The flat in Harlem 
is gaping to receive you, Tom Judas Bowman. 
And in the years to come I shall pass lightly at 
night in my freedom and daub tar on your fire- 
escape. Now Iam going away,” said Mr. Lee, 
and started for the door. 

A thought struck him and he stopped and | 
turned. 
the living room and stooped and rescued the 
I‘lask on “the Bathroom Floor. Buttoning this 
in his coat he retrod the “ling like a buck in 
Spring” and opened the outer door and went his 
way. 

“The dastard, 
man weakly, and looked at the sedate Yolanda. 
What blue eyes and dainty lips she had, he 
thought, and amazement arose in his mind at 
the rudeness and blindness of the perverse 
Dickie Lee. She had taken an armchair and 
brought her typescript out of the briefcase, 
unperturbed as ever. “Poor Dickie, I’m sorry 
he felt so abused,” she said, looking up at Mr. 
Bowman with her serene blue stare. ‘But 
he’ll get over it, just as he got over his deep 
love, you know. He gets over everything, 
that’s what makes him so cunning. But you 
must give me a statement on this.”” And she 
handed him an office memo. <A keen-eyed on- 
locker might have fancied the ghost of a smile 
about her lips, but her eyes were oh, so blue, 
and oh, so gentle. 

Mr. Bowman turned his dazed eyes on the 
little memo in his hand. It was a query from 
the Chief concerning the screen rights to “Goat 
Alley,” a novel by a certain Blitz Jenkins. 
remembrance of the book returned slowly to 
Mr. Bowman. He placed himself on an arm 


of Yolanda’s chair and leaned over and sighed | 


with deep feeling, looking emotionally down 
the back of her neck. How sweet and serene 
these little domestic landscapes. 

‘Tn reference to the novel ‘Goat Alley’,’ 
dictated Mr. Bowman,‘‘T can only report 
that this cynical study in so-called realism 
is too scurrilous for the right-minded 
picture-public whose edification is our en- 
deavor. The lampoon deals with the 
dignity of holy matrimony in a manner 
approaching disrespect. Frantic Films 
must never connive at casting any smirch 
on the Great American Institution of 
Wedded Bliss, that universal radiance that 
illumes alike the Eskimo in his Igloo and 
the little birdie on her nest.” 


) 


” said the stunned Mr. Bow- | 


A | 








With icy hauteur he passed through | | 


| 


cluding the music. 
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Let me teach you 


By Edna Wallace Hopper 


French experts taught me 
beauty. I have made 34 trips 
there to gain the latest and best 
helps. What I use now is the 
final result of a 40-year quest. 

By these helps I became a 
famous beauty. By them I kept 
my youth. I appear before 
thousands daily on the stage 
looking like a girl of 19. 

Now the best I found is at 
your call. All toilet counters 
supply them in the name of 
Edna Wallace Hopper. They 
are bringing countless girls and 
women new beauty and new 
youth. I urge you to try them 
at my cost and learn what they 
mean to you. 

One is my Youth Clay. That 
purges the skin of all that clogs 
and mars it, the causes of black- 
heads and blemishes. It com- 
bats all lines and wrinkles. It 
brings at once a youthful glow. 
Most women see, in 30 minutes, 
a delightful and amazing change. 

One ismy Youth Cream. That 
combines the best factors I found to 
foster, feed and preserve the skin. 
After one night’s use you will never go 
without it, I believe. 

Anether i is my Powder, the sort that 
stage stars use to get the ideal effects 
they demand. 

The coupon will bring you all three 
in a package—enough for a test. My 
Beauty Book will come with it. Just 
enclose 10 cents for postage and pack- 
ing. Make these tests for your own 
sake. They will be a revelation. 





They Taught Me Beauty 








For Trial Size 48 PP 


Mail to Edna Wallace Hopper, 536 Lake Shore 
Drive, Chicago. Enclose 10¢ postage and packing 
on sample of Youth Clay and Youth Cream. 


Name. 


In addition to trial sizes ordered above we will 
include Free, without postage or packing charges, 
F ree sample of either. 

OYouth Cream Powder or [] Face Powder 
White—Flesh—Peach—Brunette 
(Check kind and shade desired.) 














Easy as A~B~C ! 


You Can Play Any Instrument 


In a Few Months 


This Delightful 


New Easy Way! 


NY one can easily learn music by this 
remarkable new method. And the cost 
is only a fraction of the old slow way. You 
don’t need a private teacher. You study 
entirely at home. Almost before you realize 
it you are playing real tunes and melodies, both popu- 
lar and classic, to please your friends, amuse yourself, 
and make money. This wonderful, new method of 
reading and playing music is as simple as reading a 
book. No private teacher could make it any clearer. 
The lessons come to you by mail at regular interv als 
—complete printedinstructions, diagrams, all themusic 
you need. You can select your own time to study or 
practice. And the cost is only a few cents a lesson, in- 
If you play, you are al w: ays in ‘de- 
mand. Many invitations 
come to you. And you meet 
the kind of people youhave 
always wanted to know. 


FreeBook Tells All 
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LEARN TO PLAY 
BY NOTE 


Mandolin Saxophone Our free booklet, ‘Music 
Piano Cello L essons | in Your Own 
Organ Ukulele Home”—contains a 
Violin Cornet special offer that makes 

z the course available at a 
Banjo Trombone very low price—if you act 


or any other Instrument} promptly. Also a Demon- 


stration Lesson tells how 














— 


















delightfully quick and easy the wonderfully simple 
Method is. Instruments supplied when needed, cash 
or credit. you really want to become a good 
player on your favorite instrument, mail the coupon 
now — today. U. S. SCHOOL OF MUSIC, 563 
Brunswick Bldg., New York City. 


U.S. SCHOOL OF MUSIC, 
563 Brunswick Bldg., New York. 

Please send me your free booklet, ‘‘Music Lessons in 
Your Own Home,”’ with introduction by Dr. Frank 
Crane, Demonstration Lesson, and particulars of your 
special offer. Lam interested in the following course: 


Have you above instrument? 


Name 
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Wonderful Invention 


Brings YouActual Move- 
ments of Each Dance! 


__.2t last! thestage- 
Now craft and intrica- 
cies of Ballet, Classical, 
Eccentric, Greek, Interpre- A 
tative, Oriental and Toe & 

Dancing presented before 
your eyes for your instruc- 
tion at home. The VESTO- 
GRAPH, perfected by M. 
Veronine Vestoff, New 
York’s Master ofthe Dance, 
has revolutionized dancing 
instruction. Marvelously 
simple! An astounding in- 
vention you use instantly, 
anytime, anywhere! 


Become a Teacher or 


Prepare for the Stage 


Big Money for Vestoff Graduates: 
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you at home. The 
VestoffMethod will 
§ astonish you, will 
¢g Master jy and friends. 

Two Weeks’ Personal Training in 

FRE New York at your convenience, af- 
ter completing Home Study Course. 

Booklet sent on request. Explains the wonderful 
VESTO-GRAPH and gives full details of Vestoff 
training. Use coupon below. 
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In a Separate Room 


By drawing 3 straight lines, you can put each of these 6 
Movie Base ina separate Room. Then cut out this Ad- 
vertisement and send itto us rightaway with your Name 
and complete Address. We’l immediately credit you 
with 100 “‘Points’’ and tell you how easy it fis to secure 
the additional] ‘*Points” to make you the winner of the 
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Prizes will be awarded in case of a tie. 


Send No Money 
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good as anybody's! Think what you can do with $1,000 
cash! There is no time to lose! Quick action can bring 
you $100 Extra. Send your Solution NOW ! 


Peerless Pen Corporation 


600-630 S. Dearborn St. Dept. 104, Chicago 





“Why, you have changed your mind about 
that book,’ murmured the pretty lady. 

Mr. Bowman leaned lower over Yolanda. 
Yolanda—ah, lavender name! “Yolanda,” he 
said intensely, ‘‘I was wrong in speaking harsh- 
ly of Dickie Lee. Even the doodle-bug should 
have his dream. But I am repenting. I am 
going to open a bank account. I am going to 
leave this den of luxury and seek some simple 
dwelling place with an attic window where I 
can look out and see the stars. And after a 
long time I can come before you and say, ‘T 
have erred, but ah, I have suffered, I have 
suffered and expiated, and I am here at last to 
Clasp you to my heart.’ ” 

“But must you really go looking through 
attic windows, and all that?” murmured the 
girl o’ dreams, lifting her head to look up into 
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the eyes of the strong, silent man. Her hair 
brushed his cheek as she tilted her face, ques- 
tioningly. ‘‘That will take a lot of time, won’t 


it?” 


NTO the eyes of Mr. Bowman came the old 

expression of respect. ‘It would, wonder girl, 
it would,” he said in a hushed tone. ‘This, 
then, is the Only Way.” And he swept her 
into hisarms. Her face was still upturned, and 
their lips met, and the clock ticked on. 

Outside around the corner the sun shone 
down on amorous Broadway, the street of lin- 
gerie and laughter, where the sidewalks are 
gritty with sugar, and where the magic of 
mating, that great leavener of things-as-they- 
ought-to-be, unfolds its radiant wings akove 
the workaday world. 





‘Why Do They Change the Stories on the Screen ? 





[ CONTINUED FROM PAGE 309 |] 


Our daily life is sometimes inexorable. The 
screen beckons us and offers us amusement and 
forgetfulness. To weep a little is pleasant 
relaxation, but few of us like to carry away the 
burdens of a heavy heart. 

“Stella Dallas,’ which I also wrote for the 
screen, has what is technically called an “un- 
happy ending.” It is the story of a gross, 
common mother who gives up her sensitive 
flower-like child (born of an aristocratic father) 
that she may blossom in a better environment 
than the mother can ever provide. 

Upon close analysis it 7sv’t an unhappy end- 
ing. There is glory and touching beauty in 
self-sacrifice. A mother, though we may feel 
sorry for her, knows divine joy if she can serve 
the child of her heart. 

The screen story of ‘Stella Dallas” is basic- 
ally like the book. It is a great story of 
mother-love. The scenes as they unfold upon 
the screen are different from the actual narra- 
tive in the book, but the feeling is exactly the 
same. 

It was necessary to invent picturable situa- 
tions which would express the types, their rela- 
tions to each other, and the motives for their 
acting as the author saw them. These changes 
extend through the first half of the picture. In 
the latter half of the picture the author had 
written scenes which with slight changes could 
be brought to the screen. 

The effect of the whole gives the impression 
of a careful translation of the hook into screen 
language. Students of screen technique might 
be interested in comparing them. 

If we successfully interpret books or plays, 
the public seems scarcely aware of the minor 
changes. 

There were many who saw “ Pollyanna,” 
“Rebecca of Sunnybrook Farm,” “Stella 
Maris,”’ “‘The Poor Little Rich Girl” (which 
were among the twelve scenarios I wrote for 
Mary Pickford) who think they remember hav- 
ing read in the books many of the scenes they 
saw on the screen, which in fact were never 
in the books at al). I never contradict them. 
It isa compliment to our work; we know then 
that we have interpreted well the author’s idea. 

Fanny Hurst pays a great tribute to the 
scenario-writers. She admits that she has seen 
several pictures which photographed the narra- 
tive of the books she had enjoyed and that she 
was frankly bored to death with them. She 
wanted the skeleton of those stories in new 
garb especially designed for thescreen. Thisis 
because she has of late carefully studied mov- 
ing pictures. : . 

It has been several years since we did ‘‘Hu- 
moresque.” I remember how disappointed T 
was when she reviewed the film. She was 
indignant. She wanted her name taken off 
the screen and mine left on. It was in such 
small measure her short story as she had written 
it. She couldn’t understand why that little girl 





had been added, why we went further and 
brought the soldier back to his sorrowing 
mother. She had sent him away never to 
return. 

Now Miss Hurst knows why we make these 
changes; because of that vast audience of ours, 
an American audience whose inspiration is 
founded on the optimism of hope. Isn’t it 
interesting to note that all the PHoTropray 
Gold Medal pictures have happy endings? 
All save ‘“f Abraham Lincoln,” though who can 
deny that Abraham Lincoln’s martyrdom does 
not hold forth an eternal and all-inspiring 
hope? 


OW hearken to the scenario-writer’s com- 

plaint! The star system has forced us to 
make changes in stories we do not always agree 
with. But often we are under contract and 
the voice of our protest is a wee one. 

A producer buys a story because it is a “big 
seller.”’ Sometimes it is a splendid story for a 
man. The woman plays animportant role init, 
but a passive role. 

He hands it over to us poor picked-on scrikes 
and says: “Make this into a great vehicle for 
Norma Talmadge, or Gloria Swanson, or Maze 
Murray!” When the smelling-salts revive us 
we go to work. 

What happens to the author’s story? !!!! 
****!!!__ We tear it down, we reconstruct it, 
we make the woman dominate, and the male 
character as passive as every woman would like 
to have her own husband. We end up with a 
splendid vehicle for a woman star—and the 
cyclone-wrecked story. 

Take “‘Graustark!” Many have criticized 
the changes. Perhaps it would have keen a 
better picture if we had followed the kook, but 
not a better picture for Norma. It was a man’s 
story. The American dominated every scene. 

Norma is a positivé character; we go to the 
theater to see her magnificent interpretation of 
human emotions. She is a great actress, so we 
want to see her act; not be a passive figure. 

The director, the producing-organization, 
and the scenarist were not considering ‘‘Grau- 
stark” as a book, but were concentrating on 
Norma Talmadge. Those who read the book 
were disappointed to see a free translation of 
the story upon the screen, but those who had 
not read the story were delighted with Norma’s 
fine treatment of the character of the Princess 
who dominated every scene and every situa- 
tion. 

The proof we have of this is the theaters; for 
records of attendance have been smashed wher- 
ever this picture has been shown. 

As I am writing this, the small boy who lives 
across the street is standing on the curb and 
crying out, when he is safely alone, “Come on 
out everybody, Icanlick you! I could lick the 
whole world if I wanted to!” 

He is whistling in the dark to keep up his 
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) drinking ‘tea made of Javanese Herbs. 
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Write for free book on reduc- 
ing, telling how Madame Ar- 
ral discovered, on the Isle of 
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giving Reducing Tea, and 
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courage. J am afraid the scenario-writers are, 
too! We would like to please everybody, 
authors, stars, public, but we just can’t lick 
everybody, except when we are alone! So 
come on, now, with your bouquets and brick- 
| bats! 





“ It Isnt Sex —-It’s Good 


Pictures” 





1 


[ CONTINUED FROM PAGE 58 | 


“Before Mr. Chaplin made his pioneer 
picture, sex dramas on the screen were like the 
old aside days. They were raw and obvious. 
The pictures made at that time by Mr. Cecil 
De Mille were hailed as great works. But lam 
sure if shown now they would not be so re- 
garded. They would appear raw and crude 
and not faithfully portraying life, not showing 
real people, but as exaggerations and general- 
izations about life and sex, done broadly to 
explain them to people. 





z: FTER the delicacy and realism of ‘A Wom- 
an of Paris’and the charmof Mr. Lubitsch’s 
work, pictures of the cruder kind can no longer 
please. The kind of sex pictures which were 
{produced in the past now appear brutal, 
vulgar, what is termed raw, yet without being 
true to life itself. So people will not accept 
them. Instead of tending to make audiences 
approve of such pictures and enjoy them, the 
present thought of the world is exactly against 
It is true that we have been going 
through a great period of looseness, and per- 
haps of license. That, of course, is the result of 
| the war. 
| “Tf you will look back into history, you will 
| see that it has always been so, and is not any- 
| thing new and startling. After the Cromwell 
era of stern repression and Puritanism in 
England, the pendulum swung to the very 
limit in the other direction under Charles the 
First. The Victorian era followed upon an age 
of dissipation and now the pendulum has 
swung again. It is always so. 

“But along sex lines the world has pro- 
gressed. Frankness and 98 about sex 
matters of all kinds is the result of our present 
education. Wisdom is used in more homes 
now, than ever before in the history of the 
world, and the great facts of life are rightly and 
beautifully explained and understood, instead 
of heing barbarously concealed and distorted. 

‘Thus since the people of today understand 
more of the truth about sex, and know it as a 
great fact of life, they are all the more unwill- 
ing to accept crude and untruthful portrayals 
of things dealing with it upon the screen. So 
the day of the old sex picture is done. 
hold upon curiosity and its old deception of 
ignorant ones, cannot go on. 

“The picture-going audience has not yet en- 
tirely accustomed itself to the new school of 
realistic presentation of sex, inaugurated by 
Mr. Chaplin. The Lubitsch school, 











true and delicate slices from life, is making 
headway and is bound to become popular. But 
even the young followers of this school have not 
altogether found themselves. 

“So you see,” concluded Madame Glyn, 
with a wise smile, “‘the answer to your question 
and the explanation of the absence of sex 
pictures among the first twenty is that sex in 
a picture is only a part of the picture. It is 
only the subject. 

“First of all, to succeed, a picture must bea 
good picture.” 


GuweE (at ancient castle): This is the moat. 


AMERICAN: Yes. How in heck could a fellow } 
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Are there any questions you would like to ask? | 

















Where You 
canbe Your 
Own Boss 





and Keep Your 
OwnHours 
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| IHustrating a 


Our new catalog “A Road To Bigger Things” 
tells you how. You will also be interested in the 
illustrations and comments by Neysa MecMein, 


Leyendecker and other nationally known artists 





who are among the Federal authors and contri- 
butors. Just fill out the coupon below, send it to 


us and we will send you your copy. 
3106 Federal School Bidg., Minneapolis, Minn 





Federal Schoo) of Illustrating , ’ 
3106 Federal School Bldg., Minneapolis, Minn. 
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Reduce Your Limbs 


with DR. WALTER'S 


medicated rubber stockings 


anklets and st« “nad 
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The wearing of these wonderful 





ings, im ught or da rk rubber, will not only redu 
and shape the s, but give excellent su pport aan 
a neat and trim appearance. PAE, 


acid out 
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; relieve 
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They lraw the uric 
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ulating the circulation. 








Anklets, per pair $7.00 
Extra high 9.00 
Stockings, per pair 12.00 


Write for booklet 


Warning! Send ankle measure, ner 
| but do not send money in an envelope. Send check or money order. 


DR. JEANNE P. H. WALTER, 389 Fifth Avenue, New York 


please mention PHOTOPLAY MAGAZINE, 
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Ellen E. Simpson, 
Bar Harbor, Me. 
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Mj 
i, 








Franklin Risley, Jra 
Ardmore, Okla. 
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Food 











All Mellin’s Food 
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Clarend D. Kelley, 
Sheffield, Ala. 


babies are conspicu- 


Malcolm K. Benz, 
Toppenish, Wash. 
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ous by their fine, ro- 
bust appearance and 
happy dispositions. 

Write to us for a Free Trial Bottle of Mellin’s 


Food and a copy of our book, “The Care 
and Feeding of Infants” 
































UOOLEREUPDADRIDILERADEAT ERD TPD EDT TAT EDD aa 





| 
= 
— 
= 
= 
_— 
— 
— 
= 
— 
— 
= 
— 
— 
— 
— 
— 
— 
— 
= 
= 
— 
= 
— 








Jose C. Silva, 
New Bedford, Mass. 







Norma M. Gottschim, 
Bruno, Neb, 








Mary E. Garrett, 
Berlin, N. H. 








Mellin’s Food Company 
177 State St., Boston, Mass. 





Calvin A. Wood, Waupaca, Wis. 
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John H. McKeever, Jr., 
Mauch Chunk, Penna. 
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Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 











Your hair can equal Gilda Gray’s 
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1 Jo your scalp oily ? 


Shampoo the hair once each 
week, using the following treat- 
ment: Before you wet your hair 
tub Wildroot Taroleum into the 
scalp with your finger tips. Ap- 
ply warm water, and let the 
snowy, antiseptic lather absorb 
the oily dirt. Rinse thoroughly. 
When dry, massage the scalp 
with Wildroot Quinine Hair 


Dress. 











Soo ersrere 


Two or three times a week (in 
severe cases, every day), apply 
Wildroot Hair Tonic to the 
scalp. This should be done in 
the most thorough manner, 
parting the hair so as to reach 
every spot on the scalp—and 
massaging gently with the fin- 
gers. Finish by dressing the 
hair with the tonic, one strand 
at a time. 
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4 29s your scalp dry ? 
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Once every other week, give 
yourself this treatment: Remove 
dandruff from scalp by applying 
Wildroot Hair Tonic. Then 
gently massage Wildroot Tar- 
oleum into the scalp, before you 
wet your hair. Cover your head 
with a hot towel for five min- 
utes. With more Taroleum and 
warm water, shampoo the hair. 
Rinse well, and follow with cold 
water. 
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your own tooth-paste 


acpatel@eyeaae(strateler: 
but its good for your 


HEN the last squeeze 

oozes from the particu- 

lar tube you are using— 

will you ask your druggist for 

your first tube of Ipana Tooth 
Paste? 

Switch to it completely for 
one month. Use it faithfully. 
You'll see how effective it is for 
cleaning your teeth, how deli- 
cious it is to your taste, how 
beneficial to your gums. 

Our modern diet of soft, lus- 
cious food robs our gums of the 
stimulation which coarse, fi- 
brous food once gave. They be- 


come tender and soft, sometimes 
they bleed—and a “‘pink tooth 
brush’’ warns of greater troubles 
to come. 


How Ipana and massage make 


weak gums healthy 


Speak to your dentist at the 
first sign of trouble. Very prob- 
ably he will advise gum mas- 
sage—to restore stimulation to 
the softened gum tissues. Very 
probably, too, he will advise 
that Ipana be used, for it was 
by professional recommendation 
that Ipana first became known. 
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Pees 


Because of its ziratol 
content, Ipana will 
strengthen your 
gums, and render 
them more resistant 
to disease. 


Start with Ipana — now! 
So get a full size tube at your drug- 
gist’s. And twice-a-day take one extra 
minute for this gentle massage with 
the brush after the usual cleaning with 
Ipana. Your gums will soon grow 
firmer and your teeth more brilliant. 


BRISTOL-MYERS CO., NEW YORK 
— makers of Sal Hepatica 
If you prefer a sample, drop a note to Bristol-Myers 
Company Dept. 1-36, 42 Rector Street,New York 
City. Please enclose 2¢e for mailing. 
© BRISTOL-MYERS CO., 1825 








